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ETHEL CLAYTON 
Paramount-Artcraft Star Whose First New Season Production 


“More Deadly Than the Male” Will Be Released 
in December. 


PRICE 15 CENTS 
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RAY MILLER’S 


BLACK AND WHITE 


have closed contracts for the seasons of 1919-20, to. appear as one of the 


FEATURE ACTS WITH ED. WYNN ED. CARNIVAL COMPANY 


This contract is considered to be one of the best ever issued to a singing and playing 
band or orchestra of any kind. 


We thank managers for kind offers for out of town producions, also offers for 
Australia, South America and Havana. 


Under Personal Direction of JOS. B. FRANKLIN 
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MAY TRY GIVE LEGITIMATE 
PLAYS SUNDAYS NEW YORK 


With Prohibition on Baseball and Vaudeville Removed, 
Feel That Regular Dramas Can Be Played as in Chicago 
—Century and Fulton Added to Houses to Give 
Concerts—Keith Interests May Get Manhattan 
Also—New Amsterdam Drew $4,000. 


The managers of legitimate houses 
fn the metropolis are watching with 
considerable interest the rapid increase 
in the number of “concerts” on Sunday 
evenings. 

One of the managers stated toa VARI- 
ETY representative he understood that 
practically regular week-night per- 
formances were given at several of 
these “concerts” last Sunday and that 
he would make a personal inspection 


o: the situation this Sunday. 

If, in his opinion, such a situation 
arose, it was, he said, the intention of 
several legitimate managers to open 
their doors the following Sunday with 
regular week-day theatrical entertain- 
ments and make a determined fight for 
the right to continue to do so, if nec- 
essary, on the argument that if what 
are now designated as “concerts” are 
within the law on the Sabbath, so also 
is the presentation of dramas. 

Several years ago William A. Brady 
assumed a similar attitude as an in- 
dividual legitimate manager and went 
s0 far as to organize a club or associa- 
tion, the members of which would be 
entitled to give Sunday performances of 
legitimate plays without selling tickets 
at the box office to the general public, 
although anybody could join the said 
club or association. The plan petered 
out at the time, but it is iow felt in 
certain quarters that the time is more 
“Tipe” for a determined onslaught on 
Beneral openings in the metropolis, 

With legislative permission to give 
Sunday baseball and pictures where 
there is no objection on the part of the 
loca] authorities, it is believed there is 
21. opportunity to keep the legitimate 
theatres open Sundays in New York. 

Beginning next Sunday night there 
will be eight Sunday performances given 
in New York in theatres that are de- 
voted to legitimate attractions during 
the week. In addition there will be 
the regular Sunday concert perform- 
ances at the vaudeville theatres. The 
two new theatres added to the Sunday 
list will be the Century, taken over for 
Sunday nights by the Keith interests, 
and the Fulton, where Julius Harris will 
present a bill headlined by Irene Bor- 


doni and Lieut. Gitz-Rice. 
is booked by Al Lee. 

The Shuberts now have four Sunday 
night concerts running: at the Winter 
Garden, Ceitral, 44th Street and Lyric. 

Last Sunday night the Amsterdam 
joined the Sunday show ranks, playing 
to over $4,000 on the nigh at a $3 
scale, the cost of the show and the run- 
ning of the house totaling about $2,800. 
The business at the Amsterdam was 
such there is every possibility that 
within the next few weeks the Globe 
may also start playing Sunday shows. 
That matter was under consideration 
by Erlanger, Dillingham and Ziegfeld 
early this week. 


The Keith interests, in addition to 
taking over the Century, may begin to 
play Sunday shows at the Manhattan 
Opera House Nov. 23. This will give 
them two outside houses in addition 
to their regular run of vaudeville thea- 
tres. The prices at the Century and the 
Manhattan will range from 50 cents to 
$2 top. The show will comprise the 
headliners from the bills of the vaude- 
ville houses in the Manhattan district. 

Seemingly the vaudeville interests 
which had the Sunday show thing their 
own way until the invasion of the Shu- 
bert Sunday night concerts about five 
years ago at the Winter Garden are 
stepping into the field to give the new 
corps of concert impresarios a battle 
for the Sunday business. They did not 
take particular notice of the Sunday 
situation when there were but one or 
two outside Sunday attractions being 
offered, but the advent of a half score 
of houses with Sunday shows has 
awakened them to the fact that they 
will have to protect their interests and 
the two big houses with their tre- 
mendous seating capacity that they 
have taken over will enable them to 
give tremendous shows at a minimum 
admission and give battle to the others. 

In the event of the Sunday night 
shows being sanctioned to the extent 
of giving regular performances there 
will arise an interesting question as to 
the salaries of the players. Right now 
those appearing at the Sunday night 
shows in the regular legtimate houses 
are receiving far tn excess of the pro 


(Continucd on page 9.) 
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Entered as second class matter December 22, 
1906, at the Post Office at New York, 
N. Y., under the Act of March 8, 1879, 


NEW HOUSE BUILT AT LUNCHEON. 

Broadway’s Times Square district is 
to have another big picture house, to- 
gether with a 12-story office building, to 
be located on the present site of the 
Broadway Theatre at 41st street. The 
new structure was practically decided 
on at a luncheon at the Astor last week, 
when big picture theatre interests were 
represented. Present at the luncheon 
were Adolph Zukor, Felix Kahn, B. 8S. 
Moss, L. A. Walsh, Jules Mastbaum and 
other Philadelphians concerned in the 
Famous Players Theatre acquisition 
program, including the Messrs. McGurk, 
Boyd and Lawrence Beggs. 

The Broadway is owned by the Astor 
estate and leased by Jules Mastbaum, 
the present sub-tenant being B. S. Moss. 
The office building may be planned for 
film concerns exclusively. 


PICTURES ON BIG TIME. 


A vaudeville man in New York within 
the past week has wagered that before 
six months shall have passed, big time 
vaudeville theatres will be including 
feature pictures in their programs. 

The Orpheum Circuit was more di- 
rectly alluded to in the bet though the 
manager proposing the wager made no 
exceptions. 

His prediction seemed to be through 
the unceasing draw of the pop.-priced 
vaudeville bill that holds a picture as a 
rule amongst the vaudeville turns. 


NEW PRODUCERS ENCOURAGED. 

The number of musical plays pro- 
duced by new managers, some of which 
have already arrived on Broadway, sub- 
stantiates the “dope” that the new pro- 
ducers are being encouraged by the big 
offices controlling houses and bookings. 

The new producers will accept terms 
lower than the established producers of 
musical shows. The latter say that the 
field is the most hazardous in the legiti- 
mate field, aside from opera, because of 
the heavy initial expenses, together with 
mounting salaries and large casts. 


TROUBLES OF A LEADING LADY. 

Elsie Rizer. the Washington society 
girl who het ed the War Camp Com- 
munity Theatre in Newport, has just 
returned from playing stock in Law- 
rence, Mass., at the Colonial. Judging 
from her description of conditions ob- 
taining there, playing an engagement 
in the home of labor agitation leaves 
much to be desired. 

While there she never ate off a table- 
cloth for the simple reason the use of 
tablecloths is an obselete custom, if it 
ever was a custom there. She couldn't 
get a maid, which is hard lines on a 
leading lady in stock. All the girls are 
shop girls or at work in the factories. 
It isn’t safe for a woman to go home 
alone at night, so the management had 
to provide Miss Rizer with an escort. 

When Miss Rizer opened her engage- 
ment a-number of society people, who 
had seen her in Newport, motored over 
for the opening performanca 


DISCUSSING GENERAL STRIKE 
‘The failure of the National Industrial 
Conference to arrive at a basis for 


amelioration of labor unrest and threat- 
ened walkouts during the sessions at 
Washington, called by the President, at- 
tended by representatives of ‘capital, 
labor and the people, has lead to con- 
siderable speculation and discussion aJ 
to the possible outcome and its effects 
on theatricals. 

The call of the American Federation 
of Labor for a general conference of 
labor chiefs, the first meeting of the 
kind in a number of years, which came 
immediately after the conference unsat- 
isfactorily dissolved, brought forth wide 
conjecture as to the chances of general 
strike call. 

Should such a measure be decided on, 
which is scouted by conservative leaders, 
those actors now members of the A, F, 
of L. through their organizations, would 
be vitally interested. The “Four A’s” 
would be the most affected, that taking 
in the Actors’ Equity Association and the 
vaudeville branch. 

It has been pointed out that while the 
recent strike agreement stipulates that 
there shall be no sympathetic strikes 
within the legitimate field for five years, 
at least so far as they would concern the 
Producing Managers’ Association. Noth- 
ing would stop the stage hands or mu- 
sicians from walking, however, if it was 
agreed to join any labor move decided on,, 


“WAYFARER” AT MADISON SQ. 


A huge spectacle and pageant is now 
in rehearsal, and will be produced un- 
der the auspices of the Inter-Church 
World Movement in Madison Square 
Garden, beginning Dec. 15 for an engage- 
ment of five weeks. 

The spectacle, while not having any 
direct bearing as emanating from a re- 
ligious body, is being backed by co- 
operation from 1,000 to 2,000 churches 
in and around New York, 

It will be presented under the title of 
“The Wayfarer,” and is replica of “The 
Wayfarer” as produced last June in Co- 
lumbus, O., under the auspices of the 
Methodist Home Mission. 

Rufus Dewey, formerly publicity rep- 
resentative for the Chicago Opera, is 
managing the event, while Frank Man- 
ning is doing the publicity. 


JOHN DREW A POSSIBILITY. 

John Drew is a possib'lity as a vaude- 
ville star. Negotiations are now in 
progress. If consummated, it is said 
Mr. Drew will appear in Sir James M. 
Barrie’s “The Will.” 

It is also reported Mr. Drew is ask- 
ing $3,000 a week for a vaudeville tour. 
The royalty on the Barrie playlet is 
$250 weekly. 


ELTINGE LEAVING FOR FAR EAST, 
San Francisco, Oct. 29. 

The Julian Eltinge Show has booked 

passage on the steamer Siberia to gil 
from this city Dec. 15 for the Orlent, 
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HOLDS OUT SALARY 
WHEN WITHERS RENEW 


Management Exercises Option on Artist’s Services as Per 
Contract—On Withers Declining, Gulliver Stops Pay- 
ment and Brings Suit for Damages—Headliner’s 
Refusal May Be Due to Desire to Appear 


in Legitimate in America. 


London, Oct. 29. 

On the refusal of Charles Withers, 
star of the sketch “For Pity’s Sake,” 
to sign contracts for a re-engagement 
x4 of the act, the Gulliver management 
: a withheld $1,250. of his salary. They also 
¥ iy refused to pay him his salary last Sat- 
| ee urday and in addition are suing him for 


; - All English contracts contain a clause 
be) Bes giving the management the right to 
. exercise an option on a renewal at the 
same salary, unless otherwise speci- 
fically agreed. American artists have 
encountered this situation on a number 

of occasions. 

It is possible the refusal of Withers 
to consent to a renewal is based on his 
reported desire to return to America 
to accept a proposition to be starred 

‘ here in a new play under the manage- 
ment of Charles B. Maddock. 


ARNOLD DALY’S FRENCH FILM. 


Paris, Oct. 29. 

Arnold Daly is now working in France 
on a new reel which is to be released 
by the Societe d’Edition Cinemato- 
graphique” and to be entitled “When We 
Love.” 

Pierre de Courcelle has signed the 
scenario, which is photoed under the di- 
rection of Henry Houry. 

Julia Bruns plays the heroine. 


GULLIVER BUYS APOLLO. 


London, Oct. 29. 

- Charles Gulliver has purchased the 
Apollo on Shaftesbury avenue, which is 
under lease to Tom B. Davis. Grossmith 
& Laurillard at present are presenting 
there Ian Hay’s comedy, “Tilly of 
Bloomsbury.” 

The price paid for the house is said 
to be $750,000. 


VIOLET CAMERON DIES. 
London, Oct. 29. 

Violet Cameron died at her home at 
Worthing, Oct. 25, aged 80. 

She made her first appearance on the 
stage in 1849, at the age of nine. She 
also took part in an American tour in 
1880, as principal boy for a Drury Lane 
pantonmime and retired from the stage 
in 1903. 


BOURCHIER LEASES STRAND. 
London, Oct. 29. 
Arthur Bourchier has taken a 21- 
years’ lease of the Strand. He will make 
his first production there about the end 
of November, 
It will be George Broadhurst’s “The 
- Crimson Alibi,” with Kyrle Bellew as 
the leading lady. 


LOWELL THOMAS AT ALBERT HALL 
London, Oct. 29. 
Lowell Thomas moved from Covent 
Garden to Albert Hall on Monday, 
where he is playing an additional six 
nights and five matinees before con- 
eluding his London run. 


Drury Lane’s 15 Per Cent. Dividend 
London, Oct. 29. 
The profits of Drury Lane for the 
“ year amounted to $130,000, and a divi- 


dend of 15 per cent. has been declared. 
The house will remain open the year 
round. 


MARRYING A PEEL 


London, Oct. 29. 
Beatrice Lillie, at the Comedy theatre, 
as one of the principals in Andre Char- 
lot’s production of “Bran Pie,” is en- 
gaged to be married to Robert Peel, a 
great grandson of the Victorian prime 
minister of the same name. 


TLDDIE GERARD OVER OPERATION 


London, Oct. 29. 
Teddie Gerard has undergone an op- 
eration in a nursing home and is re- 
ported to be doing well. 
Miss Gerard is due to appear in “The 
Eclipse” at the Garrick in November. 


“KISS CALL,” BLOOMER. 


London, Oct. 29. 
Sir Alfred Buti’s production of “The 
Kiss Call” at the Gaiety is a “bloomer.” 
Its days are limited. 
Venita Fitzhugh retired from the dast 
shortly after the opening. 


“CAESAR’S WIFE” ENDS RUN. 


London, Oct. 29. 
“Caesar’s Wife” finished its lengthy 
run at the Royalty Oct. 25. 
Louis N. Parker's “Summertime” 
opens there Oct. 30. 


LADDIE CLIFF IN “EASTWARD HO” 


London, Oct. 29. 
Laddie Cliff has been called in to in- 
ject some comedy into the Oscar Asche 
spectacular production “Eastward Ho,” 
at the Alhambra. 


“DOMINO” REACHES 750TH. 
London, Oct. 29. 
“The Lilac Domino” celebrates 
750th performance Oct. 27. 
It is now at the Palace. 


VAN HOVEN 


Who's and Why. 
By Reger Hay- 
dock, Frank Van 

Hoven’s Hice 

Boy. 

This hegg was 
born in amerka, 
but Oth ony noses 
im from ere an 
e aint alf a toff 
aint e spoke to 
us blokes like as 
we was regular 
ide park kids 
= livin in a man- 
shon 1 dont alf 
remem ber the 
toime e was talk- 
es ing to us an mr 
meme, «Vanhoven called 
i im an he said 

a excuse me 

ms, minute boys 

[4 lumme e didnt 
alf make us feel 
perky an i allus 
ere mr van hoven 
telling people as 
ow e allusa eid 
. is prayers ever 
nite an miss jena 
gays e made you 
= loff all the toime 
an when e went 
away bloie it was 
vanhoven reeds is letters to every body au they 
not alf loikes a fire in is room an a whiskey 
well blinkey e can ave one wit me if 1 ever 
ome es a west end bloke wit savoy ideas wot dont 
poor eastend kids. we luv im not because 
e@ gives us coppers but because @ was a reguiar hegg 
heggs was one an iree each when e wus ere. 


CABLES 
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PARISIAN “FIDELITY.” 
Paris, Oct. 29. 

A new group of actors has formed a 
union of legitimates, with the object of 
protecting their mutual interests with- 
out adhering to the Federation du Spec- 
tacle. Some well-known comedians are 
joining the organization, which will re- 
place the Actors’ Union formerly cre- 
ated by Felix Huguenot. 

A syndicate of dramatic authors was 
also duly constituted at a meeting held 
in the Theatre Albert I, the question of 
affiliation with the General Federation 
of Labor being reserved. The trouble 
with this category of worker, as a trade 
unionist, is playwrights are not in re- 
ceipt of a regular wage, but they wish 
to make some move in getting close to- 
gether and may be entitled to adhere to 
the Federation du Livre (the Book 
Union), though members of the Society 
of Authors which does not countenance 
such affiliation with trade bodies. 

The small fry consider too much at- 
tention is given by the Commission of 
the Authors’ Society to big managers, 
such as Quinson, who is the director of 
the Palais Royal Theatre and interested 
in several other houses, at the same 
time being a member of the Society of 
Authors by collaborating with certain 
playwrights who have works produced 
at his establishments. 

The said small fry want this question 
thrashed out, while the big men of the 
society seem to wink at the arrange- 
ments, said to be in violation of one of 
the by-laws: 

René Fourchois, well known in the- 
atrical circles here, is secretary of the 
new authors’ syndicate. 


CHARLOTTE SUES SACHA. 
Paris, Oct. 16. 

Charlotte Lyses, the former wife of 
Sacha Guitry, has referred a suit to the 
courts, claiming a settlement of a half 
share of the belongings acquired by her 
husband during the time they were mar- 
ried. The marriage was contracted un- 
der the usual French law af community 
of property. 

The amount is large, including au- 
thor’s rights during the entire period up 
to the date of the divorce. 

Counsel for the defendant opposed this 
on the grounds that plaintiff had not ac- 
cepted the husband’s offer sooner and 
failed to file her claim within the legal 
delay. 

The court ordered an inventory to be 
made, to be a-guide for the settlement 
of this community. 


ARRIVED FROM ABROAD. 


A number of American artists returned 
from abroad Monday on the Mauretania. 
Among them were Daphne Pollard and 
her husbard, Eric Bunch, Lou Edwards, 
Allan Shaw, Arthur James, Judson Cole, 
Phyllis Delia. 

Eric Longsden and his wife were also 
on the Mauretania. Longsden is an Eng- 
lish agent who is visiting America for 
suitable turns for the English market. 

Lou Edwards is returning to England 
on the Carmania, only remaining in 
New Yorks for two weeks to attend to 
some family matters. 

Daphne Pollard is going to Seattle to 
visit her people for a holiday. 


BRIEUX NEXT TITLE. 
Paris, Oct. 29. 
A piece is now being arranged by 
Brieux which will be mounted later with 
the title of “Les Americans chez Nous” 
(“The American Among Us”). 


DE FRECE FOR PARLIAMENT 
London, Oct. 29. 
Sir Walter De Frece is parliamentary 
candidate for North Thanet. 


REVIVING “LILAC DOMINO” 
London, Oct. 29. 
“The Lilac Domino” was revived at 


the Palace, Oct. 23. 


George Grossmith, of the producing 
firm presenting “Tilly of Lloomsbury,” 
and Ian Hay, its author, sailed Oct. 28 
for New York, to present the piece in 
America in association with A, H- 
Woods, 


“GISMONDA FAILS” 
Paris, Oct. 16. 

The Opera Comique version of Henry 
Fevrier’s musical drama, ‘“Gismonda,” 
has not met with the success anticipated. 
The book is adopted by Henri Cain and 
Louis Payen from Victorien Sardou’s 
play created in 1894 at the Renaissance, 
Paris, with -Sarah Bernhardt, Lucien 
Guitry, de Max and Abel Deval. As an 
opera it was first produced early this 
year at the Auditorium, Chicago, and 
this is the score now presented at the 
Opera Comique with Fanny Heldy (title 
role), the tenor Fontaine (Almerio), Al- 
bers (Zaccaria), Azema (the bishop), 
and Mille. Calvet (the nurse). 


NEW ASSOCIATION FORMED. 
London, Oct. 29. 

The Independent Variety Theatres As- 
sociation, Limited, has been formed, with 
Fred. Baugh, chairman. Baugh was late 
general manager for the MacNaghten 
circuit. 

The houses included in the new asso- 
ciation are the Bedford, London; Im- 
perial and Queens at Poplar; Granville, 
Battersea; Elephant and Empire at 
Kingston; Empire, Edmonton. 


FIELDS AND WELCH FOR HIP. 
London, Oct. 29. 

Albert de Courville has engaged Ben 
Welck and W. C. Fields for his next 
production at the Hippodrome. 

The new show has not yet been writ- 
ten and will not be produced until next 
season, 

The secc -d edition of “Joy Bells” will 
not be put on until after the first of the 
year. 


PROTECTING STAGE STRUCK 
London, Oct. 29. 
A man named Jarvis has been con- 
victed here of extensive’ theatrical 
frauds and obtaining money from stage- 
struck demobilized soldiers, He has 
been sentenced to five years penal ser- 
vitude, 


Marie Nordstrom Well Received 
London, Oct. 29. 
Marie Nordstrom opened at the Coli- 
seum and was accorded an éxcellent re- 
ception. 


Maude Appearing at Criterion. 
London, Oct. 29. 1 

Cyril Maude will make his London re- } 
appearance at the Criterion Nov. 10. ’ 


TUESDAY ON THE BOULEVARDS. I 
Paris, Oct. 29. e 

A society of independent theatre en- 0 
thusiasts is being inaugurated by Cora é 
Laparcerie, Jacques Richepin and Eu- 


gene Figuiere, under the denomination ¢ 
of Les Mardis du Boulevard. (7) 
A matinee will be given every Tuese iz 

day at the Theatre de Ja Renaissance, 
devoted to the works of young poets (an e) 

unknown poet is always young) and new 
playwrights. 
It was in this manner Demasy’s talent Ir 
was first revealed. ta 
yé 
si 
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VAUDEVILLE 


LOEW CIRCUIT REPORTED CLOSE 


ANNEXING ACKERMAN HARRIS 


Coast Circuit of 20 Popular Vaudeville Theatres May Become 
Western End of Loew Chain—$10,000,000 Said to Be 
Involved in Deal—Loew, Inc., Board of Directors. 


It was confidently expected Wednes- 
day that before the week should come to 
a close a direct connection will’ have 
been created between the Marcus Loew 
Circuit and Ackerman & Harris. The 
reported amount involved in the trans- 
action is $10,000,000. 

The deal takes in the 20 vaudeville 
and picture theatres operated by A. & 
H. between the Pacific Coast and Butte, 
Mont. It includes several San Francisco 
and Los Angeles theatres, also new the- 
atres proposed by the coast firm, and 
negotiations they have on at present to 
secure other houses within their terri- 
tory. 

The transaction is to be consummated 
by Marcus Loew for Loew, Inc., the re- 


organized corporation taking in the Loew 
circuit of theatres. 

The Board of Directors of Loew, Inc., 
has been formed, consisting of the fol- 
lowing: David Bernstein, treasurer of 
the corporation; C. E. Danforth, of Van 
Emburg & Atterbury, New York; W. 
Cc. Durant, president of General Motors; 
Harvey D. Gibson, president of the Lib- 
erty National Bank, New York; Jas. P. 
Knapp, president American Lithograph 
Co.; Marcus Loew, president of Loew, 
Inc.; David I. Loew; James H. Perkins, 
Montgomery & Co., bankers, New York; 
Daniel E. Pomeroy, vice-president Bank- 
ers Trust Co., New York; Nicholas M. 
Schenck, vice-president, Loew, Inc.; 
Lee Shubert, and Arthur Loew, secre- 
tary of the board. David L. and Arthur 
Loew are sons of Marcus Loew. Several 
names given-here suggest that Loew 
has a Wall Street connection with Gen. 
T. C. Dupont. 

The attorney for the company is E. J. 
Ludwigh, who wil! act in concert on gen- 
eral legal matters with White & Case, 
of New York, and Roberts, Montgomery 
& McKeehan, of Philadelphia. 

The report of Marcus Loews Theatri- 
eal Enterprises, the operating company 
of the Loew Circuit before the reorgan. 
ization, shows that the circuit made a 
net profit of $1,119,740 for its fiscal year 
ending Aug. 31, 1919. ; 

It is estimated in the report for the 
ensuing year ending in 1920 that Loew, 
Inc., will earn a net profit, minus income 
tax, of $3,000,000, and for the following 
year, $3,900,000. 

It is said that holders of former Loew 
siock received four for 6ne in exchange 
of their shares for those of the new cor- 
poration. 

While no positive confirmation of the 
Loew-Ackerman & Harris deal could be 
secured Wednesday, it was said that 
agreements were being drawn. Irving 
Ackerman and Sam Harris, the only 
members of their firm, are in New York. 
Mr. Harris arrived last Sunday, Mr. 
Ackerman having been here for two 
weeks previously. 

One of the plans of the east-west com- 
bination is rumored as building theatres 
of large capacities in all western cities 
where the joint policy of the circuits, 
pop vaudeville and pictures, will be 
Maintained. Ackerman & Harris will 
continue as operators of their own chain 
with extended operations to take in all 
Loew theatres, according to the story. 
west of a marginal line to be agreed 
upon. This will also include the pros- 
pective Loew theatres in Canada, to 
Stretch from Winnipeg to Vancouver. 

When asked if he had any plans con- 


cerning the presentation of big time 


vaudeville under a two performances 
daily plan, Marcus Loew refused to com- 
mit himself. 

Loew, Inc., stock was quoted Wednes- 
day at a trifie over 33 on the Curb. 

Mext Monday in Brooklyn the Loew 
Circuit reopens the Brevoort there, as 
its. own house, with a picture policy, 
playing features two days. 


NESBIT ACT CONFUSION. 

Evelyn Nesbit showed a new act at 
the Palace Monday night at a special 
midnight performance for the booking 
managers of the Keith office. 

Miss Nesbit, who contemplated a re- 
turn to vaudeville two weeks ago, was 
forced to put back her opening, owing to 
the exorbitant demands of Jimmy Mo- 
naco and Howard Rogers, song writers, 
with whom she had contracted verbally 
for three songs. 

According to Miss Nesbit the verbal 
agreement didn’t contain any reference 
to a stipulated remuneration. Oct. 13 
she was to open at Proctor'’s Mt. Ver- 
non for a break in and received a phone 
call at 9:30 a. m. on that date from 
Jimmy Monaco. She alleges Monaco 
asked $3,000 before he would turn over 
the orchestration of the numbers. She 
consulted her agent, who advised her 
not to submit and to open regardless. 

Eddie Moran, her piano player, remem-~ 
bered the music and dispensing with the 
services of the orchestra Miss Nesbit 
opened. After the Mt. Vernon engage; 
ment she was advised the numbers in 
question were not worthy and the only 
number acceptable to the bookers was 
“The Crystal Ball.” fr 

Lee David of B. D. Nice & Co. was 
engaged to write new material and she 
will reopen at Newark. The mix-up 
necessitated the cancellation of several 
weeks. 


BENEFIT FOR BERT LESLIE. 

A benefit has been proposed for Bert 
Leslie, with the proceeds to be placed 
for the use of his immediate relatives. 
Mr. Leslie has been ill fer some time 
and is in an institution. His absence 
from the stage has worked a hardship 
on those dependent upon him. 

The benefit will be held in about three 
weeks at some Broadway theatre on 4 
Sunday night. 

The committee formed to look after 
the affair has Joe Maxwell, chairman, 
Harry Kelly, Mike Selwyn, Franklyn 
Ardell, Harry Fox, Felix Adler, Jack 
Gleason, James J. Morton, Gene Hughes, 
Loney Haskell, Tommy Gray, Sam Mc- 
Kee, Max Hart. 


BARD’S ROUTE HOLDS GOOD. 

The Wilkie Bard route through the 
Keith office was reinstated, following 
Bard's second and successful attempt at 
the Palace, New York, last Thursday 
night. Mr. Bard will hold over next 
week at the Palace, New York, then play 
the Orpheum, Brooklyn, with two weeks 
each after that at the Keith houses in 
3oston and Philadelphia. In all Bard 
has 15 weeks over here at $2,000 a week. 

The resumption of the Bard turn, after 
he had withdrawn from the Palace bill 
Monday, Oct. 20, occurred following con- 
ferences between the Englishman and 
the Keith executives. Upon resuming, 
Bard presented an act patterned much 
after the one originally suggested to 
Bard for his New York debut by Eddie 
Darling, who had selected and booked 
Bard for this time. The Bard booking 
was made direct by Darling. 


GUESSING OUT MOUNTFORD. 
Following the publication of extracts 
from the testimony of Harry Mountford 
before the Federal Trade Commission in 
New York on the final days of the hear- 
ing in the vaudeville investigation, 


vaudevillians commenced to speculate’ 


why Mountford, when on the witness 
stand, evinced such a surprising change 
of heart and attitude toward E. F. Al- 
bee, of the Keith agency. 

After berating Albee for years, up to 
within a short time ago, Mountford sur- 
prised the spectators at the hearings, 
also those who read about it, through 
extolling Albee, highly praising him, in 
fact. 

The immediate guess made was that 
either the Keith people had “gotten” to 
Mountford or that Mountford was seek- 
ing favor with the Keith cffice through 
his astounding change of form. At the 
Keith agency it was denied any under- 
standing had existed between that of- 
fice and Mountford. The Keith people 
said his testimony was as much of a 
surprise to them as anyone else. One 
of the Keith crowd observed that if they 
had had anything to do with it, Mount- 
ford would have been cautioned to ex- 
ercise more finesse than he did with his 
extravagant eulogy of a man he had 
“panned” for years. 

Asked if Mountford had made over- 
tures to the Keith agency before or af- 
ter his testimony, a negative reply was 
given. Also it was denied that the 
Keith people “had anything” on Mount- 
ford, which might have inspired a fear 
of publicity through questioning on the 
witness stand, and that any threatened 
danger of this nature was forestalled 
through Mountford extolling the head 
of the Keith agency. 

Maurice Goodman, the Keith attorney, 
who called Mountford to the stand with- 
out previous warning, is credited with 
putting over the big surprise of the 
Trade Commission’s hearings by his ac- 
tion. Mr. Goodman declined to comment 
upon Mountford or his testimony. 

Another reversal to those who have 
read the ravings of Mountford was his 
testimony that he did not believe in a 
“closed shop” but did in a union shop, 
and his attempt to explain his sudden 
change on this point as well. 


PANTAGES BESTS PHYSICIAN. 
Los Angeles, Oct. 29. 

Alexander Pantages won the first 
round in a legal bout with Dr. C. M. 
Justice this week. Dr. Justice sued the 
vaudeville magnate for $12,500 for pro- 
fessional services. The court has given 
Pantages a $7,500 judgment on the 
physician's note, which fas supposed to 
cover the amount in question. 

Pantages charges the bill was 
exorbitant. 


Emma Carus’ Oil Wells. 

A couple of oil prospects, contained 
within 640 or so acres at Holdenville, 
Okla., have been secured by Emma 
Carus. 


VERNA BURKE 
Dancer with “THE PASSING SHOW OF 
1919,” at the Winter Garden. Miss Burke 
appeared in dances for Red Cross entertain- 
ments during the war. 
This tg her first professional appearance on 
the New York stage 


KEITH’S SUNDAY SHOWS, 


The B. F. Keith office has taken over 
the Century theatre for Sundays only, 
for the remainder of this season. 

Commencing next Sunday (Nov. 2), @ 
vaudeville performance, at night only, 
will be given at an admission scale of 
$2 top. It will be booked by L. R. Sam- 
vels in the Keith agency. 

The program will be composed of 10 
acts, recruited for the special show each 
Sunday from the Keith big time vaude- 
ville houses in Greater New York. An 
orchestra of 20 pieces will be provided. 
The Keith office is said to have se- 
cured the Century on 4 rental basis. It 
is but a block or so away from Keith’s 
Colonial. 

The Keith people are also in negotia- 
tion with Comstock & Gest, who con- 
trol the Century, for the firm’s Manhat- 
tan Opera House on Thirty-fourth street, 
for Sunday shows likewise. If an agree- 
ment is arrived at the Manhattan will 
start the Sunday shows at a somewhat 
later date. 

The bill for this Sunday’s concert at 
the Century includes Wilkie Bafd, Bee 
Palmer, 4 Mortons, Mehlinger and 


. Meyers, Phil Baker, Juliet, Guiran and 


Marguerite, Alfred Latell and Co., Dot- 
son, Creole Fashion Plate. 


HUSBAND INTERFERED. 
Vivian Holt, of “Hello Alexander,” 
summoned her husband, Benj. Ruben, a 
vaudeville actor, to the West Side Court 
Monday to answer to a charge of dis- 
orderly conduct. : 
Miss Holt told Magistrate Bernard J. 


Douras she was leaving the theatre after 


the performance Friday night with sey- 
eral girls and a few men friends for an 
automobile ride and that her husband, 
as the machine was pulling away from 
the curb, hopped on the running board 
and created a scene. She stated he an- 
nounced before her friends that she was 
a married woman and that she should 
so home and take care of her child, 
which is three years of age. This she 
declined to do and Ruben was pushed 
off the machine. The next day she pro- 
cured a summons for his appearance in 
court. Magistrate Douras adjourned the 
case until next Monday afternoon, and 
told Ruben that if he did not annoy his 
wife during the period he would dis- 
charge him. 

As Ruben was leaving the court ‘he 
was setved with papers in an action for 
separation brought by his wife. The 
action is brought in the New York 
County Supreme Court. 


$360,000 FILM CONTRACT. 

The contract Famous Players-Lasky 
has with the Keith theatres and the 
Proctor houses, which are jointly book- 
ing the films for the coming year in 
the New York territory will bring 
$360,000 to the film people. 

It calls for $310,000 worth of pro«- 
gram picture bookings and $50,000 for 
the special feature “The Miracle Man,” 
which begins an engagement in the 
vaudeville houses shortly. In a great 
many instances the house policy which 
has been in vogue for a number of 
years at some of the theatres will be 
broken. 

Full week runs of the feature will be 
made in theatres where the split week 
policy has been strictly adhered to in 
the past. 


GARDEN’S GROSS $40,000. 

The scale for the entire lower floor at 
the Wintergarden has been increased 
to $3.50. As most of-these seats are ob- 
tainable through the agencies, they are 
distributed to the public at a charge 
of $4.40. 

With the new admission prices in ef- 
fect “The Passing Show of 1919,” will 
be able to reach a gross of $40,000 on 
the week. 


Production From Sunday Show. 

Tappen and Armstrong, two giris ap- 
pearing at the Columbia last Sunday, 
were signed by the Shuberts immedi< 
ately after the matinee for a three-year 
period. They will appear in a musical 
show. 

Rufus LeMaire negotiated the deal. 
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SAM KAHL INDUCES OTHER BOOKERS 


VAUDEVILLE 


ADOPT HIS CUT SALARY SCALE 


Agents in W. V. M. A. Receive Severe Jolt When They Learn 
Decision of Circuit Representatives—High Handed 


Methods and “C 


” Driving Standard Acts to 


Smaller Circuits—Pantages, Loew and 
Other Outside Booking Organizations 
Reaping Benefit. 


Chicago, Oct, 29. 
Artists’ agents who gave themselves 
happy dreams over the expressed reso- 
lution of a general agreement between 


the booking agents in the Western 
Vaudeville Managers’ Association to es- 
tablish uniform salaries for all acts 
routed through that clearing house, woke 
up last week with a series of jolts to 
find that the agreement meant a slashing 
a salaries throughout and all down the 

e, 

Forced into action because of the con- 
stant bombardment of complaints 
against the “cutting’ methods of Sam 
Kahl, controlling the Finn & Heiman 
string and exercising by his personal 
power and by geographical advantage in 
location of his circuit almost royal pow- 
ers in the W. V. M. A. organization, the 
Other association bookers realized that 
they could not continue to set one sal- 
ary for their houses while Kahl set an- 
other (always lower) for his. 

Publicity in VARIETY regarding the 
Kahl system brought the situation to a 
erisis and a meeting was called. At the 
end of this session, which was held be- 
hind closed doors, it was jubilantly 
given out that hereafter Kahl would 
grant the same salaries as the rest; 
there had never been any reason why 
he should not, but it was so well estab- 
lished that the F. & H. circuit was all 
“cut” time that this announcement was 
accepted as going far toward ameliorat- 
ing booking difficulties and injustices 
out of here. 

The big answer began dribbling in all 
week when actors’ representatives 
learned to their shock and chagrin that 
instead of lifting salaries on Kahl’s cir- 
cuit to meet those on others, he had in- 
duced the other bookers to cut to his 


figures instead of him raising to theirs, 

Agents offering acts all this week 
were amazed to find that route contracts 
were given them to sign at reduced sal- 
aries throughout. Acts on the various 
association books at $350 were being of- 
fered $275, and about “the same per- 
centage ruled throughout. The agents, 


one by one, protested vigorously and 
were referred to Kahl, who told them 
that the salaries had been set by 
unanimous decision of the circuit rep- 
resentatives and would stand, 

Those who were bold enough to give 
“King Kahi”’ an argument were frankly 
told that if they persisted in being “un- 
friendly” they would be met with treat- 
ment accordingly, and they might just 
as well let their acts know that they 
would work at the money stipulated or 
would .go elsewhére. 

Many of the turns are standard ones, 
whose salaries have always been main- 
tained (except on Kahl’s time) and they 
refused to reduce now, in a period when 
every other commodity is going skyward 
and when the theatres are doing huge 
business. The result was a considerable 
exodus of acis from the already famine- 
stricken supply which all season has 
made this section lean in family vaude- 
ville material. In some instances the 
agents did not even transmit the offers 
to their clients, merely telling them they 
could not get them work, knowing that 
the acts would not accept the sums of- 
fered. 

The immediate result has been a flood 
ef acts to the independent agents, sub- 


mitting to the Pantages, Loew and other 
outside booking organizations, and to 
the smaller fry such as Carrell and 
Webster, both the latter bitter “opposi- 
tion” to several Kahl houses. 


“CLEOPATRE” AT LAW. 


Paris, Oct. 16, 

In his last testament Massenet willed 
that Lucy Arbell should always hold the 
role of “Cleopatre” in his latest opera, 
in France, if she desired. This last wish 
of the composer was not respected by 
his heirs, who allowed a manager to play 
the work with another woman in the 
title role. 

Lucy Arbell sued for damages and was 
awarded 30,000 francs. The case is now 
before the Court of Appeals. 

Meanwhile Gheusi and Abel Deval, di- 
rectors of the Theatre du Vaudeville, 
shortly to open as the new Theatre 
Lyrique, intend presenting Massenet’s 
“Cleopatre” and have arranged for Mary 
Garden to sing the part. Mlle. Arbell 
is now applying for an injunction. 

It is contended Gheusi and Deval have 
deliberately attempted to ignore the 
terms of the last will of Massenet. 


INCORPORATED TO PRODUCE ACTS. 


The Vaudeville Amusement Company 
has been incorporated at $25,000 to pro- 
duce vaudeville acts. Connected with 
the firm are Andy Rice and William 
Russell Meyers, vaudeville authors, who 
will be president and vice-president, 
respectively, and Lewis Krellberg, the 
picture man, who will be secretary- 
treasurer, 

Rice was last affiliated with Lewis & 
Gordon, Meyers being located in the M. 
S Bentham offices. Two skits by Meyers, 
“Lost,” featuring Bill and Nellie Leslie, 
and I. Mistern” will be the first efforts, 
to be followed by a piece from Rice’s 
pen, “The Benefit,’ featuring John Hen- 
shaw. 


MOSS’ BRONX HOUSE. 


B. S. Moss is to begin the erection of a 
$750,000 vaudeville theatre on a site he 
bought recently in the Bronx. The house 
will cover an area of one block, bounded 
by Tremont, Webster and Carter ave- 
hues and East 176th street. 

De Rosa & Rercira are the architects, 
The house will be completed in Septem- 
ber, 1920. 

The theatre now in course of erection 
at Norman avenue and Meserole street, 

zreenpoint, acquired by B. S. Moss last 
week, will be called the Tivoli. 

Moss is reported to have leased the 
house for 21 years at an annual rental 
of $40,000. The Tivoli, which will be 
ready for occupancy by Feb. 1, will 
peat 3,500. 


SALT LAKE HOUSE OVER. 


Salt Lake City, Oct. 29. 

The new Casino, seating 1,400, oper- 
ated by Ackerman & Harris of the Coast, 
with the A. & H. policy of six acts and 
pictures, has gotten over. 

It opened Oct. 8 without signal suc- 
eess attending, but its receipts have ad- 
vanced steadily $100 daily, until now the 
Casino is a recognized success and a Salt 
Lake institution, 


VAUDEVILLE CONFLICT IN PARIS. 
Paris, Oct, 16. 

Delegates Campana and Albens (mu- 
sic hall artists’ syndicates) were official- 
ly received yesterday by the Minister of 
Public Instruction to hear their com- 
plaints relative to certain managers 
who are breaking away from their own 
union so as not to be constrained to 
fulfill all the conditions stipulated in the 
recent arbitration decision. 

The incident at the Ba-Ta-Clan was 
brought up and the delegates declared 
the interview with Mme. Rasini had 
been criminally distorted by a certain 
class of local journals, hand-in-hand 
with the managers. 

The threat of another general strike 
was not made. The Minister promised 
to note the complaints and summons the 
managers to a meeting in his office. But 
he drew up a sort of by-law to assure 
sole intervention and negotiations by 
the syndicate of the corporaiion.in dis- 
pute before the Intersyndical Commit- 
tee (embracing all theatrical workers) 
is to interfere in professional claims. 
Only in the event of the claims not be- 
ing considered by the directors is the 
artist to submit his demands to the In- 
tersyndical Committee of the Federation 
du Spectacle. 


GERRY SOCIETY BUSY. 


Mrs. Hannah Goldstein was summoned 
before Magistrate Bernard J. Douras in 
the West Side Court on Wednesday aft- 
ernoon charged with violation of the 
child labor law. Mrs. Goldstein is the 
mother of Janet Stone, 15 years of age, 
who appeared in the dance story, “My 
Lady’s Dressing Table,” portraying the 
character of “Rouge,” in the Capitol 
Revue. 

On Tuesday, Agent Pizzaro of the 
Gerry Society served Mrs. Goldstein 
with the summons for her appearance in 
court and notified the management of 
the theatre that the girl was under <_> 
and that they should not permit her to 
appear. She was withdrawn from the 
cast prior to the matinee performance. 

According to the story told Pizzaro by 
Ned Wayburn -the girl represented her- 
self as being over 16 years of age at the 
time she was given employment. With 
these facts being explained to the Gerry 
man he took no measures toward sum- 
moning Wayburn to court. 


LOEW’S CANADIAN HOUSES. 

In line with the expansion policy of 
the Marcus Loew Theatre interests in 
the South a number of Canadian cities 
are being added to the string. 

At present there are Loew theatres in 
Toronto and Montreal, while a house at 
Ottawa in process in construction will 
be ready by the first of the year. Other 
Canada towns reported to be added are 
London, Kingston and Prescott. 


WILLIAM ROCK’S NEW ACT 


William Rock's new act which opened 
at Kernan’s, Baltimore, is due at the 
Palace November 3. 

The six girls in the act are the Misses 
Gladys James, Helen Eby, Phebe King, 
Louise Dale, Ethel Broahurst and Hallie 
Mannering. 


Talmadge for Loew and Fox. 


The- Norma Talmadge feature “The 
Isle of Conquest,” playing the Rivoli this 
week, has been booked to play the Loew 
and Fox houses, day and date. 


GOING! GOING!! 


October 30, Capitel Theatre, New York. 


GEO, O'BRIEN WITH MAX HART. 


This week George O’Brien became the 
big time floor booking member of the 
Max Hart agency, succeeding Manny 
Manwaring. 

Mr. O’Brien until recently was with 
the Harry Weber office. He left Web< 
er’s about two weeks ago and after sey- 
eral proposals concluded arrangements 
with Hart. 

Charles Bierbauer is also with the 
Hart agency, booking in the Keith office, 
but is understood to be working under 
his own franchise, resultant from the 
former booking partnership of Stoker 
& Bierbauer. 

A rule of the Keith agency is to the 
effect no office shall have over two rep- 
resentatives booking on the floor. Mr, 
Hart himself personally places attrac< 
tions with the Keith agency manage- 
ments and bookers. 

Mr. Manwaring has associated himself 
with Gene Hughes. 


WARDELL BACKING HIMSELF 

Notwithstanding all rumors, Harry 
Wardell claims he is backing himself 
in the forthcoming musical comedy he 
intends producing. 

Wardell's friends say, in explanation, 
that the man of finance secured the 


wherewithal through fortunate invest- . 


ments of late in stocks. Wardell is re- 
ported to have won himself $100,000 in 
“operating.” 
Clifford Brook has been engaged to 
put on the new show. The book and 
lyrics are by Frederick Arnold Kum- 
mer, with the score by Victor Herbert. 


GABY PICTURE MAKING 

Gaby Deslys sails to-morrow (Satur- 
day) for Paris. After reaching there 
Gaby is going to Italy, where she will 
star in four feature films, starting the 
picture work Jan. 1. The picture tak- 
ing will consume six months. 

Gaby’s departure denies the report she 
was to remain over here and perhaps 
take part in the New Century Roof 
revue. 

When appearing on this side, Gaby 
has always been represented by H. B. 
Marinelli. Her American salary, per 
performance, has been $600. 


A. & H. LEASE IN FRESNO. 
San Francisco, Oct. 29. 

Through the Pacific Theatre and 
hiealty Co., Ackerman & Harris have 
leased the Yosemite, Stockton. The Yoe 
semite formerly played the Orpheum 
chows. 

Coupled with the lease {is an agree- 
rent on the part of the realty company 
to reconstruct and refurnish the house 
The theatre will be torn down, with the 
exception of the outside walls. 


FRISCO LOSES McDERMOTT. 
Loretta McDermott withdraw from 
the Frisco act Sunday night, when that 
turn finished its week's engagement at 
the Bighty-first Street. 
Frisco is laying off pending securing 
a substitute for Miss McDermott. He 
was rehearsing one early this week. 


SUING H. O. H. OWNERS. 

The H. O. H. Co., proprietors of the 
Harlem O. H., is named defendant in a 
$10,000 damage suit by Mrs. Nellie Con< 
way, who claims that amount for in- 
juries sustained in falling down some 
steps in the theatre. She broke and 
fractured her wrists is the: charge. 

The plaintiff is an aunt of Marion 
Hauver, of the local Jerome H. Remick 
executive staff. Abner Greenberg repre- 
sents Mrs. Conway. 


HENRY AND MAY O. K.’d. 
Chicago, Oct. 29. 

The ban placed on Henry and May, 
due to a similarity in their act to that 
of Morgan and Gray, has been lifted. A 
new vehicle was shown by the team 
here, entirely different from the one in 
controversy, upon proof of which Pat 
Casey telegraphed in to remove the 
“stop” order. 


The Prospect, playing Bianey’s stock 
during the week, started with Sunday 


concerts last Sunday, booked by the 


Moss office, 


# ~ 
6 
Ww 
Cc 
$6 
pi 
cl 
™ 
| 
qi 
To 
Ca 
t 
H 
GONE!!! 
eee 
| 
1 


ma 


VAUDEVILLE 


SMALL TIME VAUDEVILLE HOUSE 


BILLED ANY COUNTRY 


Loew’s Metropolitan, Brooklyn, Takes Rank as Best Paid- 
For Advertised Theatre—Has Card on 1,500 Brooklyn 
Street Cars Daily—Uses 18,000 Sheets Weekly — 

Billing Costs Management Around $3,000. 


Marcts Loew’s Metropolitan, Brooklyn, 
the largest theatre over the bridge, is 
now ranked as the leading theatre of 
America in point of billing. 3 

The management is spending around 
$3,000 weekly to advertise the theatre in 
Brooklyn and vicinity, extending as far 
‘as Jamaica in one direction and Coney 
Island in another, while even farther 
points are reached on Long Island. 

The biggest single billing done for the 
theatre is the use of signs on the dash 
boards of the 1,500 B. R. T. street cars 
daily. There are also 110 L stations in 
Brooklyn carrying continuous announce- 
ments of the Loew house. In actual 
paper put up weekly are 200 24-sheets, 
1,000 8-sheets, 2,000 3-sheets, 10,000 one- 
sheets, 5,000 one-half-sheets. In addi- 
tion 30,000 post cards are gotten out each 
week with one-third of these sent 
through the mails. 

The car signs are being used by Loew 
under contract with the street car com- 
pany for five years. While the cus- 
tomary price is 65 cents, Loew probably 
has secured, through the long agreement, 
a lower price. a 

In its claim of the best billed theatre 
in America the Metropolitan makes no 


exception, in or out of the popular 
priced division. 


LOEW INTERESTS BUY COLUMBIA. 


Washington, Oct. 29. 

Walter Brownlee, a local candy man 
and financially interested in the Palace 
with Marcus Loew has purchased the 
Columbia and the adjoinizxg property 
on Twelfth street for a consideration of 
$500,000. 

Mr. Loew ammounced that the policy 
of the house which has been presenting 
pictures under his management will be 
changed, but before the changes are 
made the theatre will be thoroughly 
renovated which will entail the. éxpen- 
diture of another $500,000. 

The Columbia wes operated under the 
lease from the Meserott estate, the house 
formerly being the home of the Colum- 
bia stock and previous to that housed 
traveling attractions. 


“FIFTY CLUB” SHOW, 

A benefit performance will be given at 
the Hudson Sunday evening (Nov. 9) for 
the benefit of the Fifty Club. It is a re- 
cent organization of theatrical people. 

Acts from the legitimate, vaudeville 
and concert platform have been engaged, 
including Adelaide and Hughes; Felix 
Adier; Whiting and Sadie Burt; Eddie 
Cantor; Harry Carroll and Anna Whea- 
ton; Ed. C. Ford; Harrison Fisher; 
Harry ‘Fox; Dorothy Herman; Jimmy 
Hussy; Sidney Jarvis; George Jessell; 
Bert Kalmar and Harry Ruby; Morey, 
Senna and Lee; Cora Mellnotte and 
Edna Leedum; Eddie Miller and Norma 
Gallo, and David Sapristein. A plano act 
with the following composers will also 
be given: Jean Schwartz, Harry Ruby; 
Sam Lewis, Joe Young, Jimmy Hanley, 
Jack Gruenberg and Harry Fox. 


HORWITZ SIGNS 15. 
Arthur Horwitz returned from the 
‘West last week, having signed around 
15 acts on the Horwitz-Kraus play or 


Pay contract plan, Some of the turns 


have appeared im the East befare, 


The list includes four girl acts, “Roll- 
ing Along,” “Black and White Revue,” 
Anderson’s Revue and “Her Left 
Shoulder.” Other turns are John 
Marsden and Company, “The Silver 
Fountain” (posing act), “Garden of 
Aloha Land,” Trovato, Frank Brown, 
Stein and Arnold, Kennedy and Fran- 
cis, Stan and Mae, Laurel and Charles 
Olcott. 


TWO SUITS SETTLED. 

The case of Mark Byron, Jr., against 
G. Creatore, which grew out of a part- 
nership that the two were associated in 
for the production of grand opera, has 
been settled out of court. Nathan 
Burkan acting for Creatore and House, 
Grossman & Vorhaus for Byron. 

The suit, which McCarthy & Fischer 
started against George White and Lou 
Holtz over the performing rights to 
“You Don’t Need the Wine,” has also 
been settled out of court. 


CHANGE IN NAME. 
At the end of the fiscal year, when the 


corporate period expires, the firm name — 


of the music publishing house, Gilbert 
& Friedland, Inc., will become L, Wolfe 
Gilbert, Inc. This conclusion was arrived 
at to avoid confusion since Anatol Fried- 
land sold out his interests in the firm. 


C. AND §. COMPLAINING. 

Claudius and et are still com- 
plaining against the act at the Palace 
this week, billed as “Mabel Burke, As- 
sisted by Sidney Forbes in ‘An Old Time 
and Modern Song Revue.’” 

Mr. Claudius alleges the turn in- 
fringes on his act, now at the Hippo- 
drome, New York. When first complain- 
ing to the National Vaudeville Artists, 
the latter appointed a committee having 
Lou Hall and Sam Liebert upon it. They 
returned a report that if the Burke turn 
(produced by Bill Quaid) would change 
its still slides to film, carrying the verses 
and choruses of the numbers sung to the 
audience, there would be no infringe- 
ment. This was accordingly done, but 
Claudius persists in maintaining the 
Burke act is a copy of his own. 

The Claudius and Scarlet turn bas 
been on the stage for many years, play~ 
ing vaudeville up to a couple of seasons 
ago, when it became part of a produc- 
tion. 


LOEW TAKES TITLE. 


The title to the northeast corner of 
Broadway and 45th street was to have 
passed to Marcus Loew Wednesday. 
The realty deal involves a cash invest- 
ment by the Loew people of $2,200,000, 
The site, known as the Hibben property, 
was free and clear. . 

Tenants will duly receive notice to 
vacate the premises by Feb. 1 next. 


Some tenants hold leases with a 60-day. 


notice clause, others have 90 days. 


Schaeffer Playing for Orpheum. 
Sylvester Schaeffer has been engaged 
through George Gottleib to appear in the 
middle western houses booked by the 
Orpheum Circuit. 
Schaeffer opens at the Palace, Mil- 
waukee, Nov. 3. 


To Avoid Conflict 
Joseph P. Bickerton, jr, attorney for 
William Harris, has caused a vaude- 
ville sketch playing Loew time tg 
change its title, “East Is West” to “Sale 
vation Lassie,” to avoid confusion with 
ths Fay Bainter legit production. 


THESE LIVES ARE 


WORTH SAVING 


Bvery Year Tuberculosis Kills 12,660 Yittle Americans ana Cripples Many More. An4 Yet 
. Buberoulosis Ie Proventable, Guard the Children, USE RED CROSS CHRISTMAS SEALS. 
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LOW “FLU” DEATH RATE. 

An individual tnfected, with the “flu” 
germ standing in the midst of a crowd 
waiting for admittance into a motion 
picture theatre, or any other amusement 
place, may infect practically every per- 
son in that crowd. - 

This was the sum and substance of an 
interview given by Dr. Royal S. Cope- 
land, Health Commissioner of New 
York, to a representative of VARIETY, 

Since 1866, Dr. Copeland said, the 
death rate through influenza has never 
been as small as it is this year. 

He foresaw no recurrence of the “flu” 
this year on the scale of an epidemic, 
emphasizing hig declaration by a state- 
ment of the death rate on the day when 
he was interviewed (Tuesday). In all 
there were seven cases of influenza re- 
ported, totaling only two deaths. 

“While I do not look forward to an 
epidemic this year,” he said, “I simply 
look for an unusual number of cases, for 
the disease spreads at this time more 
than at any other period.” 

Dr. Copeland wanted it known, he said, 
that the principal moving picture the- 
atres on Broadway and houses elsewhere 
playing movies should avoid congestion 
in lobbies. 

“One means of fighting the ‘flu’ last 
year,” Dr. Cope:and declared, “was the 
co-operation I had from all theatres 
playing legitimate and picture attrac- 
tions by avoiding congestion. At the 


present time, also, I believe that there 


should be no recurrence of crowding, 
for one infected person can easily spread 
the disease. At all times a theatre 
should play to capacity and no more. If 
this rule was enforced, it would prove @ 
great help.” 

fo the owners of theatres Dr. Cope- 
land advises taking great pains with re- 
spect to keeping playhouses clean and 
ventilating them properly. Dry sweep- 
ing should be avoided, he added. Sweep= 
ing should be done by sprinkling some 
moist substance on the floor to preclude 
the circulation of dust. 

In the matter of artificial ventilation 
fm various theatres, Dr. Copeland ad« 
vised daily inspection of the machinery, 
adding that in many instances it was 
not working properly and being neg- 
lected. 

He said that inspectors from his de- 
partment were on the alert to watch out 
for any negligence and that persons in 
default would be dealt with severely. 


BURDELL’S BAIL SUPPLIED. 


Joseph Burdell, alleged to be a theat- 
rical producer, waived examination on 
a charge of using the United States 
mail to defraud and was ordered held 
for the Grand Jury by United States 
Commissioner Hitchcock last Saturday. 
Bail was fixed at $1,000 and was sup- 
plied by a relative. 

Burdeill, who has used several fic- 
titious names, was arrested on the 
compiaint of Postoffice Inspector H, B. 
Mayhew, after the latter had received 
more than a dozen complaints that per- 
sons who had answered advertisements 
in an evening paper for employment 
with a musical comedy show had paid 
Burdell amounts ranging from $12.65 to 
$20 for transportation. 

After the money was given Burdell 
he would tell the peeple that rehearsals 
would commence in a few days and 
that their salary would commence 
when the show: opened. He then dis- 
appeared. According to Inspector May- 
hew, he has used the names of “Joe 
Berdell,” “J. M. Vertill” and “T. Ward” 
in conducting his operations. After 
getting amounts aggregating $100, Bur- 
dell would disappear and open new 
offices and defraud other victims. He 
gave his age as 30 years when arrested 
and stated he resides at 990 Washing- 
ton avenue, Bronx. 


Beauty Contest at Ave. B. 


Commencing Nov. 8, Marcus Loew 
will inaugurate a four week beauty con« 
test at the Avenue B. Theatre. The 
contest will be open to any female resi« 
dent of the East Side. Virginia Pear- 
son and Doris Kenyon will assist the 
audience as judges in determining the 
prize winners, who will receive silver 
cups, diamond rings, ete 
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VARIETY 


The following is a directory of vir- 
tually every vaudeville and burlesque 
house in United States and Canada. It 
also furnishes the name of the booking 
manager, manager of the house, and the 
circuit, 

Complete information is also given of 


the nearest way of reaching any of the 
New York and Brooklyn theatres, with 
Wimes Square as the starting point: 


B, F. KEITH’S. 


Palace Theatre Building, New York City. 
NEW YORK CITY 

KEITH’S PALACE. Booked by George 
Gottlieb. (Mgr. Elmer Rogers.) Walk 
four blocks north on Seventh avenue, 

KEITH’S RIVERSIDE. Booked by Eddie 
Darling. (Mgr. A. Derr.) Broadway Sub- 
way Express or Broadway car to 96th 
street. 

EBITH'S COLONIAL. Booked by I. R. 
Samuels. (Mgr. Chris Egan.) Broadway 
Subway Local to 66th street station; walk 
south three blocks or Broadway surface 
car to door. 

KEITH'S ALHAMBRA. Booked by I. R. 
Samuels. (Mgr. Warren P. Munsell.) 
Bronx Park Subway Express to 125th 
street; walk one block west 

KEITH'S ROYAL Booked by Eddie Dar- 
ling. (Mgr. Alfred Darling.) Bronx Park 
Subway Express to 149th street; walk one 
block north on Third avenue. 

KEITH’S 81ST STREET. Booked by C. P. 
Stockhouse. (Mgr. Frank Girard.) Broad- 
Way surface car to theatre or Broadway 
Subway Express to 72d street; change for 
local to 79th street; walk two blocks 


north. 
HARLEM OPERA HOUSE. Booked by 
Lawrence Goldie, (Mgr. Sol  Levoy.) 


Bronx Park Subway Express to 125th 
street; walk west one block. 

PROCTOR’S FIFTH AVENUE. Booked by 
Lawrence Goldie. (Mgr. William Quaid.) 
Broadway surface car south to 28th street. 

PROCTOR’S 125TH STREET. Booked by 
Lawrence Goldie. (Mgr. Bob O'Donnell.) 
Bronx Park Subway Express from Grand 
Central station to 125th street station; 
walk half block west. 

PROCTOR’S 68TH STREET. Booked by 
Wallie Hause. (Mgr. John Buck.) Broad- 
way surface car, 59th street; transfer 
east, 659th street crosstown to Third ave- 
mue; walk one block south. 

PROCTOR’S 23D STREET. Booked by 
Lawrence Goldie. (Mgr. M. J. Duffy.) 
Seventh avenue surface car to: 23d street; 
walk half block east, or 7th ave. subway 
to 234 street. 

GRAND STREET. Booked by Bob Hutcn- 
inson. (Mgr. A. Goldstein.) 
crosstown to Third avenue. ‘‘L” train to 
Grand street. 

GONEY ISLAND 

BRIGHTON (Summer only). Booked by 
Johnny Collins. (Mgr. Geo. Robinson.) 
Any subway express to Brooklyn bridge; 
thence Brighton Beach “L” train to 
Brighton Beach Station. 

HENDERSON'S (Summer only). Booked by 
Johnny Colling. (Mgr. C. P. Hoagland.) 
New Fourth Avenue Subway Express 
(Brokaw Building) direct to Coney 
Isiand. 

BROOKLYN 

KEITH'S BUSHWICK. Booked by Pat 
Wood. (Mgr. Ben Blatt.) New Fourth 
Avenue Subway Express (Brokaw Build- 
ing) to Canal street; change for Broad- 
way Line to Gates Avenue Station; walk 
half block forward. 

EEITH'’S ORPHEUM. Booked by Eddie 
Darling. (Mgr. A. Kerrigan.) Atlantic 
Avenue Express (I. R. T.) to Nevins 
atreet; walk around corner. 

GREENPOINT. Booked by Lawrence 
Goldie. (Mgr. Leon Kelmar) Subway 
shuttle train to Grand Central Station; 
thence Queensboro Subway to Jackson 
avenue; troliey to theatre. 

PROSPECT. Booked by Lawrence Goldie. 
(Mgr. H. Crull.) Take new Fourth Ave- 
nue Subway Express (Rrokaw Building) 
to Pacific street; change for Local to 
$th street; walk two blocks east. 

HALSEY. Booked by Arthur Blondell, 
(Mgr. Al Frankenthal.) New Fourth Ave- 
nue Subway (Brokaw Building) to Canal 
street; change for Broadway Line to Hal- 
sey street; thence walk half block north. 

FIFTH AVENUB. Booked by Bob Hutch- 
inson. (Mgr. A. Sach.) Subway to At- 
lantic avenue (Fifth avenue “L’'’—B. R. 
T.) or trolley to Third street. 

ALBANY, N. Y. 

PROCTOR’'S. Booked by Arthur Blondell. 

(Mgr. Jos. F. Wallace.) 
AMSTERDAM, Y. 
PALACE. Booked by Arthur 


Blondell. 


(Mer. 5am Wood.) 


9 
42a street, 


=) 
ATLANTA 
LYRIC. Booked by Jules Delmar. (Mgr. H. 
L. Cardoza.) 


ATLANTIC CITY, N. J. 
B. F. KEITH’S (Sunday only). Booked by 
Johnny Collins. (Mgr. Jules Arnson.) 
AUBURN, N. Y. 
JEFFERSON. Booked by Arthur Blondell. 
(Mgr. J. J. Breslin.) 


BALTIMORE, MD. 
MARYLAND. Booked by Jack Dempsey. 
(Mer. J. Shanberger.) 
BINGHAMTON, N. Y. 
STONE. Booked by William Delaney. (Mgr. 
H. M. Addison.) 
BIRMINGHAM, ALA, 
LYRIC. Booked by Jule Delmar. 
Walter Crosbie.) 
BOSTON, MASS, 
B. F. KEITH’S. Booked by Eddie Darling. 
(Mer. R. G. Larson.) 
BUFFALO, N. Y. 
SHEA’S. Booked by Jack Dempsey. 
Henry Carr.) 
STAR. Booked by W. M. Delaney. 
A. A. Fennyvessy.) 
CAMDEN, J. 
TOWERS. Booked by Arthur 
(Mgr. Ed. Moore.) 
CANTON, O. 
LYCEUM. Booked by William Delaney. 
(Mgr. F. W. Witter.) 
CHARLESTON, 8. C. 


(Mgr. 


(Mer. 


(Mgr. 


Blondell. 


VICTORY. Booked by Jule Deimar. (Mar. 
J. C. Sherril.) 
CHARLOTTE, N. C, 
ACADEMY. Booked by Jule Delmar. (Mgr. 
L. G. Schofield.) 
CHATTANOOGA, TENN, 
RIALTO. Booked by Jule pelmar. (Mgr. 


F. H. Dowler.) 
CHESTER, PA, 
ADGEMENT. Booked by Artnur Blondell. 
(Mgr. Homer Lorb.) 
CINCINNATI 
B. F. KEITH’S. Booked by Johnny Collins. 
(Mgr. Ned Hastings.) 
CLEVELAND, 0. 
B. F. KEITH'S. Booked vy Johnny Collins. 
(Mgr. John F. Royal.) 
COLUMBIA, 8. C. 
COLUMBIA. Booked by Jule Delmar. (Mgr. 
Chas. Miot.) 
COLUMBUS, 0, 
B. F. KEITH'S. Booked by Chester Strat- 
ton. (Mgr. W. W. Prosser.) 
DAYTON, O. 
B. F. KEITH'S. Booked by Chester Strat- 
ton. (Mer. J. L. Weed:) 
DETROIT, Mich, 
TEMPLE. Booked by Car] Lothrop. 
Cc. G. Williams.) 
DURHAM, N, C. 
ORPHEUM. Booked by Jule Delmar. (Mgr. 
E. M. Lyons.) 
ELMIRA, N. Y. 


(Mgr. 


MAJESTIC. Booked by William Delaney. 
(Mgr. M. D. Gibson.) 
ERIE, PA, 

COLONIAL. Booked by Johnny Collins. 


(Mgr. A. P. Weschler.) 
GRAND RAPIDS, MICH, 
EMPRESS. Booked by Chester Stratton. 
(Mer. C. L. Dean.) 
GREENFIELD, MASS. 
VICTORIA. Booked by Bob Hutchinson. 
(Mer. A. Rosenswag.) 
HAMILTON, CAN. 
LYRIC. Booked by Clark Brown 
Jas. Wall.) 
HAZELTON, PA. 
FEELEY’S. Booked by Arthur Blondell. 
(Mgr. Moe Goodman.) 
INDIANAPOLIS, IND. 
B. F. KEITH'S. Booked by Johnny Collins. 
(Mgr. C. R. Eggleston.) 
ITHACA, N, Y. 


(Mgr. 


STAR. Booked by William Delaney. (Mgr. 
George F. Simpson.) 
JACKSONVILLE, FLA. 

ARCADE. Booked by Jule Delmar. (Mgr. 


George H. Hickman.) 
JERSEY CITY, N. d. 
B. F. KEITH'S. Booked by Lawrence 
Goldie (Mgr. William Milne.) 
JOHNSTOWN, PA. 
MAJESTIC. Booked by Johnny Collins. 
(Mgr. M. J. Boyle.) 
KNOXVILLE, TENN. 
BIJOU. Booked by Jule Delmar. 
Don P. Trent.) 
LANCASTER, PA, 
COLONIAL. Booked by Arthur Blondell. 
(Mgr. C. W. Howell.) 
LONDON, ONT., CAN. 
OPERA HOTSE. Booked by William De- 
laney. (Mgr. J. R. Munkunid.) 
LOUISVILLE, KY. 
B. F. Keith’s. Booked by Johnny Collins. 
(Mer. H. 8S. Carter.) 
ANDERSON, Booked by Jule Delmar, 
(Mgr. Robt. Wing.) 
NATIONAL. Booked by Jule Delmar. 
(Mgr. Robt. Wayne.) 


(Mgr. 


LOWELL, MASS. 
B. F. KEITH'S. Booked by Harvey Wat-- 
kins. (Mgr. Ben Pickett.) 
MIDDLETOWN, CONN. 
MIDDLESEX. Booked by Bob Hutchinson. 
(Mgr. Henry Engle.) 
MILWAUKEE, WIS, 
KEITH'S PALACE. Booked by George 
Gottleib. (Mgr. E. H. Walsh.) 


MOBILE, ALA, 


LYRIC. Booked by Jule Delmar. (Mgr. 

BE. H. Walsh.) 
MONTGOMERY, ALA. 

GRAND. Booked by Jule Delmar. (Mgr. 


Jesse L. Clark.) 


MONTREAL, CAN, 
PRINCESS. Booked by Clark Brown. (Mgr. 
Abbie Wright.) 
ST. DENIS. Booked by Clark Brown. (Mgr. 
Fred Crow.) 
MT. VERNON, Y. 
PROCTOR’S. Booked by Lawrence Golare. 
(Mer. John Lamb.) Take N. Y., N. H. 
& Hartford Train at Grand Central Sta- 
tion to Mount Vernon Station; walk to left 
one block. (Train leaves Grand Central 
Station at 2.18 every afternoon.) 
NASHVILLE, TENN. 
PRINCESS. Booked by Jule Delmar. (Mgr. 
Harry Sudekum.) 
NEW BRITAIN, CONN, 
PALACE. Booked by Harry Carlin. (Mgr. 
P. Perakos.) 
NEW LONDON, CONN, 
LYCEUM. « Booked by 
(Mgr. Walter Murphy.) 
NEW ORLEANS, LA, 
PALACE. Booked by Jule Delmar. 
Ben Piazza.) 
NEWPORT NEWS, VA. 
OLYMPIC. Booked by Jule Delmar. 
BE. T. Crawl.) 
NORFOLK, VA. 
ACADEMY. Booked by Jule Delmar. (Mgr. 
J. Elburg.) 
NORTH ADAMS, MASS, 
EMPIRE. Booked by Bob Hutchinson. 
(Mgr. J. Sullivan.) 
OSSINING, N. Y. 
VICTORIA. Booked by Bob Hutchinson. 
(Mgr. Harry Newman.) 
OTTAWA, CAN, 
DOMINION. Booked. by Clark Brown. 
(Mer. King W. Snell.) 
PASSAIC, N. J. 
PLAYHOUSE. Booked by Harry Carlin. 
(Mgr. A. M. Taylor.) 
PATERSON, N. Jd. 
MAJESTIC. Booked by Chas. Anderson. 
(Mgr. W. M. Walke.) 
PAWTUCKET, R. I. 
SCENIC. Booked by Pat Wood. (Mgr. Mrs. 
Cc. L. McNally.) 
PENSACOLA, FLA, 


Bob Hutchinson, 
tergr. 


(Mer. 


PASTIME. Booked by Jule Delmar. (Mgr. 
D. P. Hopegood.) 
PETERSBURG, VA. 
CENTURY. Booked by Jule Delmar. (Mgr. 


Dan Regan.) 
PHILADELPHIA 
B. F. KEITH’S. Booked by H. T. Jordan. 
(Mgr. H. T. Jordan.) 
GRAND. Booked by Jack Dempsey. 
Jos. C. Dougherty.) 
KEYSTONE. Booked by Arthur Blondell. 
(Mer. M. W. Taylor.) 
ALLEGHENY. Booked by Jack Dempsey. 
(Mer. Joe Cohen.) 
GIRARD. Booked by Arthur 
(Mgr. Geo. W. Metzel.) 
NIXON. Booked by Frank Wolf. 
Frank Wolf.) 
BROADWAY. Booked by Jack Dempsey. 
(Mgr. Abe Sabolsky.) 
PITTSBURGH. 


(Mgr. 


Blondell. 


(Mgr. 


DAVIS. Booked by Johnny Collins. (Mgr. 
Chas. P. Harris.) 
HARRIS. Booked by Willlam Delaney. 


(Mgr. C. H. Preston.) 
SHBRIDAN SQ. Booked by Johnny Collins. 
(Mgr. Dennis Harris.) 
PITTSFIELD, MASS, 
MAJESTIC. Booked by Bob Hutchinson. 
(Mer. J. F. Sullivan.) 
PORTLAND, ME. 
B. F. KEITH’S. Booked by Harvey wat- 
kins. (Mgr. C. S. Hamilton.) 
PROVIDENCE, R. I. 
EB. F. ALBEE. Booked by Eddie Darling. 
(Mer. Chas. Lovenberg.) 
RIOHMOND, VA. 
LYRIC. Booked by Jule Delmar. 
W. Rex.) 
ROANOKE, VA. 
ROANOKE. Booked by Jule Delmar. (Mgr. 
E. W. Hein.) 
ROCHESTER, N. Y. 


(Mgr. 'O. 


TEMPLE. Booked by Carl Lothrop. (Mgr. 
J. H. Finn.) 
SAVANNAH, GA, 
BIJOU. Booked by Jule Delmar. (Mgr. B. 


H. Morrison.) . 
SCHENECTADY, N. Y. 
PROCTOR'S. Booked by Arthur Blondell. 
(Mgr. Chas. Goulding.) 
SHAMOKIN, PA, 
OPERA HOUSE. Booked by Arthur Blon- 
dell. (Mgr. J. J. Quirk.) 
STAMFORD, CONN. 
ALHAMBRA. Booked by Harry Carlin. 
(Mer. Sam Weiss.) 


— 


THEATRES 


SYRACUSE, N. Y. 
B. F. KEITH’S. Booked by Johnny Colling, 
CRESCENT. Booked by William Delaney, 
(Mgr. William Brown.) 


TEMPLE. Booked by Arthur Blondell, 


(Mgr. A. A. Van Aiken.) 
TOLEDO 
B. F. KEITH’S. Booked by Chester Strate 
ton. (Mgr. Joseph Pearlstein.) 
TORONTO 
SHEA'S. Booked by Jack Dempsey. 
Jerry Shea.) 
SHEA’S HIPPODROMBE. Booked by Wille 
fam Delaney. (Mgr. Jerry Shea.) 
TRENTON, N. J. 
TAYLOR O. H. Booked by Arthur Blondell, 
(Mgr. Montgomery Moses.) 
TROY, N. Y. 
PROCTOR’S. Booked by Arthur Blondell, 
(Mer. H. Emde.) 
UNION HILL, N. J. 
LINCOLN. Booked by Arthur Blondell, 
(Mer. Fred Willard.) 
WASHINGTON. 
B. F. KEITH'S. Booked by Eddie Darling. 
(Mgr. R. S. Robbins.) 
WILMINGTON, DEL, 
DOCKSTADER. Booked by Jack Dempsey. 
© (Mer. W. L. Dockstader.) 
WOONSOCKET, R. I. 
BIJOU. Booked by Pat Wood. 
Watson.) 
YONKERS, N. Y. 
PROCTOR’S Booked by Wallie Hawse, 
(Mer. Guy A. Graves.) 
YOUNGSTOWN, O. 
HIPPODROME. Booked by Chester Strate 
ton. (Mgr. John Elliott.) 


ORPHEUM CIRCUIT. 
Palace Theatre Building, New York 
CALGARY. 
GRAND. Booked by Frank Vincent. (Mgr, 
Jack Spurr.) 
CHICAGO. 
STATE LAKE. Booked by George A. Gott- 
leib. (Mgr. Harry Singer.) 
MAJESTIC. Booked by George Gottleib. 
(Mgr. W. G. Tisdale.) 


(Men 


(Mer. A. 


PALACE. Booked by George Gottlelb, 
(Mgr. Earl Steward.) 

DENVER, 

ORPHEUM. Booked by Frank Vincent. 


(Mgr. Max Fabish.) 
DES MOINES, 


ORPHEUM. Booked by frank Vincent. 
(Mgr. Wm. Grady.) 

DULUTH. 

ORPHBUM. Booked by Frank Vincent 


(Mer. Ed. A. Furni.) 
FRESNO, CAL. 


WHITE. Booked by Frank Vincent. (Mgr. 
Harry Campbell.) 
KANSAS CITY, MO. 
ORPHEUM. Booked by Frank Vincent. 
(Mgr. Lawrence Lehman.) 
LINCOLN, NEB. 
ORPHEUM. Booked by Frank Vincent. 
(Mgr. Harry Billings.) 
LOS ANGELES. 
ORPHEUM. Booked by Frank Vincent. 
Mgr. Sam Meyers.) 
MEMPHIS. 
ORPHEUM. Booked by George Gottlieb. 


(Mgr. J. A. Bertram.) 
MILWAUKEE, 


MAJESTIC. Booked by George Gottlieb 
Mer. James A. Higler.) 
PALACE. Booked by George GottlicD 
(Mgr. J. H. Yeo.) 
MINNEAPOLIS. 
ORPHEUM. Booked by Frank Vincent. 


(Mgr. G. E. Raymond.) 
NEW ORLEANS, 
ORPHEUM. Booked by George Gottlieb. 
(Mer. Arthur B. White.) 
OAKLAND. 
ORPHEUM. Booked by Frank 
(Mer. Harry Cornell.) 
OMAHA. 
ORPHEUM. Booked by Frank 
(Mer. Wm. B. Byrne.) 
PORTLAND, ORE. 
HEILIG. Booked by Frank Vincert. 
MeGettigan.) 
ST. LOUIS. 
ORPHEUM. Booked by Frank Vincent 
(Mgr. E. J. Sullivan.) 
8ST. PAUL. 
(Continued on Page 26) 
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It behooves me to speak— 


“I’m the Manager” 


CHARLES 
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CABARET 


a 


The liquor interests have informed the 
Broadway restaurants and cabarets that 
there is no need worrying over the over- 
riding of the veto by President Wilson 
of the war-time prohibition measure by 
both houses of Congress. They were in- 
formed on Tuesday night that the Presi- 
dent by Monday would declare the army 

demobilized and pre-war conditions 
would prevail again. This, they stated, 
would be done at that time regardless 
of what progress was being made on the 
peace treaty. They stated that the ac- 
tion of the President would have polit- 
ica. significance coming the day before 
election and that the cause of the Demo- 
cratic candidates would be_ greatly 
strengthened through the country. In 
the meantime the cabarets and _ res- 
taurants will comply strictly with the 
law passed by the houses of Congress 
this week. Should the President fail 
to make the proclamation declaring 
the army demobilized the liquor people, 
those representing the whiskey interests, 
intend forcing the issue. The Kentucky 
Distilleries of America, which concern is 
known as the Whiskey Trust, and con- 
the government bonded warehouses. 
More than 70,000,000 gallons of whiskey 
are stored in the government warehouses 
in Kentucky, Ohio, Pennsylvania and 
Maryland, as well as in the government 
stores in New York. To obtain the re- 
lease of these stores they will apply to 
the Federal courts for a writ maridamus- 
ing all of the internal revenue collectors 
in the districts; where the warehouses’ 
are located to release these goods to the 
proper owners. Under the mandamus 
order a clause will be fimserted direct- 
ing the internal revenue people not to 
interfere with the sale of liquor pend- 
ing a decision of the United States 
Court. It is expected that Elihu Root 
will be in charge of the mandamus 
proceedings and will direct tle legal 
work throughout the country with 
respect to the obtaining of this order. 
It is said that when the order is served 
that efforts will be made to have Sec- 
retary of War Newton D. Baker sub- 
poenzd and have him testify to the fact 
that the army has been demobilized. 
The liquor people feel that Baker will 
prove to be a witness favorable to their 
interests and that the court will hold 
that the recent enforcement measure 
passed by the House and Senate is not 
only unconstitutional but controverts 
the fifth amendment of the Constitution 
of the United States which treats 
with “personal rights and _ liberty.” 
There was a conference on Wednesday 
morning of the members of the Retail 
Liquor Dealers and Society of Restau- 
teurs and the present policy of oper- 
ations was agreed upon. The restaurant 
and cabaret men stated that they would 
sell nothing but the one-half per cent. 
beer pending the expected proclamation 
of the President or the action of the 
courts in the mandamus proceedings. 
A good many of the Broadway restau- 
rants and cabarets have mortgages held 
by the brewing companies and liquor 
concerns on their property and the pro- 
prietors are inclined to follow to the lete 
ter the instructions given them by 
the attorneys for the mortgugees. The 
business at the Broadway restaurants 
suffered greatly on Tuesday night 
as soon as word had been received that 
the Senate had concurred in the vote of 
the House of Representatives on the en- 
forcement measure. Those places which 
had after-the-theatre shows had hardly 
& “corporal’s guard” present to witness 
the performances. The shows, however, 
will be kept up, waiting for the much 
desired relief at the hands of President 
Wilson or the courts next week. 


Bond’s Rose Room, Hartford, Conn., 
despite the cover charge of $1, which at 
first stood up the natives, is doing a 
regular business. 

Bond’s is bone dry, too, but the excel- 
lent bill offered is sufficient draw. 
Florence Press, in songs; Mattaylee Lip- 
bard, hostess, In some more song; Fred 


Haften, baritone; Trixie Hicks, singer 
and dancer; Mabe! Burke, ballad warb- 
ler, and Gladys Reed make up this 
week’s bill. This is Harten’s fourth 
week and Miss Lippard’s third. 


“The Midnight Frolic,” on the Am- 
sterdam Roof, received Chic Sale as an 
addition Monday night. Mr. Sale did only 
his “cornetty” bit. He is reported un- 
der contract to Flo Ziegfeld for a long 
term. The finale of the same show 
has a “shimmy” number. After the 
principals and choristers have danced 
it to thear hearts’ content, the stage 
hands are brought on for an encore to 


do it, and then the waiters. Heading 
the waiters’ contingent is Bill Kurth, 
who has a “double” “shimmy” dance 


alone in the centre of the floor with 
Frances White, who leads the number. 
Mr. Kurth can’t decide whether to con- 
tinue as an agtor or become a producer. 


Dixie O'Neil, now with the Moulin 
Rouge revue, has brought action for 
separation against her husband, Charles 
Steward, late lieutenant in the Royal 
Flying Corps, now working in the Paris 
cabarets. Through H. S. Hechheimer, 
her attorney, the plaintiff alleges deser- 
tion. She asks for no alimony. 


“Autumn Scandals,” a new revue de- 
vised by Virgil P. Benrett, was staged 
at the Winter Garden, Chicago, Monday 
night, with Del Jason, Little Mary Jane, 
Randall and Marion and others in the 
company. 


IN AND OUT. 

Ames and Winthrop out of the Co- 
lonial, N. Y., last Tuesday following 
matinee, due to spot., Gurian and Mar- 
guerite substituted. 

Janet Beecher left “The Woman in 
Room 13” pleading illness. Another 
principal will be engaged to play the 
road bookings. 


VAUDEVILLE 


NEW ACTS. 

Goldie and Mack (man and woman), 
singing and dancing. 

Bauman and Brooks (man and wo- 
man), musical. (Mathews and Miller.) 

(Miss) Bille De Rex (Quinn and De 
Rex) and Fay Guye, two-act. Mr. Guye 
is from the other side, last appearing 
over here six years ago in musical 
comedy. 

Hank Brown and Company, including 
Harriet Moran, singing and dancing. 

Billy Tower (Tower and Darrell) and 
Kitty Flynn, comedy sketch, “Food for 
the Squirrels.” 

Fay Tunis and Irene Chesleigh in act 
being written for them preparatory to 
presentation in vaudeville. 

Al Edwards and J. Royer West say 
they have not arranged to go with the 
turn reported as the Four Emperors of 
Music. 

Francis Pritchard and Mel Snow, 
singing and dancing. (Arthur Klein.) 

Fay Courtney, formerly of the Court- 
ney Sisters, single singing act with 
pianist. (Rose and Curtis.) 

Carnival Capers, singing, dancing and 
acrobratic (6 peopie). (Patsy Smith.) 

“Quakertown to B’way,” girl act (8 
people.) (Rose and Curtis.) 

Sailor Reilly, minus the uniform, in 
anew act by Herman Timberg. 

Ray Harrah, the skater, is putting on 
a new novelty turn called “Basketball 
on Skates.” The act will hold four 
girls and a male comic. It will be 
handled by Bert Lamont. 


Helene Hennequez Returns to England. 

Helene Hennequez, who came to this 
country from Europe with Schwartz 
Brothers’ “Broken Mirror” company, sails 
Nov. 3 for England, to play three months 
over the Delrrece Vaudeville Circuit with 
her former partner, Gus Goodwin, who 
has been with the American army for 
the last two years. 


Rogers Seeks Bankruptcy. 
Howard E. Rogers, the songwriter, has 
retained his counsel, Abner Greenberg, 
to file a voluntary petition of bankrupt- 
cy. His assets consist of two: numbers, 
with a loca) music publisher. He esti- 


mates his liabilities at between three and 
four thousand dollars. 


LUCILLE CHALFANT 


Prima Donna at the Largest Theatre in the World 
CAPITOL, NEW YORK. DIRECTION, NED WAYBURN. 
Possessing a coloratura soprano voice of sweetness and purity that reached every nook 


and corner of this vast auditorium. 
The Telegraph said: 
The Times: 
The Herald: 
The Sun: 
positive virtue.” 


“clever, sings excellently.” 


“won instant favor with her voice and beauty.” 


“excellent feature, a coloratura that Is interesting.” 
“Much welcome service was rendered by Lucille Chalfant, whose singing was a 


‘ 
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ILL AND INJURED. 
Florrie Duray (“Little Simplicity” Co.) 


is seriously ill atythe Southern Hotel, : 


Cclumbus, O. 

Arline Arndt (“Velvet Lady” Co.) is 
suffering with appendicitis and will be 
operated upon in Chicago this week. 

William Atkinson, general manager 
Metro, ill at his home in Mamaroneck, 
for the past week with a severe cold, 

Lew Madden was compelled to discon- 
tinue his tour of the Keith Southern 
time through illness, and returned to 
New York. He was supplanted at the 


’ Palace, New Orleans, by Dong Fong Gue 


and Harry Haw, who completed a tour 
of the Orpheum circuit in that city. 
Madden suffered a nervous breakdown, 


Gus Hornbrook to Helen Dickson, — 


Sept. 7, at Toledo. 

Alexander Ebert, 40, a midget member 
of the Piccolo Trio, a vaudeville act, is 
being held in Bellevue in a serious con- 
dition, for further examination,*with a 
serious bullet wound in his head. The 
police charge attempted suicide. His 
brothers, whe comprise the other two 
members of the trio, say they have been 
out of work for some time and despond- 


ency may have been the cause of the 
chooting. 


ah 


WIZARDS CLUB SMOKER NOV. 7. 


The Wizards Club will hold its annual 
smoker and entertainment Friday evee 
ning, Nov. 7, at Laurel Garden, 75 Bast 
116th street. The program will include 
Lewis Krieger, Charles J. Hagen, Fred 
M. Schubert, Will Meyenberg, Jean 
Irving, John Bauer, Louis Goodman, 
Presto, Youna, Jack O’Melia, John J. 
McManus and Clinton Burgess. Tickets 
may be had at the door or from Maurice 
Bliss, 1577 Third avenue. 


PRODUCTION ENGAGEMENTS, 


Sydney Hamilton, Gladys Sears, Lois 
Land, Ben B. Byron, “I'll Say So.” 

Nellie Lynch Weston, “Up in Mabel’s 
Room.” 

Lew Hearn, “Monte Cristo, Jr.” 

Joe Cook, recently with the musical 
comedy, “Live, Love and Laugh,” has re- 
placed Frank K. Ervin with Mile, Rhea’s 
vaudeville offering. 


BIRTHS. 


Mr. and Mrs. Adin B. Wilson, at the 
Miseracordia Hospital, New York, Sept. 
26, son. Mrs. Wilson is professionally 
known as Madge Gibson of “The Gibson 
Girls.” 

Mr. and Mrs. Otto Harbach, at Park 
Hill on the Hudson, N. Y., son. 

To. Mr. and Mrs. Fred Blondell (Eds 
Golden), Oct. 26, a daughter. 


Johnny O’Connor Leaves Variety. 

The resignation of Johnny O’Connor 
as a member of the New York staff of 
VARIETY was turned in by Mr. O’Con- 
nor a couple of weeks ago. According to 
reports, he is contemplating the publish- 
ing of a weekly theatrical paper under 
his own supervision. 

Mr. O’Connor has been connected con- 
tinuously with VARIETY since it was 
founded, barring the year or so he was 
in the Navy. 


SUNDAY CONCERTS 


{Continued from Page 3) 


rata of their weekly salary for those 
performances. However, if the Sunday 
nights become “regular ‘performances 
the manager will derive an advantage 
by paying pro rata on the weekly salary 
for the extra performance. 

Last Sunday night the Selwyn, which 
has been running Sunday night shows 
for about four weeks, drew $1,700 with 
Maurice and Walton as the headliners. 
The whole show cost considerable under 
$1,000, 

The Columbia, the Columbia Circuit 
theatre at Broadway and 47th street, 
playing burlesque during the week, has 
been giving a Sunday vaudeville show 
for several years, two performances, 
and doing an average gross on the Sab- 
bath of $1,600. Feiber & She.. supply 
the bill, splitting equally with the house, 
the management running the house out 
of its share and the firm paying for the 
from their portion, ; 
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BURLESQUE 


“FRENCHY” GIRLS MONEYLESS 


WHEN SHOW CLOSES UPSTATE 


National Burlesque Wheel Company, “Oh, You Frenchy,” 
Comes to an End in Rochester—Chorus Girls Have to 
Appeal to Police—They Take Matter Up With 
Manager—Girls Then Get Fare Home. 


Rochester, N. Y., Oct. 29. 
Chorps girls in the “Oh, You Frenchy” 
company of the National burlesque 
wheel, which completed a week’s run at 
the Columbia Saturday night, will not 


parlez vous with Pittsburgh audiences 
this week as had been promised them. 
Instead they bid their managers, Conine 


& Dickstein, “Bon Soir” Saturday and 
visited police headquarters, where they 


complained to the police that the man- 
agement had failed to come across with 
“beaucoup d'argent” and admitted that 
they were without funds. 

The girls confided to the police they 
could not parlez vous an audience while 
they were hungry, and said that all they 
had forthcoming was promises of a bag 
@@ gold. They attempted to cause the 
arrests of the promoters of the company, 
but were informed that it would be im- 
possible for the police to attempt to do 
anything in the matter, and that any 
action would have to be taken up 
through the courts. “But how are we 
going to eat and pay our room rent while 
the suit is on,” asked one of the girls. 

Genevieve Henzel, who had joined the 
company in this city, said that she had 
been instructed to join last Monday and 
take her place in the rehearsals this 
week. She says that she was promised 
$22 per week. She went to the manage- 
ment Saturday night, she says, after 
she had noted that there was a fair 
house, and tried to obtain enough money 
to pay her landlady for her room and 
money that the landlady had loaned to 
her to buy meals during the week. 

She says that all of the money in sight 
was rolled into a little package and 
placed in the manager’s pocket. Gene- 
vieve is among those who will not go to 
Pittsburgh, but will look for employment 
in this city. Meanwhile the girls say 
they are wondering if they come under 
the scope of any one of the much adver- 
tised philanthropies of Rochester, for if 
ever they needed a helping hand they 
gay they do now. 

In reviewing the show the “Demo- 
erat” and “Chronicle” gave considerable 
praise to Elsie Burgher, saying that her 
work was very good, the only good 
feature about the show. The other 
morning paper, the “Herald,” said the 
show was good. The “Times-Union” 
and “Post” and “Express,” evening pa- 
pers, agreed with the “Democrat.” It 
seems that this praise did not belong to 
Miss Burgher, but to Mae Lorimer, the 
soubret, the mistake being due to in- 
adequate programing. When the facts 
were ascertained an item was published 
and due credit given to Miss Lorimer. 
The latter said that she was going to 
leave the company because the show 
was too punk for her. 


Hard times or extremely hard luck 
seems to be the fate of the Columbia. 
It looks as if a jinx has its eye on the 
local stopping off place of the National 
Burlesque Corporation. Last week's 
show blew up here over the week-end 
and this weck’s show did not materialize. 

This week the Columbia is showing 
some vaudeville acts of an ordinary sort 
in place of “The Whirl of Folly,” the 
burlesque previously announced. The 
management explains the burlesque was 
cancelled because of the illness of the 
prima donna. 

Some of the girls from “Oh, You 
Prenchy,” last week’s show, left for New 


York early in the week, while a few 
others are taking in the sights of the 
town. Transportation money was given 
them to New York after they sought ad- 
vice and aid from the police. 


BURLESQUE CLUB DRIVE. 


The recent change in the Burlesque 
Club official personnel, together with 
the acquisition of a club house with the 
attending social possibilities, are respon- 
sible for a considerable boost in the re- 
turns from the membership drive. 

Under the active leadership of James 
E. Cooper, president, the drive is in full 
swing. About 200 new members are al- 
ready listed. The former membership 
was under 500. The committee is san- 
guine of reaching the 1,000 mark soon. 

A special effort to enlist the female 
members of this branch of theatricals 
will be made, and their enrollment is 
being made attractive by the plans for 
the new home, which include a rest 
room and special facilities for the com- 
fort and entertainment of the ladies. 

Plans are now being discussed for a 
monster benefit and an announcement 
relative to this is expected in the near 
future. 


GAYETY, MONTREAL, COMEBACK. 


Montreal, Oct. 29. 

The Gayety Theatre of this city has 
done the poorest business on the Co- 
lumbia Circuit for several years past 
and has been one of the few losing 
houses on the circuit. No less than 
six or seven different managers have 
tried to bring it up and failed. 

Beginning this season the Columbia 
Amusement Company put B. M. Gar- 
field in charge. Last week was the 
tenth week of this season and the re- 
ceipts were $6,400. The average weekly 
business last season was only about 
$3,400. The theatre can now be classed 
as one of the best runs on the circuit. 
Mr. Garfield was a road manager for 
16 years and this is his tenth year as a 
house manager. His home is at James- 
town, N. Y.,.on the famous Chautau- 
qua Lake, and he is a cousin of ex- 
President Garfield. 


BURLESQUE ENGAGEMENTS. 

George Walsh, for the Lew Rose stock 
in New Orleans. 

Nellie Crawford, soubrette, for Union 
Square stock. 

Dave Gardner, replacing Henry White 
in “Hip, Hip, Hooray.” 

Dave Shafkin for National 
Garden stock. 


Winter 


BURLESQUE CHANGES. 


A. Leo Stevens, who closed his en- 
gagement as producer of the Union 
Square Theatre Burlesque Stock Sat- 
urday, has been engaged to produce 
musical: shows at the Hippodrome, 
Jacksonville, Fla. 


GALLAGHER CENSORING.,. 


George W. Gallagher, assistant general 
manager of the American Burlesque Cir- 
cuit, is devoting his entire time to the 
inspection of attractions and theatres of 
the Circuit. During the past two weeks 
he has been reviewing the shows in the 
East, and through his recommendation 
changes were _ ordered in a number of 
ahowa 


THE PACE MAKERS. 

“The Pace Makers,” at the Olympic tits 
week, is eperated jointly by I. H. Herk and 
Kelly & Damsel. The show is undergoing re- 
pairs at the present time, Loney Haskell hav- 
ing been called in during the week to brace 
up the comedy. Judging from Tuesday 
night’s performance, Loney is going to have 
his hands full, as the comedy, with the ex- 
ception of two bits, is practically minus. 

The show is divided inte two acts and 
four scenes and, according to the program, 1s 
a laughable comedy called “At Palm Beach.” 
The titie indicates the calibre of entertain- 
ment pretty clearly. It’s just one of “those 
things” with a bit sandwiched th between a 
number, remindful of the old weeten- Wheel 
shows at their worst. 

Harry Seymour is the atwree comic, with 
an eccentric makeup and a “Dutch” dialect, 
With the proper material Seymour could 
produce excellent results. This is made evi- 
dent in the best bit of the show, a three- 
cornered discussion between Symour, Sid Win- 
ter (who does a ‘‘Tad’’) and Walter Van, who 
makes a first rate straight. It’s the old po- 
liceman and revolver business with the tough 
guys, rehashed and brought up to date. 

The other big laugh brings forth some very 
mussy business by Beymour and Paul Yale, 
the latter a sort of second straight or juvenile. 
During the action of this bit Yale squirts 
three mouthfuls of water directly mm pey- 
mour’s face. Preceding the water squirting 
business, Seymour expectorates about a quart 
of water on the stage. The Olympic audience 
thought the spitting bus'ness howlingly funny 
and yelled their heads off. 

Florence Tanner, also featured in the Dill- 
ing, is the prima. She has a real voice and a 
decidedly attractive presence. ‘Tell Me,” led 
by Miss Tanner in the first “act,” was the only 
number that received a legitimate encore in 
the show. In addition to possessing an air of 
refinement, Miss Tanner displays a very 
tasteful wardrobe. An orange Oriental cos- 
tume worn in the fin] session would do 
credit to a Broadway show. Rose Allen and 
Dot Davidson are the soburettes. Miss Allen 
is slender and bionde and Miss Davidson 
plump and brunet. Both are strong on looks 
and each appears to excellent advantage in 
tights. 

The sixteen choristers are a lively bunch, 
going about their work with a smile and as- 
sisting in the numbers as if they liked what 
they were doing. The singing, as in most 
shows of this type, is raucous and unneces- 
sarily noisy. 

The costuming of the chorus is much above 
the average. A Scotch number led by Rose 
Allen, with the girls backing her up in black 
and red check kilties, scored on its costum- 
ing alone. Both Miss Allen and Miss Davidson 
are capable of putting over rag numbers for sure 
fire results, but neither is doing herself justice at 
present because of an inclination to rush their 
songs through too quickly. The rushing of 
numbers is noticeable throughout, someone 
apparently having mistaken haste for speed. 
Dan Dody produced the numbers and did a 
worth while job, as far as steps and evolu- 
tions are concerned. 

The show is clean, the comics exercising 
commendable discretion in dialogue and ac- 
tion. Yale and Davidson do a singing spe- 
cialty between the first and second scenes 
that is held up by Yale’s corking baritone 
voice. Another specialty ia contributed by 
Florence Tanner between the third and 
fourth scenes. An impression of Norah Bayes 
singing “Broken Doll” deserved more than 
it received at the Olympic 

The four sets are practically “bare stage’”’ 
affairs. The opening is played before a gaudy 
exterior. The best looking set is a box affair, 
used for the final act. This would have ap- 
peared to better advantage if the manage- 
ment could have set up a staircase, eliminated 
at the Olympia because of the limitations of 
the small stage. There is to be a couple of 
changes in the cast this week. The present 
cast, however, is fully up to the average. It’s 
material that’s needed and a new selection of 
song numbers. 

The show pleased in spots at the Olympic 
but, taking the eudicnce as a criterion, left 
much to be desired in the way of entertain- 
ment. Bell. 


Naumann Changes Jobs. 

Chris. Naumann, for. the past six years 
in advance of the Ben Welch show on 
the Columbia Circuit, is now ahead of 
the “Pacemakers,” on the American Cir- 
cuit. He replaced Joe Carlisle, who quit 
the position on account of illness. Chas. 
D. McClure, formerly advertising agent 
of the Casino Theatre, Boston, replaced 
Naumann with the Welch show. 


Moving Up to Ninth. 

On account of alterations which will 
bu. made to the offices on the seventh 
floor of the Columbia Theatre building, 
Chas. M. Baker, I. H. Herk, Kelly and 
Damsel and Sim. Williams moved their 
offices to the ninth floor on Wednesday. 


BEN WELCH SHOW. 

Last season, when the Ben Welch show swung 
into the Columbia early in December, Ben wag 
suffering with a heavy cold and he never did 
appear for the first act. Better luck this time, 
and Tuesday night he was batting in .300 form 
as a laugh-getter. 

Ben came on rather early in the performs 
ance and rarely left the stage thereafter. The 
show isn’t Gesigned for the other four men in 
the cast to get anything in.a comedy way; in 
fact, working as a foursome at one stretch, 
the only iaughs obtained seemed to come from 
themselves, they having a good time over their 
*‘'gags. 

There is an exception, that being Vic Cas- 
more, one of the few new faces in the Welch 
show, but well enough known in burlesque, 
Casmore does an excellent Frenchman, good 
enough for him to get a bid from the legiti- 
mate when that sort of character is needed for 
some musical piece. Welch and Casmore 
started things with an automobile bit. Ben lead 
off by saying to Vic, ‘‘Come on dear, let’s order 
the furniture,’’ funny under the circumstances. 
The bit may be new this season. Ben Schaeffer 
came in for mention when Welch said he was 
with ‘‘Simon Licorice (Legree) who was wheep- 
ing the kids.”’ 

Welch eliminated his bit in one for the Italian 
bit, making a quick change in the first act to 
“‘Wop,”’ then soon afterward returning to the 
better liked Yiddish characterization. In the 
dialog preceding his monolog he explained that 


he had hard luck with actors, ‘Either they. 


are hungry or they forget to send money home.” 
His specialty talk is without change, save for 
one line at the finish, when he loudly calls 
“Oh” and explains that he ‘“‘thought he saw = 
empty flat.’’ 

Aside from details, there doesn’t seem to be 
any change in the entire show routine, though 
this season it is billed “‘Ben Welch and His 
Revue.”” The simple set for the first act is 
the same. So is the moving picture scene 
which takes up most of the second act, Welch 
still making his entrance for that scene down 
the orchestra aisle with the usual good results, 
‘‘Issi at the Movies’’ presents no changes either 
in business, save that the finish is built up 
for laughs through the introduction of a huge 
mound of lather supposed to be a custard pie. 

Most of the miusical numbers came in the 
first act, and there ‘‘Dimple’’ Dolly Morrissey 
as principal woman repeated her high score of 
last season. During the show Miss Morrissey 
flashes over half a dozen costumes and she looks 
splendid at all times, the impression being 
that there are no better dressed women in 
burlesque. She looked smart in a short Frenchy 
frock, but classy in a gown of yellow silk, with 
her costume score mounting with one dress 
with a sequin bodice, one of coral velvet and 
another pretty affair for the finish. She easily 
took first honors with song numbers, her pleas- 
ant voice well fitting ‘‘Nobody Knows,’’ which 
drew four encores. She did nicely with ‘‘Land- 
lord Blues,’’ too, a number with a well turned 
lyric. 

Nettie Hyde, new this year, scored with a 
song specialty which had the orchestra leader, 
Charles Wasser, joining in the choruses. ‘‘Chong’* 
was the repeat number. Wasser had several 
dialog bits with Welch and made good there 
also. The soubrette role was again filled by 
little Frankie Martin. Fred Florence was the 
other feminine. member. Pat Kearney anda 
Frank P. Murphy, of last year’s aggregation, 
appeared in the same roles, well fitted for 
Welch's style. Harry Morrissey was new to 
the cast, doing straight bits and looking neat 
in a dress suit. 

The cast has it easy during the second sec- 
tion of the show, especially after the ‘‘movies” 
scene, the women members hardly figuring. 
The final scene is that of the ‘“Ritz’’ cafe, 
which is used entirely for the chorus specialty, 
a developed point formerly a retained now, 
The girls enter singly in what is supposed to 
be a fashion show. Each girl’s name is shown 
on a card and each is supposed to represent a 
moving picture star, though only one or twe 
out of the eighteen bore any resemblance. 

Welch aided in the bit, going to the front 
with the air from the sextette from ‘‘Lucta,’”’ 
but sung alone. During the attempt there 
was business with one of the choristers, and 
some of it may have been new, for the com- 
pany appeared to enjoy the number as much as 
the audience. It is a well appearing chorus 
again, well costumed. 

The Welch show is due for another season 
of good business, for he can deliver alone. 
But for next season Ben should have something 
new. Tbee. 


TULSA ON AMERICAN ROUTE. 


The American Burlesque Circuit has 
added another spoke, Grand, Tulsa, 
Okla., to the Circuit. The house will 
have its formal opening Nov. 9 with 
“The Midnight Maidens.” This will do 
away with the layoff week between 
Kansas City and St. Louis. The shows 
will play Tulsa from Sunday to Friday, 
inclusive, and leave Saturday for St. 
Louis, 

Joe Donegan, at present manager of 
the Century, Kansas City, will take 
charge of the house for the Circuit, 
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Harry Meyers has been appointed 
treasurer of the Cort Theatre, 


Kitty Doner will leave vaudeville soon 
to accept a production engagement. 


Frank Hope of the Cohan & Harris 
forces, is leaving the city Monday for 
rest. 


Al Straus, formerly stage manager of 
the 8ist Street, is now stage manager 
at B. S. Moss’s Hamilton, 


The vaudeville team of Hart and 
Lowry will dissolve shortly. Harry Hart 
will enter the legitimate field. 


Ryan and Lee will begin an engage- 
ment over the Loew Circuit at the 
American, New York, Monday. 


Irving Tishman, of the Behler-Jacobs 
Agency, Chicago, is in New York to ob- 
tain new material for the west. 

Bert and Betty Wheeler and C. Car- 
roll Clucas of: the Billy Reeves Com- 
pany, leave England Nov. 11 for New 
York. 


“That Woman Alberta,” a new farce 
by Grant Stewart and’ Robert Mears 
Mackay, has been accepted for produc- 
tion by the Shuberts. 


Bennett and Richards returned to this 
country from Europe Wednesday on 
the Celtic. They are to go back next 
summer for 16 weeks. 


Eddie Barry has placed a new play, 


“It Takes a Thief,” with Andre Sherri, 
Inec., for early spring production. He 
calls it a melodramatic farce. 


W. S. Butterfield has appointed Harry 
Earl general office manager of his en- 
terprises with offices -in City Bank 
Building, Battle Creek, Mich. 


H. P. Hill has been appointed general 
business representative fo: B. C. Whit- 
ney and general manager for F. C. 
Whitney, both of whom are producing 
this season. 


Stella Mayhew and Billie Taylor have 
te-formed their double turn, which they 
dissolved at the outbreak of the war, 
through Taylor entering the U. S. Army 
as a lieutenant. 


Max Rudnick will soon put out “The 
Band Box Review,” as produced by Gus 
Edwards, who sold it to Rudnick before 
leaving for the coast. Arthur Lyons will 
handle the bookings. 


Jeff Davis has been confined to his 
home with a bad cold since Saturday. 
Fred Mack is handling the Davis book- 
ings in the Keith Family Department 
during Davis’ absence. 


Harvey Watkins is immodestly gloat- 
ing over his defeat last week at golf 
of Clark Brown and James E. Plunkett. 
Both the latter were winners in the 
golf tournament of last season. 


Vivienne Segal is now being featured 
with “The Little Whopper” at the Ca- 
sino. This week her name went up in 
lights outside the theatre and was 
placed in the dally advertising. 


Loretta McDermott is leaving 
“Frisco’s” act and will go into the moun-~ 
tains for a short rest, following which 
she will be seen in her own act, backed 
by a jazz band. Mel Craig and Joe 
Horolik will be included. 


Samuel. Rydell, brother of Lew Ry- 
dell (VARIETY), is returning home 
from Vladivostok, Siberia, where he 
was stationed for the past 18 months 
with the Medical Supply Department of 
the United States Army. 


The new theatre at Murphysboro, IIL, 
erected by the Grand Opera Company 
(Marlows) will open December 15 with 
Mme. Schuman-Heink. The house seats 
1.600. The same people will open their 
new Annex Theatre at Herrin, [ll., Jan- 
uary 1. Its capacity is 700. 


William Munster and Iden Payne will 
produce a three-act drama, “Black and 
White,” by William Faller. It deals 
with the race question. Ben Krauser and 
Mark Heisey have been engaged for the 
cast. The show wilt go into rehearsal 
next Monday. ° 


Jack Rose has added Ray Walker, the 
pianist, to his vaudeville specialty. 
Walker was one of the first enter- 
tainers to go overseas with the Enter- 
tainment Division and one of the last 
to return. He received a medal in 
recognition. 


Although under an indefinite contract 
with “A Lonely Romeo,” Nellie and 
Willie St. Clair have requested their 
release, after being with the show fer 
the past six months. Their request has 
been granted, but their absence from 
the show will not materialize until the 
vacaney can be properly filled. 


Max Winslow is still of Irving Berlin, 
Ine. Last week VARIETY inad- 
vertently had him back with Waterson, 
Berlin & Snyder. Mr. Winslow is in 
the West combining business for Irv- 
ing Berlin, Inc., with a trip for pleasure. 
The pleasure is in Max's hope that he 
will see a football game with action. 


Cari Randall sailed Wednesday on 
the La France for Paris, where he is 
to be concerned in the staging of three 
revues for Volterra. These shows are 
designed for the Opera Comique, Casino 
and Olympia. Randall is to dance in 


one of the revues, teaming with the 


noted Mistinguette, who came here in 
the midst of the actors’ strike and im- 
mediately returned to France. 


The production of “Broadway Brev- 
ities,” a musical melange which Rufus 
Le Maire was to have made this sea- 
son, has been called off for the present. 
Le Maire figures that he will get the 
show under way early next season 
when he can get his brother, George 
Le Maire, and Bert Williams, both of 
whom are now in the “Ziegfeld Follies,” 
to join the show. 


§. Jay Kaufman tendered a dinner at 
Reisenweber’s Cafeteria last Saturday 
night to 300 persons, at which M. Mas- 
sageur, a Cuban publisher, was the 
guest of honor. Kaufman said the rea- 
son for the affair was to celebrate the 
sale of a picture scenario. The affair 
was “dry.” Karl Kitchen was the only 
newspaper man present. The guests in- 
cluded press agents and producers. 


The Selwyn Theatre gave a Sunday 
concert last Sunday, booked by Abe 
Feinberg. The bill held Maurice and 
Walton, Moran and Mack. Stan Stan- 
ley, Wilton Sisters, Sylvia Clark, Julia 
Kelety, El Cleve, Alan Dinehart, Harry 
Tighe, Louise Dyer. Sunday vaude- 
ville performances are intended to be 
an institution at the Selwyn in the 
future, 


VARIETY 


With William Raynor’s resignation as 
house manager of the B. S. Moss, Ham- 
ilton, Jack Lareaux, his assistant, has 
succeeded him, Another change in the 
Washington Heights house is the instal- 
lation of a new orchestra, replacing the 
former large concert orchestra, which 
was not very efficient for vaudeville 
work. 


Arthur James, who was concerned 
with “For Pity’s Sake,” arrived in New 
York from abroad on Monday. He was 
seriously wounded in the war, but was 
discharged on the other side and has 
been in London for the past six months. 
While there he wrote a play designed 
for Charles Withers. James is going 
to Chicago to put on a new act for 
Judson Cole. He will return and again 
go under the direction of C. B. 
Maddock. 


Hotel Owners on West 47th street 
are contemplating a round robin com- 
plaint to the proper authorities with a 
view to having the ringing of a church 
bell in that section eliminated or 
moderated. According to the com- 
plainants the tenants of the thickly 
settled hotel section have been caused 
considerable annoyance and loss of rest 
by the ringing of the bell several times 
a day. The bell is rung about 14 
strokes to the call and the late sleepers 
are complaining. 


In addition to the staging here of his 
best known play, “Abraham Lincoln,” 
for William Harris, Jr.. John Drink- 
water, the English poet-playwright, is 
gathering material for a drama on the 
life of Robert E. Lee. Reports from 
the West last week that Drinkwater 
was securing data for a play on Theo- 
dore Roosevelt were regarded skep- 
tically at the Harris office, where it 
was stated that the latter subject mat- 
ter was too recent, meaning that the 
life of the late ex-President was too 
close to the present generation. 


An interesting feature of two new 
shows which arrived on Broadway 
within the last ten days was the per- 
sonal success of Genevieve and Vivian 
Tobin, who, respectively, scored in 
“Palmy Days,” the Augustus Thomas 
drama which opened at the Playhouse 
Monday night, and “On the Hiring 
Line,” which went mto the Criterion 
last week. The Tobin girls drew wide 
attention to their cleverness when they 
appeared in vaudeville several seasons 
ago with a comedy playlet, “The Age 
of Reason,” bright Washington 
Square Players sketch. The girls are 
still in their teens, having appeared 
alone when around 14 years old. They 
are stage children. 


Guests at the Park Hotel, Madison, 
Wis., last week were alarmed when the 
hotel's ammonia _ refrigerating plant 
burst. The gas was escaping as the 
guests started streetward. with the fire 
department arriving meanwhile. The 
seven members of Tom Brown's Musi- 
cal Highlanders were stopping at the 
hotel. The firemen handed them some 
gas masks and assisted in helping them 
out of the building. Mr. and Mrs. 
Harry Voltaire of the turn crawled out 
over a fire escape to another roof. The 
Pepper Twins were awakened by a 
woman's scream next door. Their 
efforts to arouse the other members 
were futile as they could not reach the 
door of their room. Returning to the 
window they burst it with a chair. 
Cecil Noe reached a window on his 
hands and knees. A fireman rescued 
him as he was nearly overcome. No 
serious casualties resulted. 


A new variation of past grafting was 
uncovered this week. In place of the 
old method of securing passes and 
swapping them for cash or merchandise, 
the new dodge is termed “selling 
names.” The idea was worked by a 


woman calling up several press depart- 
ments saying she was the secretary of 
a well-known newspaperman and allay- 
ing suspicion, but stating she’d have 


TOMMY’S TATTLES. 
By Thomas J. Gray. 
Congressmen and Senators who are 
too busy to stop and see if the ex- 
soldiers’ pockets were full, had time to 
see that their glasses were empty. 


A lot of ex-service men gave a German 
opera company an awful scare, but the 
boys will probably keep on voting for 
the politicians who made a prop out of 
the Statue of Liberty. 


The Capital and Labor Board at 
Washington cannot get along because 


neither side wants the other side to 


say, “No, we can't agree to that.” 


The Paris strike has been settled, and 
the French actors will go back and act 
just the opposite to the way our Amer# 
ican comedians impersonate them. 


If the theatrical managers keep on 
raising the price of the seats, theatre 
tickets will be popular for Christmas 
presents. 


Some of the boys who are dashing 
into the music publishing game seem 
to forget that besides songs you have to 
have money to go into business, 


Printers’ strike has interfered with the 
publishing of theatre programs, thereby 
saving the public from those theatre 
program jokes. 


Odd, but unimportant facts: 
One member of every sister act is 
always a Vampire. 


One member of every Male Quartette 
is a great Romeo. 

The female member of all mixed teams 
“made” the male member. 

Single men usually carry their wives. 

Single women never carry their own 
grips. 

Sketch players have less dressing room 
fights than any other style of vaudeville 
act. 

It's a tough life for an acrobat, 


Troupe of midgets has been signed for 
pictures. Probably to satisfy the ex<- 
hibitors’ demand for “short stuff.” 


Writer remarks that most of our suc- 
cessful war plays were written by peo-« 
Ple who did not go to the war. The 
answer to this is that they were written 
by good playwrights. 


Sir Thomas Lipton has challenged on 
the cup again. Looks like a plot to re« 
mind us that tea will soon be our lead-« 
ing beverage. 


Nine thousand laundry workers now 
out. Strike leaders say it will be a 
clean strike, 


American soldier from the Russian 
front was given a citation for being able 
to pronounce the Russian towns. 

When the German crown prince was 
asked how it felt to be out of work he 
said, “Ask Dad—he knows.” 


There’s a movie star for every light 
on Broadway. 


the writer phone as soon as he arrived 
back at his office. Monday after- 
noon & press agent man met one 
of the men, who explained that 
he had no secretary. That evening 
Someone asked for a pass in the writer's 
hame. He was yanked out of line and 
when questioned said he had paid $2 to 
some one for the privilege of asking for 
tickets held in the name of someone he 
didn’t know. The man was permitted 
to depart and advised to get “his two 
bucks back.” However, the same “sec« 
retary” has secured other courtesies un- 
detected, 
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GUARANTEE BUY METROPOLITAN 


LEGITIMATE 


NOW NEAR MILLION MARK 


New York Described as Music Mad—Metropolitan Opera 
House Has Sold Nineteen-Twentieths of the House for 
$925,000—Looks as if Chicago Co. Would Have 
_— 000 Advance Sale for Five-Week Sea- 

son at Lexington. 


While the attractions on Broadway 
have established a precedent this season 
and have been smashing all previous 
box-office records, the two operatic in- 
atitutions in New York, the Metropolitan 
and the Chicago, have not been back- 


sliding. 

From all indications there is incon- 
trovertible evidence this will be a banner 
season in the operatic world here, and 
that the degree of financial success will 
also establish a precedent. 

Executives of both companies report 
New York is literally going “music mad,” 
and they are more than amazed at the 
interest shown in their respective ros- 
ters and new attractions promised. 

From today (Friday) the annual open- 
ing of the Metropolitan is but three 
weeks off, and even before the doors are 
opened a guarantee fund by subscrip- 
tions has mounted up to what is con- 
servatively estimated at $925,000. 

With the closing of the season late last 
Spring, the work of building up the new 
subscriptions began and through the hot 
Summer renewals kept pouring in. . Of 
the $925,000 already in hand, the Metro- 
politan’s force’may take credit for the 
collection of half a million, while the 
rest is undeniably the work of the ticket 
brokers and agencies. 

By agreement with the Metropolitan 
Opera Company, the agencies sold at 
regular box-office prices, collecting ten 
per cent. of the money handed over for 
their end. 

The house is literally nineteen-twen- 
tieths subscribed for, the only seats left 
for public sale being the last rows in the 
orchestra circle, the dress circle, bal- 
cony and family circle. The boxes in 
the golden horeshoe have been the least 
worry, for they seat the stockholders, 
while the second tier boxes got any- 
where between $30 and $60. In addi- 
tion to the seats for public sale there 
are about 300 seats on the extreme right 
and left sides of the house from which 
the stage may be seen partly. They are 
never sold, but infrequently given away. 
Considering this and with the standing 
room still to be taken into account, it 
is not too far-fetched to add that the 
total receipts of the “Met” this season 
should reach even beyond a million and 
a@ quarter, 

The present oversubscription will 
probably hit the speculators a harder 
blow than ever before. In fact, it should 
drive them from the territory, to con- 
tinue elsewhere. 

It is a belief that when the Metro- 
politan raised its price of $6.60 for the 
lower floor to $7.70, it was to encourage 
subscription. That the tickets for the 
orchestra when purchased for a single 
performance are charged $7.70, but for 
the season of 23 weeks, they cost $6.60. 
It seems self-evident that thrcugh this 
means they have either with intent or 
inadvertently struck the hardest blow 

they could to the specs. 

Although the Chicago Opera comes 
here for a season of five weeks, opening 
at the Lexington the third Monday in 
January, their subpscriptions up to date 
are relatively as large as the rival or- 
ganization. 

The Lexington has not quite the ca- 
pacity of the Metropolitan, The prices 


ef admission are alike in both houses, 
except that the Chicago in the single 
sale ticket for the lower floor ‘s charging 
the same price as in the subscription, 
$6.60. In all the house accommodates 
over 3,000, with standing room. 

Their subscriptions are being handled 
here by John Brown, formerly the busi- 
ness comptroller of the Metropolitan 
Opera. He reports subscriptions are 
pouring in fast and that the house up to 
now is three-quarters subscribed for. 

Unlike the Metropolitan, the agencies 
are not handling any of the Chicago 
tickets. They are all going through the 
one office under Brown’s direction. 

If the subscriptions continue, it will 
probably mean that before Cleofonte 
Campini takes up the baton to conduct 
the first performance, Brown will have 
handed the Chicago Opera a quarter of 
a million for five weeks of rival opera. 

In the case of the Chicago Opera there 
is also a determined effort to keep specs 
from getting any seats. While the time 
is still early, the announcement of the 
performances and the nights that the 
different stars will sing will be with- 
held until a week before the actual pro- 
duction. A week’s time is hardly suf- 
ficient to induce any concerted move on 
the part of speculators to begin a cam- 
paign of direct buying and to get what- 
ever seats are left in their possession. 


BOUVCICAULTS RECONCILED. 

Following the attack on Oscar Eng- 
lander, attorney, of 302 Broadway, 
trustee of a “voluntary” trust fund of 
$150,000 for the benefit of her daugh- 
ter, Arline Patricja Boucicault, Mrs. 
Renee Seelye Boucicault has withdrawn 
her application for an accounting on 
the part of the trustee and for the 
appointment of a receiver of the es- 
tate. 

The motion for the withdrawal of the 
action on the part of Mrs. Boucicault 
was made before Justice Leonard A. 
Giegerich in part 1, special term of the 
Supreme Court, Octeber 29, following 
the receipt of the following letter by 
Mr. Englander: 

“Oscar Englander, 802 Broadway, New York 

City. 

*“‘My Dear Sir: I have come to the conclu- 
gion that i have rashly instituted the suit 
against-you as trustee, and earnestly desire 
that you take steps to have it diseentinued. 

**Yours truly, 
“Renee Seelye Boucicault.” 

Mrs. Boucicault, who is the daughter 
of Aubrey Boucicault, the actor and 
playwright, and granddaughter of Dion 
Boucicault, the actor, has become rec- 
onciled to her husband—Alexander 
Marks-Hill-Boucicault, and the couple 
have been living together for the past 
five days. Marks adopted the name 
“Boucicault” when he married Mrs. 
Boucicault Seelye some months ago. He 
is also known in the theatrical world 
as “Al. Hill.” 


Trying It Out. 

The Poli Players, Bridgeport, Conn., 
are producing a new play for the first 
time on any stage this week, “One Born 
Every Minute,” intended for metropoli- 
tan consumption. 

Several Broadway managers will be 
down to give the piece the o. o. 


H. VON TILZER PLAY. 
William Pinkham will produce a piece, 
“Mad Love,” to which Harry Von Tilzer 
has supplied the score. 
Frances Nordstrom (Mrs. Pinkham) is 
responsible for the book and lyrics, 


THEATRE TICKETS AND A TAILOR. 


Luke Phelps, manager of the Plymouth 
Theatre, was seated in his office this 
week, when there entered a rather un- 
prepossessing individual who dug down 
into his jeans and laid seven $100 bills 
on the manager's desk. Phelps looked 
at him, then eyed the money and finally 
said: 


“Well, what's the idea? Why the 
dough?” 

“I want $700 worth of seats to the 
theatre. The money is here and I want 
the tickets.” 

Phelps couldn't quite decide whether 
the visitor was a “nut,” .a new form of 
“digger” or if he was a messenger sent 
in by one of the agencies, so he queried: 

“What performance do you want the 
seats for?” 

To which the reply was: “Well, I tell 
you. I am the tailor what pressed your 
suit. I got my shop across the street. 
Comes it in my place the other day a 
low lifer who sarks to me: ‘1 gife you 
fife dollars a night ant you let me sell 
tickets to the theatre here.’ Five dollar 
is a lot of money, I guess then, und I 
say ‘yes.’ Then he comes in ant starts 
his business. Comes In people what gife 
him $4,.$5 und on Saturday night one 
mashukana goy bestaldt $15 for two 
seats to your theatre. I watch und I see 
what business iss this fellowing making, 
und it is better nor the tailor bizness, 


und I say to myself I get me the seats” 


und a sign und I haf the bizness myself. 
So I took my gelt from the bank und I 
want you to gif me the seats for it.” 

First, Phelps laughed, then he got sore, 
and then he ordered the tailor out of his 
office. Then he got sore at him again 
for letting the $700 get away. 

And he tailor! He saw that there was 
something else to the stock and trade 
of theatre ticket selling besides the li- 
cense that he had gotten and had framed, 
so he went back to his shop and without 
tipping off the fellow that was renting 
from him slipped over a partnership 
agreement and now there is a new spec- 
ular agency opened, with a sign that 
greets the would-be patron of any 45th 
street theatre with the advice that seats 
are now on sale in the T. S. 


ROBERT GEORGE DIVORCE TRIED. 

After a trial lasting several days, Jus- 
tice Irving Lehman, of the Supreme 
Court, has reserved decision in the ac- 
tion of Mrs. Jerome Robb Strange 
George for a divorce from her husband, 
Robert George, of “I Love You,” at the 
44th Street. 

The couple were married June 14, 1915, 
at Greenwich, Conn. Their married life 
was undisturbed until June last. Then, 
on the third anniversary of the marriage, 
George is alleged to have misconducted 
himself at 45 East 44th street. Rumors 
having stirred the jealousy of Mrs. 
George, accompanied by detectives and 
friends, she claims that shortly after 
midnight she found her spouse in a room 
at the 44th street address with a strange 
woman, who wore much less clothing. 
Hence the divorce suit. 


SAMUEL H. FRIEDLANDER DEAD. 
Los Angeles, Oct. 29. 

The body of Samuel H. Friedlander, 
head of the Friedlander Amusement 
Company until his death a few days 
ago after a brief illness, was buried 
Monday afternoon in the Home of 
Peace Cemetery. 

Friedlander came here five years ago, 
quitting as manager of tke Columbia 
to direct the Morosco and Pajestic 
playhouses in Los Angeles for Oliver 
Morosco. Later he organized his own 
bureau. 


Mable Acker’s Second Marriage. 
Syracuse, N. Y., Oct. 29. 

Mrs. Mable Acker Davis, formerly of 
this city, was married in New York 
October 9 to Harry Lang Burrage of 
Boston, according to. word reaching 
friends here this week. 

Before her first marriage to Harry 
Davis, a New York theatrical manager, 
Miss Acker plaved for several seasons 
in musical con 


C. E. A. WANTS FOUR A.’S CHARTER 

At a special meeting of the Chorus 
Equity Association held in New Amster- 
dam Hall Oct. 24, ealled for the pur- 
pose of electing permanent officers and 
adopting a constitution and by-laws, it 
was decided unanimously to continue 
Marie Dressler and the present tempo~ 
rary officials in office until May 1, 1920. 
A draft of the proposed constitution and 
by-laws were read by Paul Turner, 


Chorus Equity attorney, and it was 
agreed that these should be referred to 
an executive council of 21, which were 
chosen at the meeting. The meeting was 
attended by 250. 

The council will consist of seven 
Chorus Equity members and fourteen 
members of the Actors’ Equity, the lat- 
ter being elected to “advisory member- 
ship” in the Chorus Equity, in order to 
make them eligible. The Chorus Equity 
representatives elected were Edith Rook, 
Elsie French, Vera Bailey, Peggy Ma- 
loney, Jean Rhodes, Kathleen Carroll 
and William Morgan. The “advisory 
members” elected to the Chorus Equity 
Council from the ranks of the Actors’ 
Equity were Ethel Barrymore, Florence 
Enright, Susanne Morgan, Mrs. Edwin 
Arden, Pearl Sindelar, Percival Knight, 
Joan Charles Thomas, Jack Cagwyn, 
Frank Fay, George Trimble, Roger Grey, 
Guy Nichols, Earl Booth, Mrs. Felix 
Morris. 

The council was empowered at the 
New Amsterdam Hall meeting to ask for 
@ separate charter in the Associated 
Actors and Artists of America (Four 
A’s). This will be taken up at the forth- 
coming meeting of the council. At the 
present time the Chorus Equity is an 
adjunct of the Actors’ Equity Associa- 
tion. The proposal to have the council 
apply for a séparate charter in the Four 
A’s was unanimously carried. 

Among those who addressed the meet- 
ing on Friday were Francis Wilson, 
president A. E. A.; Ethel Barrymore and 
Paul Turner. The action of the Chorus 
Equity in continuing with the present 
officers until May 1, and the decision 
to ask for a separate charter in the 
Four A’s is looked upon as a victory for 
the faction that has supported Marie 
Dressler against a more conservative 
element, since the Chorus Equity was 
organized last August during the strike. 


FOKINE’S FIRST TIME HERE. 


Morris Gest denied that Michael 
Fokine, the noted Russian ballet mas- 
ter, who is on his way here, was ever 
in this country before, though he did 
direct the Russian ballet which was 
here several seasons ago. Fokine, who 
is coming to put on the dances for 
“Aphrodite,” sailed aboard the United 
States from Copenhagen last week. 

Phil Harker, the English scenic de- 
signer, is due here Friday to work on 


the “Aphrodite” settings. Harker also 
painted the scenery for “Chu Chin 
Chow.” 


“NAVY” BOUND FOR CANADA. 


“The Luck of the Navy,” the English 
melodrama imported into the Manhattan, 
will leave for the road after two weeks 
more, opening in Montreal Nov. 17. 

The show was booked for the Manhat- 
tan for five weeks only and is doing fair 
business. 

Its route calls for a tour of Canada, 
the show going directly westward with 
the longest date scheduled for Calgary, 
two weeks being planned there. 


HART’S OTHER PLAYS 

Joseph Hart has several productions 
im life for this season in addition to 
“Boys Will Be Boys,” now at the Bel- 
mont. One is a Chinese play, while he 
also plans a farce featuring Billy Gar- 
ton. Hart’s legitimate offerings will not 
affect his efforts in the vaudeville field. 

Another house was offered Hart for 
“Boys Will Be Boys.” It has two more 
weeks at the Belmont, after which the 
house becomes the Parisien and offers 
a French revue. The Cobb show picked 
up and got around $5,000 last week, con- 
sidered fair for the size of the Belmont. 
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SHOE STRING ONE NIGHT 
MOSTLY AFTER NEXT WEEK 


Playing Starved Territory They Drew Good Business at First 
but Over-Indulgence Exhausted the Out-of-Town Pocket- 
Book—Productions Started on Next to Nothing 
Now Hunting Backing—Gus Hill Has Had 
Many Offers. 


The producers of the “shoe-string” one 
night stand shows have sent out a loud 
call for help within the past week and 
many are likely to close shortly after 
Election. 

With the theatrical business flourish- 
ing throughout the country, and the 
prospect of big business at the beginning 
of the season, more than 150 shows were 
organized on a short “bankroll.” Time 
was easily allotted for the shows, and 
at the start: they all began doing an 
unexpectedly largs business. 

The territory in which the attractions 
appeared had been “starving” in past 
seasons for legitimate and musical at- 
tractions, They had been getting road 
shows on an average of one a week and 


in some instances semi-monthly. This 
season the owners of these houses in- 
structed the bookers to go ahead and 
arrange all of the time possible. The 
consequent result was that these towns 
had from four to six attractions billed 
a week. At the beginning the patronage 
of these towns was very good, the popu- 
lace turnirg out to get their filling of the 
road attractions. 3ut when the season 
had become two months old, the busi- 
ness began to fall off and many of the 
shows playing these small towns were 
being run at a considerable loss on the 
week’s business. 

The owners, having gotten off to a 
good start, at first stood their losses 
and resorted to the “velvet” to meet the 
deficiency. With the season older and 
the business not improving, a great 
many exhausted their surplus funds and 
began looking for financial assistance. 
Several of the shows were closed tempo- 
rarily for recasting, but the real reason 
was to enable the owner to get to New 
York for the purpose of interesting 
money. A number of the managers were 
successful in this endeavor and re- 
launched their projects again. Some 
were not and were compelled to abandon 
their plans for the present season. 

During the past week Gus Hill asserts 
he has been called upon to lend financial 
assistance to 14 musical shows playing 
the eastern territory. He stated that a 
half interest was offered him in the vari- 
ous productions, for amounts ranging 
from $1,000 to $5,000. 

Inquiries at the booking offices brought 
forth the information that the congestion 
of attractions for the one night stands 
had diminished considerably during the 
past two weeks through the suspension 
of operations of a great number of the 
80-called “turkey” one night stand show. 
The cancellation of these dates has en- 
abled the bookers to provide time for 
& number of new productions that 
wanted to get out into the “sticks”: be- 
fore offering their shows for a metropol- 
itan premiere. 

A producer who recently closed an at- 
traction declared the reason for the lack 
of business, especially in the east, was 
due to the fact that shows were routed 
nightly in such towns as Poughkeepsie, 
Kiagston, Auburn, Newburg, Watertown, 
Oneida and Oswego. In other towns 
which would legitimately be construed 
as One nighters, the shows are compelled 
to play three days. Then, in another in- 
Stance, Syracuse, which has generally 
Played shows not more than three days, 
has been listed as a week stand. These 

oking conditions, the producer said, 
were really responsible for many mana- 


gers abandoning their shows, as there 
was no likelihood, under those condi- 
tions, of their deriving any profits from 
their respective attractions. 


MOROSCO’S LONG JUMPS. 

The Francis X. Bushman-Beverly 
Bayne co-starring tour opened last 
night in Wilkesbarre where they ap- 
peared in the Oliver Morosco production, 
“The Master Thief.” The company is 


now on its way to Omaha where it will 
play a brief engagement and then jump 
to San Francisco, at the Cort for two 
weeks. 


Another Morosco show to make the 
leap to the coast with few stops is the 
William Courtenay company of “Civil- 
ian Clothes,” which opens in South Bend, 
Ind., tonight, going to Milwaukee and 
then to San Francisco. This company 
is to follow “The Master Thief” at the 
Cort, having been booked for three 
weeks. 

The company appearing in the same 
piece in Los Angeles is now in its 18th 
week and bids fair to stay for another 
two months. 


Homer F. Curran, manager of the 
Cort, is on his way to New York to try 
to get Morosco to extend the “Civilian 
Clothes” time at his house for an extra 
three weeks. 

Another company of “Civilian Clothes” 
also opens tonight at Far Rockaway, at 
the Columbia there, playing two nights 
and a matinee. This company is to tour 
the South. 


BAYES SUING FRAZEE. 


Nora Bayes has started proceedings 
against the Cort Theatre Co. of Chicago 
and H. H. Frazee, through her attorney, 
Nathan Burkan, asking the court for a 
restraining order to prevent those in 
charge of the theatre permitting any 
other attraction other than “Ladies 
First” to play the Cort Theatre from 
November 16 on. 

Papers in the action were served on 
Frazee Tuesday, and the order to show 
cause why a restraining order should not 
be issued is returnable before Justice 
Edw. P. Gavegan, in Special Term, Part 
I, of the Supreme Court today. 

Miss Bayes in her complaint alleges 
that she bought all the rights to “Ladies 
First” from Frazee for $10,000 last No- 
vember. Last spring she made a con- 
tract to play the Cort Theatre, Chicago, 
for an indefinite season, commencing on 
November 16. The terms were to bse 
60-40, with a guarantee that the gross 
receipts should not fall under $7,000 
weekly. ; ‘ 

She now states that Frazee has can- 
celled the time on her, and that Clifton 
Crawford in “My Lady Friends” is 
scheduled to play the house, beginning 
November 9, and she is unable to secure 
any other time to-play at present. 


COLORED PROVINCETOWN CAST. 

The Provincetown Players, who open 
their sixth season tonight (Friday) at 
their MacDougal street playhouse, will 
present four one-act playlets as their 
first bill, to run for a fortnight before 
changing to a new program. 

One of these sketches, “The Dreamy 
Kid,” by Eugene O'Neill, a study of 
negro life, will have an entire colored 
cast as its dramatis personae, 
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REINHARDT COMING OVER. 
Max Reinhardt, the foremost German 
producer of spectacle, is to come to 
America. Advices received from Ber- 
lin this week brought contracts from 
him under which he is to come to Amer- 
ica when he can obtain the consent of 

the present German Government. 
It is safe to assume, however, that 
this will not be given until the com- 


pletion of the tremendous theatre being 
built in Berlin on the site of the Circus 
Schumann. This playhouse is to have 
the greatest stage equipment of any 
theatre in the world, according to re- 
port. There is to be a combination re- 
volving stage which can be also raised 
and lowered at will. The electrical ef- 
fects are all to be handled from a single 
switchboard which will also control the 
color schemes for operation. 
Reinhardt, according to the advance 
reports, is to enter the American pro- 
ducing field and to bring with him sevy- 
eral spectacles which he _ produced 
abroad. It is quite possible that he will 
offer several productions for vaudeville. 


HOLDING OUT “HELEN.” 


“Fair Helen,” the Richard Ordynski 
musical production due into the Shubert 
next week, succeeding Sothern and Mar- 
lowe, will be held off and the piece will 
not be shown on Broadway until a num- 
ber of changes are effected. 

The showing in Boston last week indi- 
cated “Helen” as a good piece of prop- 
erty, with a certain amount of fixing. 


MARC KLAW’S FIRST LAID AWAY. 


Marc Klaw's first production since the 
dissolution of partnership between Er- 
langer and himself was relegated to the 
storehouse after its performance Satur- 
day night at the Academy, Baltimore. 

The piece was called “Petroleum 
Prince” and was written by Richard 
Barry, a newspaperman. 


HAMMERSTEIN’S “JOAN.” 


“Joan of Arkansas,” Arthur Hammer- 
stein’s first new musical show this sea- 
son, started rehearsals Tuesday. 

In the cast are Julia Kelety, Anna Sey- 
mour, Billy Meehan, Walter Scanlon, 
Harry Seymour, Frank McCormack. 

The book was written by Oscar Ham- 
merstein 2d, the score being from Her- 
bert Stodhard. 


Postponed A. E. A. Meeting Nov. 3 


The special general meeting of the 
Actors’ Equity Assn. originally set for 
last Sunday at the Hotel Commodore, 
but postponed because of the inability 
of several prominent members of the 
Equity Council to attend through play- 
ing out of town engagements, will be 
held instead, Monday, Nov. 3, at the 
Hotel Astor. 

Among the important matters that 
will come up for discussion will be a 
plan sponsored by the Equity Council 
calling for the erection of a fully 
equipped theatre with a seating capa- 
city of at least 1,000. The Equity 
theatre, if the plan is accepted by the 
organization, will be built in one of the 
side streets adjacent to Times Square. 

The Equity has a bank roll of ap- 
proximately $200,000, realized from 
benefit performances given during the 
strike and it is understood has the pro- 
mise of ample backing from several 
Wall Street men, who became inter- 
ested in the organization through the 
efforts of a prominent lawyer While 
the lawyer’s name could not be veri- 
fied, the man referred to is probably 
Samuel Untermyer. 

It is not the intention of the Equity 
to present its own plays in the pro- 
posed Equity theatre, except at stated 
periods when the house will be utilized 
for one or two nights for benefit enter- 
tainments similar to -the Lexington 
Theatre shows staged while the strike 
was on. According to the present plan 
which may be modified when it comes 
before the general meeting next Mon- 
day, the theatre will be rented to inde- 
pendent producers and organizations 
like the Theatre Guild 


HACKETT GUILD STAR. 


Rumors current on Broadway that 
there was serious trouble among meme 
bers of the Theatre Guild, producers 
of “John Ferguson” and “The Faith- 
ful,” now current at the Garrick, on 
investigation boil down to less serious 
proportions. 

The chief split seems to have oc- 
curred over the determination of thea 
committee in charge of the Guild's af- 
fairs to produce a dramatization of 
“The Rise of Silas Lapham,” the best 
known of the novels of William Dean 
Howells, with James K. Hackett 
starred. The Guild was not founded to 
engage star actors. Just as the New 
Theatre broke up when such a policy 
was attempted, so the Guild is skirting 
the rocks, but it may be guided past 
them. 

The resignation of Rollo Peters as 
director and from the Guild altogether, 
and likewise the resignation of Augus- 
tin Duncan, is attributed to reasons 
having little or nothing to do with dif- 
ferences of opinion about policy. 

Peters, a son of Charles Rolluv Peters, 
the artist, is leaving, according to @ 
friend who has worked with him in the 
Guild, because he wants to go to Eng- 
land and also to devote himself more 


entirely to scenic designing. He made 


the sets for “Palmy Days.” 


This is the official outgiving concern- - 


ing his resignation. Talk, however, 
elaborates the assertion. As director 
he is said to have been considerably 
hampered by the Guild committee. They 
made him director, but would not let 
him direct, it is claimed. He also 
wished to do the sets for “The Faith- 
ful” and they went instead to Lee Si- 
monson, who has also been given the 
job of designing the settings for “Si- 
las Lapham.” 

Augustin Duncan's withdrawal is un- 
derstood to be due to his determination 
to have the Guild produce plays suited 
to himself. Members of the Guild not 
in agreement with Duncan's estimate 
of his own talents insist that he is not 
suited to heroic roles. With equal de- 
termination, he has demanded the op- 
portunity to play them, they say, and 
this difference of opinion came to a 
head when local critics unanimously 
described his appearance in the last 
play as a failure. 

People can get in and out of the 
Guild without trouble. It is not a 
static organization, and has been run 
by a committee consisting of Peters, 
Lawrence Langner, Helen Freeman, 
Phillip Moeller, Justus Sheffield, Lee 
Simonson and Helen Westley. Langner 
is a patent lawyer who has been in- 
strumental in raising funds for the or- 
ganization. How he did it was told 
last spring in this paper. Sheffield is 
the lawyer recently active for Equity. 
It is both asserted and denied that he 
has resigned. 

Miss Freeman is on the road in 
“John Ferguson,” The assertion is 
freely made that she went to avoid the 
increasing bickering that has been de- 
veloping for months at meetings of the 
Guild committee. The financial suc- 
cess of “John Ferguson,” many declare, 
raised a sharp question as to the divi- 
sion of the profits. One side to the 
argument wanted. to make productions 
with a chance of success, the other to 
spend the income on sv-called “artis- 
tic” plunges. 

The “arts” have it is the general 
opinion, with Phillip Moeller, author of 
“George Sand” and “Moliere,” likely to 
prove the real directing genius of the 
Guild’s future, but his succession to 
control may lead to other resignations: 

When the Guild started, actors ap- 
pearing in plays took small guarantees 
and a share of the profits. How to 
fix Hackett’s recompense has been a 
difficult matter to adjust, but doubtless 
the needs of the millionaire star will 
be met. 


Now “Merry Mary Brown.” 

Morosco’s “Smith, Jones & Brown” has 
had a title bath, its new name being 
“Merry Mary Brown.” 

The piece is going first to Wilmington, 
Del., opening Noy. 11, carrying with its 
Charles Judels and Helen Shipman in 
the leading parts 
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MORE MUSICAL SHOWS 


THAN EVER SUPPORTED RIALTO 


There Are Now 18 Altogether, or 40 Per Cent. of Total 
Attractions—“Follies,” “Passing Show” and “Apple 
Blossoms” Still Lead in Takings—This Week 
Started Poorly, but Business Still Regarded 


as Abnormally Large—House Shortage 


Persists. 


With the recent inrush of musical 
plays Broadway now has 18 attrac- 
tions of that type, nearly 40 per cent., 
and a bigger proportion than_the Rialto 
has ever successfully supported. This 
mumber does not take in the Hippo- 
drome but includes the new Capitol, 
which is running a revue in addition to 


pictures at $1.50 top, though the show 
itself is not well fitted for a house so 
large. 


Of the bunch of new musical come- 
dies within the last three weeks there 
are but two really in the hit class— 
“The Passing Show of 1919,” which 
opened last week at the Winter Gar- 
den, regarded an equal to the “Follies,” 
and “Buddies,” which debuted at the 
Selwyn Monday night. As for the oth- 
ers, it’s an even split as regards what 
is considered fair business this season 
and failures. 

This makes the going for the older 
musical successes the easier. The 
“Follies” and “Passing Show” are tead- 
ing on about even terms. “Apple Blos- 
soms” at the Globe is running strongly, 
not far under the others in gross con- 
sidering the capacity of the house. 
“Hitchy-Koo” at the Liberty and 
“Hello, Alexander” at the Forty-fourth 
Street follow at a $17,000 gait. The 
“Greenwich Village Follies” at the 
Bayes and “The Royal Vagabond” at 
the Cohan and Harris, occupy the next 
places on the list, some of the newer 
musical pieces following them, Of the 
latter group “The Little Whopper” at 
the Casino is doing good business, while 
“See Saw” at the Cohan and “Nothing 
But Love” at the Lyric are playing to 
fair business (little over $11,000). 

The musical list will increase by one 
when “The Magic Melody” succeeds 
Sothern and Marlowe at the Shubert 
next week and at the same time the 
musical “Little Blue Devil” replaced 
“Oh, What a Girl’ at the Central. The 
other opening for next week is “The 
Unknown Woman,” taking the place of 
“First Is Last” at the Maxine Elliott. 
“Buddies” and “Palmy Days” (at the 
Playhouse) scored over the other two 
openings this week—‘Fifty-Fifty, Ltd.” 
at the Comedy, and “Just a Minute” 
The latter show has lit- 
tle chance. Its sponsors had hopes, as 
evidenced by starting the show at a $8 
scale. A rearrangement of scale is in 
process, tickets at the agencies being 
recalled. 

This week started off badly, it being 
the worst Monday in weeks. Some of 
the attractions listed as successes went 
off as much as 60 per cent. over the 
takings of the previous Monday and a 
number of other shows dropped down 
25 per cent. A recovery marked Tues- 
day evening’s and the managers ap- 
parently were unworried, saying that 
a similar blue Monday at the start of 
the season was just a freak. 

General business, however, is viewed 
as abnormally big and Broadway asstill 
holds hits in half of its theatres. Some 
quarters anticipate a cracking in tak- 
ings because of their abnormal size. Yet 
the legitimate field has been running to 
big business ever since the armistice 
and any decrease is not looked for this 
season. 

This continuation of big business is 
the one vitcl cause of the continua- 


tion of the house shortage. Among the 
K & E list there are five shows waiting 
to get in for every attraction that evi- 
dences enough weakness to be shoved 
out. In the much larger Shubert list 
the pressure is even greater. Three 
shows now running for limited engage- 
ments are diligently seeking other 
houses. They are “Boys Will Be Boys,” 
which shows increasing strength at the 
Belmont, “Five O’Clock,” running simi- 
larly at the Fulton and “Nothing But 
Love” at the Lyric. The management 
of the trio accepted the dates, knowing 
that pricr bookings precluded unlimited 
stays, figuring other houses would be 
available when the shift time arrived. 
Chances for all to get othe: berths on 
Broadway are not bright. 

The road congestion shows little 
signs of relief. Attractions are still 
crowding one another and bookers are 
still fighting for time, all routes appar- 
ently being at a premium, Expert rout- 
ing men again explain that while it is 
true that there are more shows this 
season than ever, there has been no 
increase in the number of theatres avait- 
able on the road, but on the other hand 
a decrease. That is true because of the 
number of out-of-town stands which 
went partially or wholly into pictures. 
Those small town managers, realizing 
they can make money with the latter 
policy, and that difficulty with employes 
is eliminated, are dodging legitimate at- 
tractions. 
that the managers particularly object 
to the stage hands’ increase and inti- 
mate that the pumber of theatres for 
next season will be fewer than this 
season. 

A majority of Broadway attractions 
are ready for special matinec: on Elec- 
tion Day, though a considerable number 
of that vroup may cut out the regular 
mid-week matinee, dodgi:.g the payment 
of the extra one-eighth in company sal- 
aries. As with Columbus Day this 
mostly appiies to the musical attrac- 
tions. 

The “buy” Hst jumped two points this 
week with 28 shows listed, against 26 of 
last week, Three of the four openings 
of the veek were taken by the brokers. 
They are “Palmy Days” at the Play- 
house, the buy being for four weeks, 
200 seats a night with a third return 
allowed, and “Buddies” at the Selwyn, 
where 250 a night, with 25 per cent. re- 
turn for four weeks, is the dope. “Just 
a Minute” at the Cort is also a buy. 

The early part of the current week 
was tough sledding for the specs and 
the dump Monday and Tuesday nights 
was terrific. 

The complete list of buys now in- 
cludes “His Honor, Abe Potash,” Bijou; 
“The Little Whopper,” Casino; “The 
Royal Vagabond,” Cohan & Harris; “See 
Saw,” Cohan; “Just a Minute,” Cort; 
“Girl in the Limousine,” Eltinge; “De- 
elassee,” Empire; “Hello Alexander,” 
“44th Street; “Lightnin’,” Gaiety; “Ap- 
ple Blossoms,” Globe; “The Dancer,” 
Harris; “Moonlight and Honeysuckle,” 
Miller; “Clarence,” Hudson; “Roly Boly 
Eyes,” Knickerbocker; “Hitchy Koo,” 
Liberty; “Adam and Eva,” Longacre; 
“The Gold Diggers,” Lyceum; “Nothing 
But Love,” Lyric; “Civilian Clothes,” 
Morosco; “Ziegfeld Follies, Amsterdam; 
“Greenwich Village Follies,” Bayes; 
“Palmy Days,” Playhouse: “The Jest,” 


(Continued on Page 23) 


Reports from -v.he road are ’ 


CRITERION AND I. A. T. 8. E. 

Differences between William Mun- 
ster, manager of the Criterion Theatre, 
and James Bass, stage carpenter at the 
house, led to the resignation of the 
latter on Monday night. The trouble 
between the two came about through 
Munster ordering Bass to handle one 
side of the house curtain. This the: 
latter said was not his work and he 
declined to perform it. 

A verbal argument took place and 
Bass then tendered his resignation. 
This was immediately accepted by 
Munster, to take effect Saturday night. 
In the meantime Harry Abbott and 
Harry Palmer, business agents of. the 
Stage Hands’ Union, appeared on the 
scene and told Munster that they would 
not allow Bass to resign and that he 
would stay in the house. Munster re- 
plied that he had accepted the resig- 
nation and it would take effect on 
Saturday. 

The entire situation came about when 
the house, trying to reduce its work- 
ing force, allowed one of two men 
working on the curtain to leave and 
ordering Bass to replace him. 

The matter was referred to Ligon 
Johnson of the United Managers’ Pro- 
tective Association and-he is expected 
to settle the controversy. 


EQUITY TAKES QUARTERS. 

The Actors’ Equity Association has 
taken a five-year lease on the four- 
story building, 115 West 47th street, 
and will start work immediately re- 
modeling the siructure for occupancy as 
temporary Offices. The Equity held an 
option on 165 West 47th street for sev- 
eral weeks, but lost the property on the 
day the deal was to have been clinched 
through the failure of one of the Equity 
officers to arrive in New York on time 
to sign the necessary transfer papers. 

The Equity expects to move into the 
new quarters in about a month. 

It is the intention of the organization, 
however, to build its own theatre, in 
which club rooms and offices will be 
provided. 

In the event the Equity theatre be- 
comes a reality within the next year 
the new 47th street quarters will be 
sublet. 


“LETTY” FOR THE FULTON. 


The Oliver Morosco production, 
“Linger Longer Letty,” with Charlotte 
Greenwood starred, is to come into the 
Fulton, November 17, following “Five 
O’clock” at that house. The arrange- 
ment for the house was made by Mo- 
rosco early last spring. 

Walter F. Wanger is trying to secure 
another house in New York for the cur- 
rent piece, which seems to have caught 
on during the last week. A hous? in 
Philadelphia and one in Boston have 
been offered him, but he prefers to re- 
main in New York if it can be arranged. 
There is some likelihood of his securing 
a house in which a new attraction 
opened this week and did not seem to 
get over. 


COAST “FERGUSON” NOT CLOSING. 


The tour of the coast company pre- 
senting “John Ferguson” has been ex- 
tended indefinitely. The reason is the 
tremendous week’s business the attrac- 
tion had in Seattle, where the show drew 
over $11,000. This paid all of the losses 
the show suffered through a long tour of 
Canada and it was decided to keep the 
piece going. 


Post Played in Long Beach. 
Los Angeles, Oct. 29. 
Guy Bates Post, in “The Masquer- 
ader,” played to big business at the Hoyt, 
Long Beach, when unable to secure a 
local playhouse. He was billed for three 
nights. 


Scarborough Wrote Belasco Piece. 

George Scarborough is the author of 
the Chinese play David Belasco has in 
preparation with Lenore Ulric as the 
featured player, and which Is due at the 
Belasco some time next month, 


DIFFERENT FRENCH PROGRAM. 

When Otto Kahn presents his espe- 
cially selected company of French play- 
ers at the Belmont, New York, then 
to be renamed the Theatre Parisienne, a 
different kind of repertoire for that class 
of entertainment will be offered. The 
bill will consist of an opereita and a 
one-act playlet. It is likely the classical 
will be eschewed for the popular, while 
the French season endures. It is to 
start at the Belmont Nov. 18, at an 
admission scale of $3 top. 

Richard Herndon is general manager 
for Mr. Kahn, with Harry B. Nelmes 
in charge in New York. Mr. Nelmes 
is now taking care of the subscriptions 
received for the season. The Belmont’s 
seating capacity is 516. 

Mr. Herndon recruited the company 
of 12 French players from Paris, where 
he went during the summer for that 
purpose. They are engaged for 20 
weeks. 

The company left for Boston Tues- 
day. Following that engagement they 
will appear at Philadelphia, Baltimore 
and Washington before opening in New 
York. In Baltimore, owing to the diffi- 
culty of obtaining a theatre, they will 
appear in the ballroom of the Hotel 
Willard, under a guarantee. 


ADVERTISING RECEIPTS. 


An @ddity in theatre advertising was 
indulged in early this week by Walter 
Wanger, produger of “Five O'Clock,” a 
comedy at the Fulton, about which the 
critics appeared a bit puzzled. 

In extra space Monday’s papers car- 
ried the “Five O’Clock” advertisement 
in the regular theatrical columns, the 
“ad” mentioning that the piece drew 
$2,140.75 gross Saturday night last. 

The item was included in a letter 
addressed to Frank Bacon, co-author of 
the show who is playing next door at 
the Gaiety in “Lightnin’‘.” 

Wanger is the first manager to ad- 
vertise money figures for an attraction. 

Recently George Tyler sent out a 
press notice on the great business done 
by “Clarence” at the Hudson two weeks 
ago. 


GILBERT MILLER ARRIVES. 


Gilbert Miller arrived in New York on 
Monday and started preparations for the 
presentation here of “Monsieur Beau- 
caire,” which recently withdrew from 
the Palace, London. The piece is de- 
signed for the Amsterdam, succeeding 
the “Follies” around the first of the 
year or a bit earlier. 

Marion Green, the tenor, who sang the 


leading role in London, will appear here 
in “Beaucaire.” He is a Chicago artist 
and is said to have made his first hit in 
London. 


The production will be made here by 
the Law studios. 


BURNSIDE PRODUCING. 
R. H. Burnside is trying his hand at 


producing on his own. In association 
with Raymond Hubbell a production 
entitled “Miss Millions” is being 
readied. Raymond Hubbell furnished 


the score for the piece. R. H. Burn- 
side is attending to the details of 
staging. 

Engaged for the cast at this time are 
Valli Valli, Jessie Standish, Cissie 
Sewell, Louise McIntosh, Gertrude 
Early, Eleanor Mastens, Vera Rosander, 
Margaret Sousa, Kathryn Yates, Marie 
Sewell, Edna Fenton, Mrs. William 
Pruette, Clayton White, Rapley Holmes, 
Vinton Freedley, William Burress, John 
Hendricks, Frank Farrington, Lewis 
Sloden, Frank Slater, George Stuart, 
Alfred Seiger, H. J. Smith and the 
“California Four.” A. H, Canby ig to 
manage the attraction. 


NOT GAMBLER, MIZNER PLEADS. 


The four men arrested in the raid on 
the Shaughnessy home in Lynbrook, 
L. I, among whom was Wilson Mizner, 
the playright, all pleaded not guilty 
when arraigned before County Court 
Judge Smith at. Mineola last Saturday 
on the charge of common gambling. 

They were released on $2,506 bail 
each, which they paid, for further trial 
at the next term of the court. 
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SHOWS NEW YORK AND COMMENT 


“adam and Eva,” Longacre (1th week) Re- 
ports that some of the seats for the upper 
floors were im cut rates was an error, The 
show is one of the comedy hits of the season. 


ween $11,000 and $12,000 weekiy. 

Doesn't seem to be able to increase its pace of 
not more than $7,000. Before the end of the 
menth it may be replaced by “His Honor Abe 

a 

Blossoms,” Globe (4th week). Oper- 
etta hit, one of the strongest draws in town. 
Running capacity and getting over $22,000 

kly. 

“nat 9:45," Vanderbilt (16th week) Final week, 
shew going on tour, Rather a good run, con- 
sidering two other mystery plays. House may 
be dark for two weeks, when ‘“Irene,”” & 
new musical play, arrives. 

“Boys Will Be Boys,” Belmont (3d week) 
Picking up at every performance and now 
looked or. as having a good chance to g0 for 
a comedy hit. Must find another house in 
two weeks to allow French players in. 

“Qimrenes,”” Hudson (6th week) The comedy 
leader in money takings. Able to attain that 
mark through the capacity. Beating $17,000 
weekly. 

“Comique Opera,” Park (3d week) Doing 
fairly well, though not drawing the attention 
of last season, probably through the number 
of successes in Times Square. 

“Crimson Alibi,” Broadhurst (12th week) Ap- 
pears to be leading the myste plays and 


will probably outlast the others, though house - 


shortage pressure ig still strong. Is second to 
“At 9.45'" for run. 

“Civillan Clothes,” Morosco 
Moving along nicely with around 
weekly. 

“Buddies,” Seiwyn (ist week). Opened Mon- 
day, creating excellent impression and re- 
garded as- musical success. 

“Declassee,” Empire (4th week). Claimed 
strongest attraction at Empire in seasons and 
best for Ethel Barrymore. May remain all 
season. 

“Fast Is West,” Astor (51st week). Completes 
year’s run next week and is still as strong as 
ever in demand. Went to nearly $16,500 last 
week again. 

“Fifty-Fifty,” Comedy (ist week). Opened 
Monday ~ight. Fair musicai comedy as they 
run nowadays. May keep the small house 
well filled. 

“Five O'clock,” Fulton (3d week). An oddity 
and stands a good chance. Has two more 
weeks, when Oliver Morosco takes lease on 
house. May get another theatre on Broad- 
Way. 

“Follies,”” Amsterdam (17th week). Continues 
a‘ virtual capacity, with the gross last week 
again going better than $28,000. Figured to 
stay until the first of the year. 

“First Is Last,””’ Maxine Elliott (7th week). 
Show went under management of Samuel 
Shipman, William Harris, Jr., withdrawing. 
“The Unknown Woman’’ listed to succeed it 
next week. 

“Girl in the Limousine,” Eltinge (4th week). 
Looks lik. a cinch for long run, with the 
money pace not much under $12,006 weekly 

“Gold Diggers,” Lyceum (5th week). One 
of the leaders In demand and a sell-out at 
every performance, \ 

“Greenwich Village Follies,” Bayes (16th 
week), Holding up as one of the musical 
leaders. Got over $15,000 last week. Goes te 
$3.50 Saturday nights starting this week. 

“Happy Days,’ Hippodrome (10th week). 
Still traveling at record business, new figures 
being established and gross far ahead of any 
season since the house was opened. 

“His Honor, Abe Potash,” Bijou (34 week). 
One of the latest comedy successes and a per- 
sonal hit for Barney Bernard. Is doing all the 
house can hold. Listed te move to Forty- 
second street next month. 

“Hello Alexander,” 44th Street (4th week). 
Is running to fine business, with the latter 
portion of the week capacity. Went over 
$17,000 last week. 

“Hitchy-Koo,” Liberty (4th week). Figuring 
as one of the musical leaders, with last week's 
takings over $17,000. 

“Just a Minute,” Cort (ist week). Opened 
Monday, the premiere being ragged. Show 
bright in spots and may accomplish a short 
run. 

“Little Whopper,” Casino (34 week). Appears 
to have established a $13,500 pace, with the 
takings a little more than last week. 

“Lightnin,” Gaiety (59th week). Leading 
all attractions {n New York in length of run 
and up with the comedy leaders in point of 
takings. 

“Luck of the Navy,” Manhattan O. H. (34 
week). Doing fairly only. Not figured as ex- 
ceptional in spite of its importation from 
England. 

“Midnight Frolic,” Amstefdam (5th week). 
Holding to good business. Is the only show 
of its kind now running. 

“Moonlight and Honeysuckle,” Miller (6th 
Week). Drawing targely from the carriage 
class, with between $3,000 and $9,000 weekly. 

“Nightie Night,” Princess (3th week), One 


(7th week). 
$11,000 


of the few farces and appears to be holding te 
a good profit. 

“Nothing But Love,” Lyric (34 week). 
Reached $11,400 last week, and producers are 
now iooking for another house on Broadway. 
Arrangement calls for three more weeks at 
the Lyric, ‘‘Rose of China” having had prier 
booking. 

“Oh, What a Girl,” Central (8th week), Leav- 
ing for the road this week. ‘Little Blue 
Devil” arrives next week. 

“On the Hiring Line,” Criterion (24 week). 
Regarded as having a good chance, in spite 
of the comedy opposition. The first week re- 
sulted in encouraging figures. 


“Palmy Days,” Playhouse (ist week). Re- 
Monday. Is the first Arthur Hopkins produc- 
tion this season. Wilton Lackaye scored as 
the star. Business good Tuesday, with some- 
thing of an advance sale. 

“Passing Show of 1919,” Winter Garden (2d 
week). Lines up as the best ‘“‘Passing Show’’ 
yet. with a wealth of comedy and a great pro- 
duction flash. Business going at big pace, 
with $3.50 top. 

“Royal Vagabond,” Cohan & Harris (35th 
week). True to prediction, it has outlasted all 
musical> productions running when it ‘started. 
Got $14,200 last week, and will stay indefi- 
nitely. 

“Roly Boly Eyes,” Knickerbocker (6th week). 
Show has surprised experts by its ability to 
draw. While not with the musical leaders is 
well above the stop limit and is making money 
for house and producers. 

“See Saw,” Cohan (6th week). Running to 
good but not big business. Show listed as one 
of Savage's best. 

“Seandal,” 39th Street (7th week). Nothing 
mars the sell-out pace of this theatre. Hast 
attraction. A turnaway at every performance, 
with over $12,500 weekly. 

“The Dancer,” Harris (5th week). Figured 
as having a chance through the increase in 
takings within the last two weeks. 

“The Storm,” 48th Street (5th week). Do- 
ing nicely, with better than $8,000 weekly and 
a steady demand. 

“The Faithful,” Garrick (3d week. Has three 
weeks more to go, according to Actors’ Guiki 
plans. Is an artistic succese. 

“The Jest,” Plymouth (16th week). Still 
playing to standing room at every perform- 
ance and can continue indefinitely. Beating 
everything but musical shows, with consider- 
ably over $18,000. 

“Twelfth Night,” Shubert (4th week). The 
last week for Sothern and Marlowe. The en- 
gagement has been the most successful offer- 
ing of Shakespeare recorded here. Total for 
four weeks around $100,000. 

“Too Many Husbands,” Booth (3d week). A 
smart comedy that looks suited for a good 
run. Is an adaptation of London’s ‘‘Home and 
Beauty.’’ Around $10,000. 

“Where's Your Wife,” Punch and Judy (4th 
week). House very small, but attraction still 
using extra advertising. 


SHOWS IN CHICAGO. 
Chicago, Oct. 29. 

ILLINOIS.—"“She’s a Good Fellow,” with 
Joe Santiey, had a brilliant opening. (First 
week.) 

BLACKSTONE.—“The Master of Ballan- 
trae,” with Walker Whiteside, opened; good 
advance sale. (First week.) 

PRINCESS.—“The Five Millions” opened. 
(First week.) 

WOODS.—“Up in Mabel’s Room” topping 
the $19,000 mark and showing no signs ef 
weakening. (Ninth week.) 

CORT.—‘“Cappy Ricks,” with Tom Wise 
starring alone, got $9,000; will stay until Nov. 
16. (Ninth week.) 

It From Me,” 
$20,000 a week; most sensational money hit 
in town. (Ninth week.) 

LA SALLE.—‘“Tea for Three,” with Gladys 
Knorr replacing Margaret Lawrence in the 
cast, got $12,000. Biggest money maker ia 
town, for it has » cast of five people. (Sixth 
week.) 

GRAND.—"“The Acquittal” getting a steady 
play; did $12,000 this week. (Sixth week.) 

GARRICK.—“Somebody’s Sweetheart” get- 
ting fair play. (Sixth week.) 

AUDITORIUM.—“Oh, Look,” with Dolly 
Sisters, ended a three-week run for the Pe- 
licemen’s Benevolent Association benefit. 

POWERS.—“Daddies” got $11,000 week for 
starter and shows promise of hit. (Second 
week.) 

COLONIAL.—‘“The Velvet Lady” ground 
$13,000. (Second week.) 

OLYMPIC.—‘Flo-Flo” with Al Sheam, got 
fair money on a two-week run. (Second 
week.) 

CENTRAL.—"The Dream Song,” with four 
weeks’ rent paid. Flop. (First week.) 

COLUMBIA.—"“Roseland Girls."’ 

STAR AND GARTER—‘“Bowery Bur- 
lesquers.”’ 

HAYMARKET.—‘‘Razzle-Dazzle of 1919."" 

IMPERIAL.—‘"‘Deep Purple.” 

VICTORIA.—“After Office Hours.” 
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GERMAN OPERA DONE FOR. 

Despite the announcement October 27 
by the directors of the Star Opera Co. 
that German opera sung in English 
would be produced for the remaining 
six weeks of the season at the Lexing- 
ton Theatre the house was dark Tues- 
day night. The opera company direc- 
tors had held a meeting in the after- 
noon and arrived at the conclusion that 
it was best to shut up shop in view of 
the broad decision of Justice Leonard 
A. Giegerich Monday night, refusing to 
grant an injunction restraining Mayor 
Hylan and the police authorities from 
preventing the production of the stand- 
ard German operas in the vernacular. 

In the final paragraph of his lengthy 
decision Justice Giegerich gives the 
meat of the cocoanut which caused his 
denial of the restraining order. It 
says: 

“It should be remembered that the 
wounds of the war have not yet healed 
nor lost their tenderness and any step 
taken toward the restoration of things 
to normal conditions should be taken 
in the light of that fact, and if it is 
found that public sentiment is not yet 
prepared for the step, it should net be 
persisted in. Reconciliation cannot be 
forced. It can only be brought about 
by time and by wise efforts toward 
that end. Motion denied with $10 costs 
and the temporary restraining order 
vacated.” 

The opera company has sunk nearly 
$100,000 in the inopportune and ill- 
timed attempt to produce German opera 
and Saturday night a benefit concert 
will be given at the Lexington Theatre 
to assist the singers and musicians 
financially. 


SWAN FARCE, SAD SWAN SONG 


Chicago, Oct. 29. 

“A Regular Feller” closed Saturday 
amid woe and repining. The Mark 
Swan comedy, opening hopelessly at the 
Blackstone two weeks ago, did not draw 
$1,800 on the week. The actors, headed 
by Ernest Glendenning, had been divid- 
ing the company share on a common- 
wealth basis, having limpec into town 
in debt for transportation. The scenery 
is being sold to help pay them off. 
Charles Emerson Cook, the producer of 
the show, accompanied it into town 
from New York, but never came near 
the theatre after the opening night. 

Ernest Truex in “A Bashful Hero” 
played to almost as poor returns in 
the Princess and closed, but there were 
no financial worries here. This was a 
Woods show. 


WHAT'S IN A NAME? 


John Murray Anderson and Morris 
Green are to produce a revue called 
“What's in a Name?” along novel and 
original lines. The general idea is that 
for the premiere at least the show will 
be anonymous, as to cast, authorship, 
producers and others concerned. 

On the opening night the program will 
merely have the initials of the players, 
that going for the principals as well as 
chorus. It is the intention of the pro- 
ducers to secure players whose names 
are unknown in the legitimate. 

The show will be ready around the 
holidays. Mr. Anderson is writing the 
book and lyrics and Milton Eggers the 
score. 


SURATT’S PLAY AND PEOPLE. 

The Valeska Suratt company in “Scar- 
let and White” was due to leave this 
week for Chicago, where rehearsals of 
the Jack Lait play will be completed. 
The tour is expected to open Nov. 11 at 
Terre Haute, to be followed by a Chi- 
cago engagement. 

Besides Miss Suratt, the company 
holds Eugene Strong (formerly in pic- 
tures), Lucy Weston, Walter Percival, 
Charles Norman, Florence Landee, Jack 
Ball, Herbert Hayward, Harry Hart and 
Dennis Auburn, 


SCIBILIA PRODUCING ANOTHER, 
The Scibilia Producing Co. has put 
a new musical comedy, “My Once In 
A While,” into rehearsal. The show 
will have an out-of-town opening Dec. 1. 
It produced “Fifty-Fifty,” now at the 
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TICKET COMBINATION POSSIBLE. 


There has been a constant rumor that 
there was to be a combination of the 
larger interests in the theatre ticket 
agency field during the last few weeks. 
The combination would undoubtedly in-, 
clude the biggest brokers that are now 
operating in New York. It seemingly 
has the sanction of the managerial in-. 
terests and 4f the combination is suc- 
cessfully brought about it would un- 
doubtedly mean the elimination of the 
“gyppers” in the field at present. 

Those who are vitally interested in the 
new combine met Oct. 26 for a lengthy 
discussion of plans of the new order of 
things. A combination would undoubtedly 
mean the elimination of considerable 
overhead in operating and the possible 
weeding out of a lot of the hotel stands 
that are proving unprofitable. 

The combine would insist that the 50 
per cent. premium would be strictly ad- 
hered to. 


“DREAM GIRL” SALARY CLAIMS. 


The members of the former “Dream 
Girl” company have filed individual 
claims with the Equity against the 
members of the corporation who were 
sponsors for the show. It is said that 
the Equity wiil make an effort to collect 
the salaries of the performers by invok- 
ing the law against members of the de- 
funct corporation. 

“The Dream Girl,” after a brief 
career on the road, was attached in At- 
lantic City two weeks ago. It was sent 
out by a concern doing business under 
the name of the Popular Producing 
Company, which filed a petition In banke 
ruptcy last week. 


KITTY DONER RETURNS. 


Philadelphia, Oct. 29, 

Kitty Doner returned to the cast of 
“Sinbad” at the Shubert Monday night, 
replacing Suzanne Creighton. The latter 
was in vaudeville last season with her 
sister Mary at the piano, her routine in- 
cluding male bits, which fitted her for 
the Doner role. 

Miss Doner recently opened in a 
vaudeville act and scored, her rejoining 
of the Jolson show being something of a 
surprise. 

Miss Creighton is under contract to 
the Shuberts, but may play vaudeville 
pending a place being allotted her in @ 
musical show. 


REWRITING “FRIVOLITIES” 


“The Frivotities of 1919," the new 
revue put on by Jean Bedini and G. 
M. Anderson, which debuted out of 
town last week, was due back in New 
York Thursday, coming in from a three«- 
day engagement at Hartford. 

The show is not in shape for present 
continuance and will be rewritten. 
One of the main faults is the extreme 
length, the first act running almost to 
mid-night on the opening performance, 
Seven scenes, one of which was looked 
on as a scoring point, never were set 
up. 


BELASCO’S NEW PLAY. 


The Belasco opening here has been 
set for November 19, with the new play 
by George Scarborough and David Be- 
lasco called “The Son Daughter.” 


The production ig said to be an extra- | 


vagant one with respect to its size and 
cost, and in subject matter dealing with 
a phase of oriental existence in China. 

The piece is due to open in Washing- 
ton November 3. 


“Love” at Lyric Until Dec. 1. 


From present indications it seems that 
“Nothing But Love” will stay at the 
Lyric until Dec. 1, according to an agree- 
ment held by its producers with the 
Shuberts. 

Becausé of this agreement there Is lit- 
tle chance of “The Rose of China” hit- 
ting Broadway until that date, It is un- 
derstood Comstock & Gest will then 
house their attraction in that playhouse 
indefinitely. 

The “Love” sohw is sald to have done 
$11,000 last week, 
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NEWS OF THE DAILIES. 

4. H. Woods will present Marjorie Rambeau 
a new play, entitled ‘“The Unknown Wom- 
an,”"’ at the Maxine Elliott, Nov. 3. The piece 
is by Marjorie Blaine and Stanley Lewis. 


Dowell Producing Corp., in conjunction with 
Iden Payne, has made arrangements for the 
presentation of ‘“‘Biack and White,’’ a new play 
by James Faller, which will go into rehearsals 
this week under the stage direction of Ira Harda, 

Samuel Shipman has assumed the manage- 
mant of ‘‘First Is Last,’’ the comedy by him- 
self and Percival Wilde. 


Carlo Liten, Belgian tragedian, has just re- 
turned from abroad, where he has been recruit- 
ing a confpany for the season of French plays 
he is to give at the Lenox Little Theatre, be- 
ginning Dec. 1. 


Zohn F. Tracey, police chief of Paterson, N. 
J., announced his own injunction against Ger- 
man opera while the country remains officially 
at war with Germany, when he forced the call- 
ing off of a performance of ‘‘Der Rastelbinder.”’ 


McIntyre and Heath are planning a revival 
mext spring of ‘‘Georgia Minstrels.”’ 


Phil Barker, the London scenic artist, sailed 
from England Oct. 25 in order to take charge 
ef the scenic effects and production of ‘‘Aphro- 
@ite’’ at the Century next month. 


Lester Lonergan has been engaged by William 
Harris, Jr., to stage John Drinkwater’s play, 
“Abraham Lincoln.’’ 


Walter Hampden will appear as Romeo for 
the first time in this country at the Academy 
of Music, in Brooklyn, tonight. Later he will 
revive Hamlet and bring Romeo to Broadway. 


Doris Faithful has been given a five-year 
contract with the Bohemians, Inc., producers 
ef the Greenwich Village Follies. 


Pauline Briscoe, show girl, was arrested Mon- 
@ay, charged by Miss E. Trust, her roommate 
in Boston, with having taken clothes and 
money. Mrs. Briscoe is known theatrically as 
Dolly Briscoe. 


MITZI STANDS THEM UP. 


New Orleans, La., Oct. 29. 

Mitzi, in “Head Over Heels,” is at 
the Tulane this week, opening to stand- 
ing room Sunday. The attraction is an 
admirable one for the southern terri- 
tory at this time, with musical shows 
£0 much in demand. 

Joe Keno has the principal comedy 
role with the Savage production, while 
his wife, Rosie Green, is offering a solo 
dance during the final act, both doing 
excellently. The Star has added many 
novel quirks and quips since leaving 
New York, one, a burlesque “shimmy,” 
being a delightful travesty. 

Her support throughout is entirely 
competent, ascending above the road 
rating. In its engagements below the 
Mason and Dixon line, “Head Over 
Heels” cannot miss. The returns thus 
far have been exceedingly large. 


RAMBEAU DATE NOT CERTAIN. 


Although the notices of the opening of 
Marjorie Rambeau in “The Unknown 
Woman” have been sent out announcing 
the fact that the piece is to be shown 
in New York next Monday night at the 
Maxine Elliott Theatre, it is not certain 
that the premiere will occur on that eve- 
ning. After the opening in Washington 
Monday it was decided that the play 
needed work before it was brought into 
Wew York, and if it does not shape up 
by tomorrow night it is possible that 
there will be three additional days out 
of town. 

The New York opening then, will in 
all likelihood, be set for Thursday night. 


HYDE WITH MOROSCO. 


Clarence Hyde is now in the Morosco 
offices acting as publicity representa- 
tive for the touring attractions. 

Jay Barnes remains in charge as gen- 
eral press representative. 


“Dancer” Moving to Vanderbilt, 


According to present arrangements, 
“The Dancer” will! leave the Harris Nov. 
8 and move to the Vanderbilt, where it 
will open Nov. 10. 

The Selwyns will put one of their own 
attractions in the Harris to succeed 
“The Dancer.” 


SHOWS IN PHILADELPHIA. 

Philadelphia, Oct. 29. 

With Geo. W. Lederer’s and Victor 
Herbert’s “Angel Face” and “Look 
Who's Here,” with Cecil Lean and Cleo 
Mayfield featured, added to the list of 
local musical shows, the theatregoers 
have a surfeit of this sort of entertain- 
ment and there is a strong suspicion 
that the bookers will play out the 
stringy This will make it hard sled- 


‘ding for the shows booked here for 


later in the season. 


The tremendous opening of “Angel 
Faee” at the Forrest and the corre- 
sponding falling off at some of the other 
shows is held up in support of this. 
The fact that Victor Herbert conducted 
the orchestra for the opening perform- 
ance helped considerably to give “Angel 
Face” a big start, for Herbert is very 
popular here. The piece has been re- 
east since its showing in Chicago dur- 
ing the strike, but was in smooth run- 
ning order and a splendid performance 
was given. The reviewers were most 
kind and generous in their treatment 
and “Angel Face” looks like one of the 
big winners. Monday night the piece 
drew around $2,400 with a big advance 
sale. 


The success of the Lederer show, 
however, had its effect on the others. 
“Look Who's Here,” which opened 
around the corner at the Garrick, did 
only fair. The piece came in with lit- 
tle or no advance boosting and very 
little known. Lean and Mayfield have 
won favor here, both in musical com- 
edy and vaudeville, and their individual 
efforts did more to help the piece over 
Monday night than the productions it- 
self. The press comments were favor- 
able and “Look Who's Here” may do 
some business. 


“The Gaieties of 1919” still holds up 
fairly well at the Chestnut Street Opera 
House, but will move out Saturday in- 
stead of staying the four weeks ex- 
pected. “Some Time,” with Frank Tin- 
ney, opens November 3. 

This is also the final week for “39 
East” at the Adelphi, and “The Little 
Blue Devil” at the Lyric. The former 
piece has had a good run here and 
will be followed by another one of 
Rachel Crothers’ comedies called “A 
Little Journey.” “The Little Blue 
Devil” has met with only fair response 
in its two weeks’ stay. The makers 
are still working hard to whip it into 
shape. “The Unknown Purple” follows, 
November 3. 


Al Jolson in “Sinbad” continues to 
draw a goodly share of the business in 
town, which has been well above the 
average since the opening. Jolson 
reaches the sell-out mark two or three 
times a week and is getting about $25,- 
600 im his seventh week. Next week is 
announced as the last for “Sinbad.” The 
show drew almost capacity for five 
weeks and it could have been brought 
back later in the season for three or 
four more if the run had ended then. 
Nine weeks straight will just about sap 
it of its drawing value. 

Margaret Anglin leaves the Broad at 
the close of this week and “John Fer- 
guson” comes in for a run. Walter 
Hampden gave two of his special mati- 
nees of “Hamlet” this week. He has 
been drawing very well. 

“Parlor, Bedroom and Bath” is doing 
very well at the Walnut, where the 
prices have been tilted so as to give a 
$1.50 top. The announcement of com- 
ing attractions at this house is evidence 
that the management intends pressing 
for good business with some unusually 
good material. The next attraction will 
be “Business Before Pleasure,” and this 
will be followed by such well known 


successes as “Tiger Rose,” “Seven 
Days’ Leave,” and dramatic plays 
which were playing the first class 


houses last se&son. 


Original Photograph Album. 
Kansas City, Oct. 29. 
The Hixon-Connelly Studios here are 
getting out a book of photographs of 
stage celebrities taken in their studio. 
This is the first time a photographic 
studio has ever attempted such a com- 


pilation, 
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ZIEGFELD ANSWERS SUIT. 

Florence Ziegfeld, Jr., through his at- 
torneys, Dittenhoefer & Fishel, Monday 
filed in the County Clerk’s office his an- 
swer to the summons and complaint of 
Henry FitzGibbons, who was ejected 
from the “Midnight Follies” April 18, 
last. FitzGibbons sued for heavy dam- 
ages and the answer of Ziegfeld prac- 
tically denies the accusations of the 
plaintiff. 

In his answer Mr. Ziegfeld admits that 
on the evening in question FitzGibbons 
was in attendance at the performance 
and paid for his admission. The answer 
also states that the plaintiff was intoxi- 
cated at the time, that he interfered with 
several of the actresses in their work, 
that he was remonstrated with and that 
after a first warning he created a sec- 
ond disturbance. On the second occa- 
sion he went “back stage” and seized 
one of the artists and used vile and in- 
decent language so as to almost create 
a panic, the answer states. Ziegfeld ad- 
mits that the man was then ejected in 
order to avoid insults to the audience. 
He demands a dismissal of the com- 
plaint and a judgment for himself with 
costs of the action. 


SHOWS IN SAN FRANCISCO. 
San Francisco, Oct. 29. 
Aleazar.—"“Stop Thief” (stock), with 
Walter Richardson and Belle Bennett. 
Will King Co. (23d week) and A. H. 
and W. V. A. vaudeville. 
Curran. — Fanchon-Marco 
“Let’s Go” (first week). 
Celumbia.—“A Prince There Was” 
(first week). 
Mejestic.—Del 
(final week). 
Princess.—Bert Levey vaudeville. 
Valencia—Grossman’s Yiddish Play- 
ers. 
Wigwam.—A. H. and W. A. vaude- 
ville. 


Revue, 


Lawrence Stock Co. 


TESTIMONIAL TO “.EGION. 

A testimonial performance will be 
tendered to the members of the Amer- 
ican Legion by the New York county 
organization at the Hippocrome on 
Sunday evening, Dec. 21. Major Gen- 
eral Robert Alexander is in charge of 
the arrangements. 

Charles B. Dillingham is chairman 
of the entertainment committee and R. 
H. Burnside is his associate. Lewis B. 
O’Shaughnessy is chairman of the pub- 
licity committee and Mark Leuscher 
will be his associate. 


HOWARD LEASES THEATRE. 
Montreal, Oct. 29. 
Joseph E. Howard, appearing this 
week at the Princess (Vaudeville) with 
Evelyn Clark, announced that he has 
signed a three years’ lease for the Em- 
pire Theatre, Stanley St., in this city. 
For the present Mr. Howard will show 
feature pictures, but starting December 
1 he will install a musical comedy stock 


company, with himself in the leading 
roles, 
The first musical comedy will be 


“Spring Love.” Prices will be a dollar 
top, with three matinees a week. 


SHOWS IN LOS ANGELES. 
Los Angeles, Oct. 29. 

“Under Orders,” at the Mason, to 
good business. 

“Never Say Die,” at the Majestic, 
served to introduce Edward Everett 
Horton, new leading man. 

“Civilian Clothes” is in its 18th week 
at the Morosco. A run to Christmas 
is predicted. 


OTIS SKINNER’S NEW PLAY. 
The two principal feminine roles in 
Otis Skinner’s new starring vehicle 
will be played by Mary Shaw and Roth 
Rose. 
The piece is called “The Rise of Peter 
Barban.” 


Carton Play Coming. 

Percy Hutchinson plans to produce 
here “The Incorrigible,” by R. C. Car- 
ton, after the conclusion of the “The 
Luck of the Navy.” Hutchinson ex- 
pects to sail for London a week before 
Christmas, 


MET’S PARSIFAL IN ENGLISH. 

In view of the decision of the Star 
Opera Company to cease giving per< 
formances of German opera in German 
or English, a VARIETY representative 
called upon an official of the Metropol« 
itan Opera Company asking him what 
in his opinion would be the attitude of 
the public when they (the “Met.”) pro« 
duced “Parsifal” in English, as was an.- 
nounced in their prospectus. , 

“Speaking for the Metropolitan,” he 
said, “I do not anticipate any trouble of 
any kind. The opera, although offe of 
Wagner's, is a work that is counter in 
spirit to what brought on the war. 

“In my opinion the main objection to 
the Star Opera Company was due to the 
fact that it had principals in it who 
were celebrants at a house party, and 
drank champagne when the sinking of 
the Lusitania was announced. 

“*‘Parsifal’ is a work that is the very 
opposite of the spirit that brought on 
the war and everything that the mili- 
tary type of German advocated.” 

A number of persons indirectly con- 
nected with the Metropolitan who over- 
heard the query, declared that they could 
foresee no objection to a performance of 
“Parsifal.” They also pointed out that 
Sir Thomas Beecham gave performances 
of German opera in London when the 
war was far from being settled, and the 
attendance, they deciared, consisted in 
the main of British and Allied soldiers 
who showed approval. ; 

Further comment on the subject proved 
that German opera in London was fa- 
vorably received, because the German 
element had already been driven from 
the British shores. Whatever element of 
Pan-Germanism had remained in Lon- 
don was then hiding its face. 

In this country the situaticn was en- 
tirely different, they opined, in view of 
the fact that the singers of the Star 
Opera Company were doing it for rea- 
sons of propaganda. 

The Metropolitan Opera Company's 
official said further that he could see no 
objection to “Parsifal,” when at the 
present time a season of performances of 
the entire Wagnerian cycle were under 
way in Turin, Italy. 

The Anglicised version of “Parsifal” 
to be produced by the Metropolitan is 
being done by E. H. Krehbiehl, known 
in the world of music as “the dean of 
musie critics.” He has served on the 
New York Tribune as music editor for 
more than fifty years. 


PLAYERS TOURING ORIENT. 


San Francisco, Oct. 29. 

Sailing from here for a unique tour of 
the Far East are the American Players, 
an organization which will present plays 
in English throughout the Orient. The 
shows to be offered are “Nightie Night,” 
“The Woman in Room 13,” “Civilian 
Clothes” and “Up in Mabel’s Room.” 

The company has the backing of 
Shanghai capital, from reports here. The 
first date will be in mid-November at 
the Bijou, Honolulu. 

The feminine lead is Warda Howard, 
formerly in stock in Bridgeport, Conn. 
Reynolds Denniston is the company 
manager. 


ED. WYNN’S SHOW 


An Ed. Wynn show Is in preparation 
It is to be produced by B. C. Whitney 
and readied about Nov. 20 for its try 
out. 

The title so far decided upon, accord- 
ing to report, is “Ed. Wynn's First 
Edition.” 

So far engaged are Ray Miller’s Black 
and White Melody Buys, and Lillian 
Fitzgerald. The musical combination 
has been at Maxim's restaurant. 


MANTELL WILL PLAY BRUTUS. 
Chicago, Oct. 29. 

After four years Robert E. Mantell is 
again about to play Brutus in “Julius 
Caesar,” as the feature of his repertory 
which will play three weeks in Chicagé 
at the Olympic, beginning Nov. 2. Thre 
seasons ago in a storehouse fire, Mat- 
tell’s entire “Julius Caesar” production 
was destroyed. He has built a new pro 
duction, 
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PASSING SHOW OF 1919. 
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Riggs 
Omar Eddie Miller 
The King’s Dancers..Rosalie and Helen Mellette 
The King’s Favorite........Mlle. Madge Derny 


nstable 
wo by J. C. Huffman. Dialogue and lyrics 
by Harold Atteridge. Music by Jean Schwartz. 


mee numbers arranged by Allan K. Foster. 
oe directed by Oscar Radin. Art di- 
rector, Watson Barratt. Produced under the 
personal direction of J. J. Shubert. 


Metropolitan critics must have been a bit 
sorry that they used up their stock of super- 
lative adjectives in reviewing former Garden 
shows, for ‘‘The Passing Show of 1919,"" ushered 
into the Winter Garden Oct. 23, deserves all the 
flossy language the Park Row bunch dug up. 
The Shuberts certainly gold-leafed the fame of 
the Garden for dazzling revues with the new 
attraction. They are charging $3.56 top for it 
and judging from the standard of the day, it 
is well worth it and it’s an easy guess that the 
“Passing Show” wiil draw them in quantities 
for the balance of the seascn. 

The ‘“‘Passing Show’ was quite a long while 
in preparation and the results are well worth 
the effort. The same names are credited for 
the production as at other Garden shows. But 
the general superiority of the new show over 
the others lends the impression that some one 
must have been holding out before. Costumes, 
cast, score, comedy, settings, are so generally 
excellent the new show leads all the series. 

For the cast, vaudeville was sought for names 
and cleverness as in all Garden shows, the new 
recruits including the Avon Comedy Four (Joe 
Smith, Charles Dale, Eddie Rash and Charies 
Adams), the Four Haley Sisters” (Grace, Ber- 
nice, Lucille and Mabel), Rosalie and Helen 
Meliette, Olga Cook and Eddie Miller. But 
burlesque, perhaps for the first time, figures 
largely in the cast, there being very much 
present Jim Barton and Lon Hascall, Frankie 
Heath, Joe Opp and Tillie Barton. 

Between these two groups a large part of the 
comedy is delivered, for the show is much richer 
im comedy. than attractions of the kind gen- 
erally are and therefore adds power. Harold 
Atteridge has done his share in supplying fun 
with humorous but light treatment of “A 
Prince There Was," Better ‘Ole’ and 
“Lightnin.” 

His best effort however was in two main bur- 
lesques on “‘The Jest’’ and East Is West."’ In 
those portions Blanche Ring and Charles Win- 
niger ‘‘came’’ with a rush. In the former, 
billed ‘‘In Florence a la Jest,"’ was produced 
some remarkable bits of caricature. Miss Ring 
im full green tights gave a splendid replica of 
John Barrymore's “‘Giannetto.”” But Winniger’s 
brilliant mimicry in the role of Lionel Barry- 
more’s ‘‘Neri’’ made the bit an almost perfect 
imitation. His bellowing of ‘‘Where its he ™ 
and all his speeches during the scene sounded 
as if actually coming from the Neri of the 
elder Barrymore brother himself. There is lots 
of good fun'in the ‘Jest’ travesty. After a 
roaring entrance Winniger tells ‘em how bad 
he ts: ‘‘Why, when a bulldog sees me, he for- 
gets his bull’* and when Giannetto (whom 
Winniger calla “John Enemic'’) dares him te 
break up a Sein Fein meeting, he shouts, ‘I'm 
the man the kaiser thought he was." When 
Calliandra asks Neri how the wine is, he an- 
Swers: ‘‘It’a belly-wash; holy Arthur Hopkins, 
it's red ink.”” Then again on being a bad boy 
he explains: “I am a hard boiled egg. What's 
the cause of it? Well, an egg comes from a 
chicken. That’s it; a chicken made me a hard 
boiled egg.”’ 

In the “Love 


Boat’’ scene, including the 
“East Is West’’ burlesque, Miss Ring does 
“Ming Toy’ and looked surprisingly petite. 
She explained that the love boat ‘“‘was bullt by 
& shipman—Samuel Shipman.” Winniger again 
showed his cleverness as ‘‘Charlie Young.’ Mies 
Ring didn’t find a punch song number but did 
Something with an Irish number, ‘‘Married to 
the Daughter of Ching Ling Foo.’ Her best 
was ‘“‘Summertime at the Winter Garden,”’ ac- 
@mpanied by one of the many costume dis- 
Plays. Featuring the number was the entrance 
into the pit by Winniger and there in spotlight 
he played the choruses on saxaphone, trom- 
bone, cornet and violin. 

Jim Barton scored early, taking the stage 
alone with Joe Opp doing a clever straight, and 
Tillie Barton in his drunk bit. He brought the 
Biggles a-plenty, lost one foot under a chair, 
and in total gave one of the best souse char- 
acterizations seen on the legitimate stage. The 
bee is from burlesque, as was the boxing bit 
(“gimme me hat will you ") much later in 
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Again Barton had the stage to him- 
self for the curious, exceptionally clever shuf- 
fllng “steps.” He finished as a hockey player, 
skating all over the stage to big applause. It 
was 11:35. Placed earlier in the show, Barton’s 
dancing will be of greater value. 

For actual laugh getting the Avons took first 
place, their ‘‘Hungarian Rhapsody’ being split 
in two sections and both ‘“‘produced’’ in ‘‘one.” 
The kitchen bit came first and then “Dr. Kronk- 
hite.”” The bunch in front had seen the Avons 
more than once, yet the doctor section especially 
went over for a scream. The quartet first 
entered as Italian street singers, Joe Smith 
wearing crepe hair. They went into action im- 
mediately in a scene supposed to be the ‘‘border 
lying between Canada and America,’’ where 
liquor could be had on one side, but not on the 
other. The wet side was described by Hascall 
as “The Better ’Ole.”* Smith and Dale argued 
out the various meanings of ‘‘bootleg’’ and 
‘bling pig,’’ the latter being termed ‘‘bulshe- 
wiskey.’ Most of the fun comes from them 
outwitting a government agent. There is con- 
siderable reference to prohibition throughout the 
early sections 6f the show. 


There are two teams of specialty dancers, 
Riggs and Witchie, lately back from abroad, and 
the Mellette Sisters. The first named appeared 
in two specialties, the first being a sprite dance, 
given corking lighting effects and a novelty 
finish. The second number saw them at their 
best, Miss Witchie falling into the arms of 
Riggs from a pedestal at the start. Riggs 
showed himself not alone a remarkable dancer, 
but a real athlete at well. There are perhaps 
no mixed dance teams with so much action as 
Riggs and Witchie. They took two encores by 
demand for their second number. Riggs’ in- 
dividual work is more clever than that of some 
of the foreign stars, and is a mark to shoot at. 

The Mellettes had at least three specialties, 
and caught on from the start, their good looks 
and ever present smiles adding a lot. In appear- 
ance the girls are peachy, and they are nimble 
steppers, their high kicking scoring especially. 
Given a spot by themselves they might have 
started something. Also present was Mme. 
Madge Derney, whe drew attention upon her ar- 
rival here recently. The French girl appeared 
in a pretentious ‘‘Court of King Solomon’’ scene. 
For her number it looked as though she had 
on very little apparel when divested of a green 
full length cloak. But the white spot was kept 
on the throne whilst Derney danced, the rest of 
the stage being in a dark blue flood. So just 
how much or how little she had on the first 
nightera never knew, nor could they see much 
of what she was doing. 

The score includes a flock of pretty melodies, 
and there were four song specialties among 
the numbers, Olga Cook, Frankie Heath, Hazel 
Cox and Eddie Miller. To Miss Heath was given 
the theme song ‘“‘Tumble Inn,"’ easily the catch- 
jest air of the evening. It is a fox trot, bound 
to be one of the season’s favorites on the dance 
floor. The chorus of ‘‘Tumble Inn” was well 
worked out, and for a finish the girls were out 
with large heart-shaped devices, holding the 
lyrics of the refrain. The Four Haley Sisters, 
too, figured equally prominently with Miss Heath 
im putting over this number, harmonizing the 
tune delightfully. Miss Cook, too, had a pretty 
number with ‘‘Orient,’’ which was accompanied 
by a gorgeous costume display. For it a new 
runway idea was used. This had an inclined 
bridge half way across the stage, and afterwards 
lifted to the flies when the song was over. Kt 
was her first chance on Broadway, yet she per- 
formed like a favorite and made herself one, 
Miss Cook’s classy appearance and her vocal 
ability add much to the leading of the show’s 
numbers. ‘‘Love Boat,’* done by Miss Cook and 
assisted in by Mr. Miller, was pretty, and a 
catchy tune was ‘‘Sing Song Girl, Se Long,” by 
Miss Heath and Walter Wolf. Miss Cox’s best 
was ‘“‘Water Lily,’’ with a fine picture accomp- 
lished through clever chorus costume designs. 
She also had ‘“‘Dream Florence.’" Mr. Miller 
came through with a solo :n the second act, with 
‘Inspiration of Our Syncopation,” a number per- 
fectly suited to him, which was supposed to show 
how famous operatic melodies were really the 
base for many rag tunes, This number was 
clecerly producéd for chorus aid, a buck dance 
going over with a bang. 

The Avons scored strongly with ‘‘Goodbye,”’ it 
having a parody lyric, but the complete air of 
the Tosti classic. Near the close the boys in 
dress clothes, formed a double quartet with 
the Haley Sisters for ‘‘Loveable,’’ which couldn't 
fail to score. The missing feature of the show 
was that neither of the quartets was given a 
chance to deliver their own choice of popular 
songs. Either of the harmony teams could have 
sewed up things, given that opportunity. The 
Avons did something with “‘Allah, You Know 
Me Al,”* a number not programmed. 

There seemed to be a myriad of costume dis- 
plays, and most were dazzling. Eight principal 
show girls were used, more often from the 
wings, the regular runway not being employed 
as much as formerly. And these gals weren't 
stingy. For one number they were seated on 
taberettes close to the footlights and everybody 
had a good look. The costumes were designed 
by McGeechy & Homer, and executed by the 
Mode Costume Co. and the Brooks Uniform Co. 

J. C. Huffman was at his best in the staging 
of ‘“‘The Passing Show.’ So was Allan K. 
Foster in putting on the numbers, the effect be- 


ing so clever that the tempo of the pefformance 
between full stage sets was never dropped. There 
were six full stage sets, designed by Watson 
Barratt and all of merit; in all there were 14é 
scones. It was the “Summer Garden” scene ia 
the second act that the Rath Brothers went im 
for a hit. They are perhaps the greatest ex- 
ponents of leverage acrobatics, and they drew 
a world of appreciation. 

“The Passing Show” is a great show and is 
om a par with any production of the kind this 
season or last. It ran too long on the opening 
night, when the curtain feil at 11.40. With an 
8 o'clock start, the cutting of one of the earlier 
scenes in ‘‘tire’’ and the speeding up of the first 
act finale, it should be confined within a reason- 
able limit. Ibee. 


FIFTY-FIFTY, LTD. 


Book Margaret Michael and William Lennox, 
Adapt from William Gillette’s “‘All the Com- 
forts of Home.’ 

L and Music by Leon DeCosta. 
Interpolated Numbers by A. Swanstrom and 

Carey Morgan. 
Staged by Walter Brooks. 
Under the Personal Supervision of 
Scibilia. 
Cast of Characters. 
€In order of their appearance.) 
Phyllis Wyndham...........Marguerite McNulty 


Rosabelle Wyndham. -+.+--Elsie Douglas 
aves Margaret Michael 


Judge Geoffrey Wyndham. 


Poultney Steele.... Bernard 


Prof. Josephus Dabney...- Slavin 


Cornwallis Corthell 
Phineas Walsh 
Minerva Newcombe 
Claire Crosby. Arden 


Dolly Manners and 
Angelica Manners §..............Gosman Twins 
Girls of Midnight Scrambles. 
Toodles Cavanaugh 
Miss De Lemeau 
Giovannina Young 
Tommy W 
Pauline 
Betty Roberts. Moran 
Claire Richards 
Frederica Ashton. Rose Kin 
Cissy Merideth....... Driscoll 
Music published by Jerome H. Remick & Co, 
All gowns, costumes and hats designed and 
executed by Akramere, Inc., New York. 
Interior decorations executed by Moore & Gsell. 
Shoes by Capezio. 

This little musically rewritten farce opening at 
the Comedy as the first production of the Sci- 
bilia Amusement Co., Oct. 27, has the advantage 
of the parlor theatre to heip it along. What 
could be called a scratch show like ‘‘Fifty-Fifty, 
Ltd.,”’ needs to get right into the audience, and 
that may be done at the Comedy. Since the 
show is there everyone concerned may have 
been agreed on the small house proposition. 

There's so little of any moment in the story 
of this musicalized version of Gillette’s ‘‘All the 
Comforts of Home,” that often specialties are 
thrown forward to fill in the gaps. If not spe- 
cialties, then numbers, Two or three of the lat- 
ter are catchy enougt to become standard dance 
music in the restaurants. 

Just before the finish of the performance a 
topical song (Swanstrom and Morgan) was sung 
by Herbert Corthell. It’s called ‘*‘The Argentines, 
Portuguese and the Greeks,’’ rather fitting and 
made enjoyable through a neat lyric. Mr. 
Corthell glanced at his wrist -watch a couple of 
times while singing, for he h-d several verses 
and sang the:a all. It was then after 11. Top- 
ical songs are too few nowadays. How musical 
comedy could so have overlooked them when it 
missed nothing else. 

Mr. Corthell is featured, also Gertrude Van- 
derbilt. The comedy all hung on Corthell, and 
he handled it nobly, probably because he made 
it himself. It was not what the book gave him, 
it was the way Mr. Corthell did it. As a flirta- 
tious straying husband who wants to keep his 
wife squared at all times while putting stuff over 
right under her eyes, Corthell’s role held no 
novelty. Jean Newcombe, as the wife, making it 
quite severe, did more for the plot than all the 
remainder of the characters, for Miss Newcombe 
in appearance and playing made the story seem 
sincere, whereas all the remainder of the action 
on the stage was against that illusion. 

Miss Vanderbilt appears to be a Broadway 
attraction. Here she is again after ‘Listen 
Lester,’” and they like her. That goes for Chi- 
cago, too. Miss Vanderbilt seems set for big 
towns. And she does wear gowns. Dressing 
must be her ambition or foundation. Miss 
Vanderbilt did not sing any of the catchy tunes. 
She had one number by herself, ‘‘Jazz Vam- 
pire,’’ also written by Swanstrom and Morgan. 
The Swanstrom and Morgan combination as in- 
terpolating writers in this piece appear very im- 
portant. They wrote the hits. Although ‘‘Sil- 
ence of Love,”* a pretty little composition was 
written by the regularly programed song fixers, 
**Honey Bunch” was another of the regular suc- 
cesses, not interpolated, but ‘“‘made’’ through 
encores. In this and doing much to hold up the 
encores were the Gosman Twins. The two sis- 
ters had not appeared previously, but they did 
again in the last scene, dancing with Barret 
Greenwood. Since the Gosmans can dance by 
themselves as well as sing, it seemed a bit 
strange they were not allowed a better oppor- 
tunity. There is considerable dancing in the 
show, and of this considerable Miss Vanderbilt 
does some. She and Mr. Corthell did a double 
dance, if it may be called that. It seemed 
much more. 

Mr. Greenwood as the juvenile continued te 


Anton F.: 


grow until toward the ending he had built ap 
a high average. Greenwood mostly worked with 
Doris Arden, the ingenue, a sweet-looking girl 
with a pleasant though frail voice, and ap- 
parently just missing more needful work te 
place her right. 

John Slavin was happily cast m something 
of a pantomimic role that he put over to much 
effect. A maid who did something for the part 
was Margaret Michael, one of the writers of 
the book. William Lennox, who was opposite 
her as a butler, is another of the rewriters. 

The °*'50-50"" thing was based upon a split of 
proceeds through renting his aunt's home during 


her absence by Kenneth Patterson (Mr. Greene . 


wood). To the home came all the persons of the 
play, including a chorus, a very ordinary chorus, 
though well dressed. The split was between the 


nephew and the butler. Both held keys to the) 


wine cellar, but only one got soused. He was 
the butier and his souse will never get him an- 
other job in that sort of a role. The share alike 
thing was carried into a “Fifty-Fifty’’ song 
between Corthell and Miss Vanderbilt. Maybe 
it was in this song that they danced together. 
The show should do in a mild way for the 
Comedy. There are laughs enough earned by 
Mr. Cothrell, together with a bit of music here 
and there to bring patronage, in these days of 
prohibition and musical entertainment. From 
what is hea ' of some of the musical shows 
about the $2 class of theatregoers don't care 
so much what they see but want to find an- 
other place to go to. That probably shows what 
a high-grade of business the saloons formerly 
drew. Sime, 


PALMY DAYS. 


Mra. Curley... 
gen li 
Bud D. Southard 
Wa 

Lackaye 
Red George Spaulding 
Davy Le Guete 
The Cricket Tobin 
The Mattia Keene 
J. Guhl 
Fargo Bill... Skavian 


One-Eyed M. Woolle 
Mrs. Grace Reale 


Arthur Hopkins brought ‘‘Palmy, Days,” @ 
new play by Augustus Thomas, to the Playhouse 
Monday evening, and Wilton Lackaye, the star, 
shared honors in graceful and pleasant fashion 
with Genevieve Tobin, a demure, charming and 
capable young miss, who spoke her lines with 
authority and Icoked fascinatingly youthful—al- 
together too delightful to have been wasted on 
a California mining camp in the days of °49. 
For in a mining camp of those days Mr. Thomas 
has set his play, the scenes for which were cap- 
ably designed by Rollo Peters. He has set it 
there and then proceeded with deliberation to 
knit his story together. With equal deliberation 
he unravels it. 

The first impression was a sense of disappoint- 
ment. Things moved too slowly. The dean of 
playwrights knows technique. His characteriza- 
tions are admirably differentiated, but in 
“Palmy Days’’ actions and atmosphere mixed 
with each other slowly, like warm chemical 
fumes creating a colorful effect. There was 
never that sharp sense of conflict, that melo- 
dramatic meeting of forces, with everything but 
the essentials cut out—in short, there were miss- 
ing the usual elements the American public 
demands. 

Even so, there is something better present, 
a sense of fact as opposed to fiction, a quietly 
persuasive quality of realism, and for this 
Augustus Thomas fs no end indebted to ‘Mr. 
Lackaye. It would be a repetition to beat a 
typewriter black and blue proclaiming Lackaye’s 
merits as an actor. Their very pre-eminence afe 
evident to all, for this player has the sense of 
the theatre and is misled into modernism at 
no time. He knows that all men ave actors 
and that the style and tempo suited to the 
drawing room have no place on the professional 
stage. He puts things over, and if his extraor- 
dinarily able disguise, a diction strange to the 
real man did not prove his great value to all 
who saw him Monday, nothing will, 

He appears as Kaintuck, head >of the vigilantes 
in Lone Tree, and through the most amazing 
set of whiskers seen since Mantell’s Lear he 
almost whispers the author’s mellow prose, 
whispers it im a modulated southern accent 
that is at first hard to get. Formerly dresser 
for Edwin Forrest and of an old Kentucky 
family, he marries an actress and suspects her 
of falling for Forrest. With the celebrated 
tragedian’s name the author has taken such 
liberty as he pleased, working in a locket that 
convinces Kaintuck’s pals that the old boy is 
in love with the little ingenue of a traveling 
theatrical troupe. The picture is shown later 
to have been one of Kaintuck's mother. The 
ingenue is his daughter and so closely resembles 
her paternal grandmother that Kaintuck’s 
charge of adultery fades into thin air. 

The entanglement and untangling weave their 
slow way to a conclusion, admirably interpreted 
by a first rate company. No one was bad. 
Mattie Keene, who seemeé@ the hard and dis- 
gruntled stage-mother to the life, was at times 
inarticulate in the last act, but everyone at 
moments suffered from first-night fright, a fault 
easily forgiven in so balanced a presentation and 
soon overcome. 
Everyone .(nearly) 
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from John Drew and Rupert Hughes down tke 
scale of emnience was there to embarrass 
the company and, as usual, gave Wilton Lackaye 
Jess than the uproarious greeting his talents 
deserve. Leed. 


BUDDIES. 


Biff, the sergeant..........Robert Middlemas 

Bert Melville 
A, Ruwe 
Dalberg 


Alphonse Pettibois..... 
Louise Maitiand..............-Maxine Brown 

A play with and about khaki and those 
who wore it after the war and were billetted 
in “quaint Brittany,” and a love story with 
two loving couples loving and disagreeing 
and making up and loving some more, and 
music. This briefly is what the Selwyns have 
combined in their new offering, called ““Bud- 
dies,"’ which came direct from a long run in 
the conservative Bean City to their own play- 
house on 42d street. 

They’ve got a whale of a hit, despite what 
any highbrow or lowbrow may say against 
it, because it is full of genuine ingredients 
that go to make up a dish for amusement 
geekers. 

Its chances for finding favor here with 
Manhattanites, despite a long established 
prejudice of disagreeing with that which 
Boston usually endorses, are very high. In 
fact, the specs., who took a special run up to 
gee it before ‘“‘The Challenge” was announced 
to make room for the show, bought out a 
g@ubstantial part of the orchestra for eight 
weeks, with no returns. 

Except for Wallace Eddinger, the cast re- 
mains intact, featuring Peggy Wood, Donald 
Brian ari Roland Young, the latter taking 
Eddinger's place while Eddinger is getting his 
mind on the new part cast for him in ‘‘Wed- 
ding Bells.” 

The piece is in two acts and a prolog, with 
authorship credited to George V. Hobart and 
with lyrfcs and music by B. C. Hilliam, who 
geems a newcomer. 

The show is very much a la “The Better 
*Ole’’ in more than one respect, yet different 
encusgh to have an entirely different flavor, 
Gespite the relativeness of theme. 

In the process of analysis for the why of 
the future popularity of ‘‘Buddies” something 
of a problem presents itself from a dramat- 
turgical standpoint. Here is a play doing away 
with all precedents in what has gone on be- 
fore in the theatre. It is essentially a combi- 
nation where one feature is wholly dependent 
on the other and vice versa, the two mixing 
very well, but never for a moment could they 
do without each other. The play as pure 
drama, or farce, or comedy—high or low— 
could not get over on its own. But it does 
get over with the additional force of its 
musical numbers, many tuneful and one 
really brilliant. 

From the first ten minutes of the action it 
Wasn't difficult to surmise how it would go 
on and how it would end, and it did end as 
surmised. It is a stereotyped affair, with the 
usual complications setting in and dissolving 
with the customary explanations. 

For al) its failings, however, it will have 
a long run, and, as explained, because it has 
everything to satisfy any kind of a public. 

The stngiing of Miss Wood had at times 
too much volume. She has a voice wrth 
enough timbre to encourage her for an oper- 
atic career. But it is too bad that she wastes 
it in singing too loudly. Too much vo:cme 
in a house as intimate as the Selwyn pro- 
duces a harshness that could easily be 
avoided. The one that can take high C with 
apparent ease is not always significant of its 
necessity. Her English-French accent was 
deceiving enough to make one believe that she 
was Julie as Julie should have been. 

But Roland Young had them laughing by 
his characterization of a coy buddie trying 
to make up his mind to say, “Darling, I love 
you,” and getting no further than “Darling, 
I ” The part stood out and he had things 
his own way from the start. The best thing 
about it is that it is a role that can easily 


be overdone, losing out by overplaying it. 
Young never sinned that much Monday night. 
Mr. Brian had less to dance than he ever 


aid in a long, long time. He danced a Dit, 
however, with Miss Wood and more with 


Maxine Brown, who looked very smart In a 
brown costume. Miss Brown's gracefulness 
and agility were a profitable choice in cast- 


ing her-for the part of Loulse Maitland, the 
eweetheart from Brooklyn. 

The Madame Benoit of Camille Dalberg and 
the Alphonse Pettibois of Edouard Durand 
were true characterizations of types that 
seemed living beings. They were very much 
in the picture. 

Robert Middlemas, Adrian H. Roseley and 
George B. George had important bits; so did 
Annette Monteil and Pauline Garon as the 
two sisters of Julie. They are pretty and their 
French was all that could be asked, for they 


are native born. These two did much to give 
the necessary blending touch to the needed 
atmosphere. 

There was. a recurrence of brilliant lines 
‘throughout, and, believe it or not, there were 
touches—genuine touches of pathos that made 
the entire audience of women folk sniffle 
and sniffle again. 

This wes especially true of a bit played by 
George B. George, who receives a letter from 
home informing him of his mother’s death. 
He is called Hank and is supposedly a rube. 
With Brian feeding him, he soliloquizes on 
his loss in a draw! and even grave tone that 
produced the deepest moment of pathos in 
the entire play. His bit of business over, the 
house began coughing. 

The action of the first two acts takes place 
in the courtyard in the home of Madame 
Benoit, “somewhere in Brittany.”” The scene 
reminded one of “Lilac Time.” 

The best scene of all was the interior of 
the barn in the prolog, the evening of the 
same day. A clever ending was the darken- 
ing of lights with a blue flood coming in 
from the windows, while the curtain de- 
ecended with the soldiers getting ready for 
bed with the thought of a three-mile hike the 
next day and entraining for home. 


JUST A MINUTE. 


Niobe Marwick and Mae Terresfield 
The Saleslady (Miss Noyes)......Merie Hartwell 


The Demonstrators (The Monarck Four)... 
Messrs, Fenn and Curren 


The Girl rer .-Mabel Withee 
The Other Girt Gibson). .Mona Celete 


The Aunt (Mrs. Tom Collins).........May Vokes 
The Executor (Robert Fulton)..Wellington Cross 
The Trouble (Will Tell)..... ...George F. Moore 
The Pilot (Capt. Ebb Tide)........Percy Pollock 
The Bathing Gir] (Miss Dippe)... Virginia Clark 
The Dancer® BY. -++e--Morin Sisters 


The inter-relation ‘ichencen musical shows and 
vaudeville is more pronounced this season than 
ever. That, of course, refers to cas*s. There 
isn’t one of the many musical offerings on 
Broadway where vaudevillians do not figure. 
The line-up of “Just a Minute,’ John Cort’s 
latest musical effort, which opened at the Cort 
Monday night, is at least 50 per cent. vaudeville, 
The Morin Sisters easily captured applause 
honors with two dance specialties. 

‘“‘Just a Minute’’ comes from the same writing 
trio who delivered ‘‘Listen Lester,’? Harry L. 
Cort, George E. Stoddard and Harold Orlob, the 
jJatter doing the score. But the new show isn’t 
a ‘‘Lester’’ by long odds, but a musical comedy 
of the intimate type. It is light but clean, has 
a pretty and weil trained chorus, and a very 
pleasing score. The latter two qualities lift 
“Just a Minute’’ and furnish its main bid for 
success. 

The authors apparently chucked the book over- 
board, at least for the first act. In its stead 
there was inserted lines and gags which only 
went for those present who hadn't heard them 
before. Several were reminiscent of those used 
in a recently opened musical show, which may 
or may not be a coincidence. The second act 
ran more to musical comedy book form and 
was much of an improvement over the first, 
in spite of a bad wait occasioned by one of the 
leads’ failure to appear when a number started. 
This lead to the chorus going through the num- 
ber alone, and it was necessarily ragged. The 
late comer (delayed through a costume change, 
but with plenty of time to have accomplished 
it on schedule) partially made up for the remiss, 
but was plainly flustered. In this act a musical 
comdy moon got lost but finally strayed back. 

But here, too, the best real comedy bit came 
when May Vokes as a husband-hunting aunt 
gave Percy Pollock, as a ship captain, a dose 
of bust developer in mistake for some medicine 
which had second husband had taken up to the 
time he diced. Miss Vokes was original in her 
characterization, though with no liberal chance 
to gather laughter, She several times used an 
expression not heard before. It sounded like 
‘‘pajaunda,”’ but what it means wasn't divulged. 
A general laugh did come when to Pollock’s 
query whether her late husband left much of an 
estate, she answered: ‘‘Oh yes, nearly a gallon.’ 

The first act was set at Atlantic City, in 
front of a hotel on the Boardwalk, where a 
popular song booth served for the introduction 
of the first catchy melody, ‘‘Some Other Girl.’’ 
There were ten regulation rolling chairs used, 
eight single chairs manipulated by the chorus, 
who looked chic in tightless legs and performed 
nicely. Right afterwards the Morin girls scored 
first, the one sister with the double-jointed 
effort drawing the applause. One of the pret- 
tiest numbers came near the first act finale with 
Wellington Cross and Mabel Withee doing 
*‘Grandfather’s Clock.’’ It is a pretty melody, 
and there was a neat dance, marred, however, 
when Duke nearly dropped hig partner when 
she jumped to a horizontal] catch, but it appeared 
her fault as much as his. They recovered with 
a@ novelty bit for the exit. Cross is using a bit 
of business done before, at one point. It is 
marking a service stripe on his coat sieeve with 
chalk. Johnny Bell pulled that one in vaude- 
ville at least six months ago. 

Miss Withee impressed as a dainty, graceful 
singing ingenue. Her dancing is pretty, and 
she teamed well with Cross. There seemed ‘o 
be no outstanding voices present. The Monarck 
Four worked in several ensembles, having but 
one chance alone. That was with ‘‘Melody,” a 
tune ag pleasing as anything in the score. They 


were assisted by Billy Clark, making it a quintet 
effort. Clark played blackface throughout, doing 
well enough, but with nothing to aid him in 
making an individual score. George. F. Moore 
handled several numbers with Miss Withee and 
Mona Celete. 

There are two sets, the second act scene, 
that of the deck of a yacht. ‘‘Just a Minute’’ 
gets its title from the setting ahead of clocks 
for the daylight savings law, and because of 
that one character luckily complies with the 
provisions of a will bequeathing him a fortune, 
with the margin of one minute. 

The first night was admittedly a ragged per- 
formance, with the breaks against the players. 
Robert Marks did well with the chorus of six- 
teen. Without the earmarks of exceptional suc- 
cess, it has enough bright spots which may 
ensure it a moderate run. Ibee. 


THE DREAM SONG. 
Chicago, Oct. 29. 
Joseph Pulaski ........eeeeeeee+. Walter Wilson 
Teresa Pulaski Boros 
Toni Petronini Salerno 
Marie Pulaski Owen 
Ivan Petrokoff .........+++...George S. Christie 
Georges Duval Foster 
Staged by Priestly Morrison 
Flamboyantly advertised with the names of 


Edward Locke and Victor Herbert featured, Chi- 
cago thought ‘‘The Dream Song’’ was to be a 
smart operetta. It turned out to be a seven- 
people fiasco. 

It is one of those things which crop up each 
season like ‘‘The Dangerous Age,’’ “‘The Seventh 
Chord,’’ or a hundred others, financed outside 
the legitimate and regular channels, designed to 
make a “surprise hit.’’ In this instance, as 
usual, a theatre was rented and four weeks’ 
rental guaranteed. Here, however, it was the 
Central Music Hall, which had not housed an 
attraction aimed at the general public for years, 
being the old Whitney Opera House, which was 
long ago turned into a rental hall for occasional 
private and semi-public entertainments and 
meetings. 

A. G. Delamater appeared as the sponsor, but 
Charles Horner, identified with lyceum en- 
deavors, seems to be the backer. Just why the 
show was put on and why so stubbornly pushed 
when regular theatres were denied it, is a mys- 
tery. It is palpable that both Locke and Her- 
bert were solicited to do their shares, and both 
may be honestly ashamed of what they gave 
for the money, as both must have known that 
such stuff could not succeed. MHerbert’s con- 
tribution was principally his name; the three 
or four incidental tunes he threw in are of no 
musical value and in no way representative of 
him as a composer. -Locke’s book is shabbily 
done in haphazard and sloppy style, never on 
a true key. He was probably engaged to write 
another ‘‘Climax’’; but he dished out an anti- 
climax. 

The piece is shown in two sets, painfully the- 
atrical and flimsy. But the scenery is too good 
for what transpires within it, both as to mate- 
rial and use thereof. 

The lead is essayed by Margaret Owen. In- 
quiry reveals that she has been engaged in 
popular priced recital work. Her voice is com- 
monplace, and as an actress she proved angular 
and amateurish. Walter Wilson, in a ‘‘music 
master’’ character, at times showed power, but 
generally was stockish and melo. George Stu- 
art Christie, in a pusillanimous role as the lead- 
ing man, was tailored a la Universal movies 
and used his hands ditto; he was agonizing. 

The only human being in the play was e 
mother déne by Ferike Boros, apparently a 
foreign actress of perfectly natural methods and 
solid technique. Character roles by Antonio 
Salerno, Edward Foster and Hubert Wilke were 
well enough performed considering the demands 
upon them by the author, and their shortcomings 
seemed to lie in misdirection, rather than in 
weak characterization. 

The story is of a ‘‘maestro’’ who is composing 
an opera. His daughter is the greatest soprano 
in London She falls in love with a Russian 
artist, whose father once tried to ruin her 
mother. The girl's father forbids the marriage. 
The girl defies him, and he disowns her. His 
opera is accepted and at the last moment he 
takes the girl back to his bosom so that she can 
sing the lead and make it a sure success. 

At no time did it sound likely that she could 
make it or ““‘The Dream Song’”’ a success. Had 
the part been played and sung by an opera diva 
it might have begun to be plausible. 

The venture can live on small takings, and it 
will have to. Since four weeks’ rent was paid 
im advance it may live four weeks. 


Lait. 


ALL THE KING’S HORSES 


Baltimore, Oct. 29. 


Mrs. Prescott... «ee+.-Alma Chester 
Jefferson Peet....... lL yrone Power 
Ruth Prescott. Kathryn Kidder 
Martin Dexter. Dalton 
Nigel Prescott. Taylor 
Major Prescott......... Howard Kyle 


Mr. and Mrs. Coburn presented ‘‘Aijl the 
King’s Herses,’’ a new play by Louis K. Ans- 
pacher, at the Academy Monday for the firat 
time on any stage. There was a fair-sized au- 
dience and the play held interest, but at the 
end the people left the house feeling more like 
they had been to a Iecture or series of talks on 
the labor question rather than amused. 

“All the King’s Horses’’ is a combination of 


drama, thesis, debate and a solution of the 
problem. The struggle between capital and 
labor is pictured from 1869 down to the present 
day. Labor and capital talked im years gone 
by just as they talked now, according to this 
play. They had strikes, and there were rumors 
of strikes, and each side thought the other side 
was running the country straight to hell. 

The first act takes place four years after the 
close of the Civil War in the home of Major 
Prescott, the owner of mills, very rich, and 
the capitalist all over. He calls out the militia, 
through his power as a moneyed man, to supress 
a strike in the mills. Jefferson Péet, champion 
of the workingman, pits himself against Pres- 
cott. To provide further dramatic possibilities 
Peet is loved by Ruth Prescott, the major’s 
only daughter. Resenting the use of the soldiery 
the strikers shoot and kill the major’s son, 
Labor fs blamed and Ruth transfers’ her love 
from the young Jefferson Peet to Martin Dexter, 
whom her father wanted her to marry, 

The second act takes place 25 years later. 
There is another strike in the Prescott mills, 
which are now under the management of Mar- 
tin Dexter. Marion Dexter, daughter of Martin 
and Ruth, has followed in the footsteps of her 
mother and has fallen in love with a labor 
champion, Nelson Lane. But where Ruth gave 
up her Socialist, because of the wishes of her 
father, Marion is defiant, just to show that 
women at this time were beginning to realize 
the possibilities of demanding equal rights. 
Marion is adamant and carries her point and 
marries Nelson, 

Capital and labor still have their parties 
represented in the Dexter home in the third 
and last act, the time of which is 25 years later, 
bringing it up to the present day. Grandma 
and Grandpa Dexter are still alive, and a 
daughter, Ruth, the child of Mr. and Mrs. Lane, 
is in love with a labor leader again. Jefferson 
Peet is still the friend of the Prescott’s, though 
his chief occupation all through life seemed 
to be calling out strikes on this mill or threat- 
ening to do so. Ruth is supposed to be the 
present-day young woman and proposes to her 
Socialist lover. The play ends with capital and 
labor joining hands, getting married and every- 
thing. 

Mr. Anspecher has written a play that is 
food for serfous thought, but preaching sermons 
from the stage at $2.50 per seat is rather diffi- 
cult when the audience must be kept wide 
awake throughout. This author has skillfully 
written drama, even tragedy, and also a little 
farce into “All the King’s Horses,’’ while at 
the same time he has scattered his sermons and 
good advice throughout al! three acts, with the 
result that some of the scenes seem very heavy 
and rather talky. The death of young Prescott 
in the first act is a tragic scene, the declara- 
tion of her rights by Mrs. Dexter in the seoond 
act is amusing, and on the whole the plot is 
sustained splendidly throughout. 

The producers are fortunate in getting to- 
gether such a splendid cast, for without capable 
handling the play would fall with a loud thump. 
Kathryn Kidder paints three distinct character 
shades with a touch of a true artist. She 
moves from tragedy to farce with gracefulness 
indeed. Tyrone Power makes Jefferson Peet a 
man of brains and personality, and Charles 
Dalton leaves nothing to be desired as the cap~ 
italist who finally sees the light. Mr, Anspacher 
himself played the young Socialist, Owen Car- 
lisle, in the last act. 

The last act is somewhat confusing as it now 
stands, but after a little rubbing up will be 
more understandable and not so jumpy. The 
author appeared extremely nervous in hia role 
and talked facing up-stage eontinueusly. 

O’Toole. 


THE UNKNOWN WOMAN. 


Washington, Oct, 29, 
Joel Krembs 
Gerald Hastings.........+....Lumsden Hare 
Richard Normand,..........+-Hugh Dillman 


My. Croaby...¢4 -Eugene Plummer 
Porter at Mountain Inn.. -..-Geo. A. Cameron 
Margaret Emerson.........Marjorie Rambeau 
Millicent Fanny Bourke 
Mrs. Lyons...... Annie Mack Berlein 


Claire Robertson 
Burdett 


To sit out in front ‘and witness a perform- 
ance with Marjorie Rambeau heading the 
cast places one at an unfair advantage. Mer 
ert (no other word will do) is so finished, so 
natural, that one is dazzled, and the weak- 
nesses of the vehicle in which she is appear- 
ing are glazed over and you imagine you 
have seen a good play when, after mature 
thought, as is the case of “The Unknown 
Woman,” which had its first presentation Sun- 
day night at Poli'’s, you come to the realiza- 
tion that the piece has none of the compo- 
nents that go to make up a good play. 

The play is evidently the work of two 
amateur playwrights, namely, Stanley Lewis 
and Miss (or it may be Mrs.) Marjorie Blaine. 
It is the story of the man who would rather 
go to his death than compromise the fair 
name of the woman who alone could prove 
his alibi. 

For ten years Margaret Emerson (Marjorte 
Rambeau) has been married to Joel Emer- 
son, a man who stops at nothing to gain his 
desires. The play opens in the parlor of hia 
New York home, He and his associates are 
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discussing plans to overcome the opposition’s 
gains over Emerson, whots running for uor- 
ernor. It had been planned that Emerson 
would take his wife and sister to the opera, 


but his friends prevail upon him to make a 


public appearance and address the “mob.” 
At this point the wife enters. Her disap- 
pointment at the cancellation of her plans 
brings out the fact of her many lonely hours. 

They leave her alone, one of the members 
of the party, Gerald Hastings, returns for 
gome forgotten papers; she pleads with him 
te remain with her for just a few moments, 
as she is so: lonely. He does, they renew their 
memories of childhood days together, and 
then the realization comes to both that they 
love each other. Gerald is married to a dope 
fiend to whom he has been faithful and given 
the best of care for the past six years, which 
further complicates matters. 

After Gerald and Margaret have again de- 
clared their love, she tells him to leave her, 
which he does, and then fellows one of the 
real moments wherein Miss Rambeau pours 
out her heart to the picture of her baby girl, 
who has died from the forced neglect of the 
husband who, when the child was seriously 
ill, had takem her away from the mother. 

The second act finds Emerson elected Gov- 
ernor and already breaking promises to those 
who “helped in his election. The act opens 
with Hastings closing up the affairs of the 
District Attorney’s office, which position Em- 
erson had filled prior to becoming Gov- 
ernor, with Hastings as his assistant. After 
numerous characters have rung Hastings’ bell 
(which began to get laughs from the audience 
towards the end) Margaret comes. Her lone- 
liness drove her to him. 

Just previous to her coming, however, the 
dope fiend wife has arrived from the sani- 
torium and, in a badly written scene, conveys 
what Gerald has had to Jive through during 
the past years. , 

While Margaret and Gerald are in the midst 
of their love telling the bell rings again. She 
hides. Emerson comes in and asks Gerald to 
assist him in getting his wife to bring War- 
rington, one of his financial backers whom 
he is trying to drop now that the election 
has been won, to terms, which Margaret, 
the wife, overhears. When her husband 
leaves she tells Gerald she will go with 
him and-the next act finds them in a little 
mountain inn. Here the authors introduce 
the only well drawn character in the play, 
the old porter at the inn, which, however, 
was ruined by the overacting of George A. 
Cameron. While Margaret and Gerald are 
on their way to the inn, his wife kills her- 
self in his rooms and states to those who 
are attracted by the shot that Gerald had 
killed her. 

Margaret, after the audience had “got all 
set” to witness a love scene, decides she can’t 
go through with it. Gerald, of course, lets 
her go, both taking the train back to New 
York which the porter has told the audi- 
ence goes by in 15 minutes. 

Gerald goes back to walk into the arms 
of the law and Margaret to find that during 
her absence Emerson has ‘phoned from 
Albany and her old companion nurse has told 
him that Margaret was out playing bridge, 
something she has never done before. Emer- 
son wants Margaret to help him with War- 
rington, who is threatening his imipeach- 
ment. 

Emerson hurries down from Albany with 
his sister in a machine and Margaret, who 
has gotten into the house just a few min- 
utes prior to his arrival, hurries into her 
negligee. 

The news has reached Emerson at once 
of Gerald’s arrest and his alibi defense, but 
refusal to divulge the woman’s name. Mar- 
garet’s statement concerning the bridge 
party arouses his suspicions. He questions 
her, finally calling the home where she 
states she was playing, only to find they 
have been out of town for weeks. Then 
follows a gripping scene in which Margaret 
admits she was with Gerald, but denying 
her husband’s accusations that she was 
Gerald’s. mistress. She states she will save 
Gerald at any cost and Emerson finally 
her inte insensibility to keep her 
from leaving the house. 

The last act has the Emersons 
the Governor’s mansion in Albany. It Is srx 
months later and Gerald is to die in the 
morning. Emerson has promised Margaret 
he would pardon Gerald at the last moment 
if she should remain silent. When the time 
comes he breaks his word and again Mar- 
garet tells him all her plans to save the 
man, with the natural result that he locks 
her in the room. 

After what was really 


living in 


agonizing moments 


to the auditors, she goes to the ’phone, 
calls upon Warrington to help her, t6 come 
to the house on the pretense of forgotten 


telling him she is held a prisoner 
insist on coming to the 
She tells Warring- 


papers, 
and for him to 
library, which he does. 
ton what has transpired. Warrington shows 
Emerson he has the proof of the irregu- 
larities in Emerson's election, finally forcing 
the Governor to send for Hastings for a 
hearing. The coming of Gerald, the meeting 
between them, which Miss Rambeau made a 
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moment of wonderful realism without a 
spoken word, then the pardon is forthcoming 
and—finis. 

A-+ H. Woods has surrounded Miss Rambeau 
with an excellent cast and what a pity it 
is that their work should be so wasted. 
Lumsden Hare as Gerald Hastings makes the 
part stand up in spite of the authors. Also 
Felix Krembs, in the “villain’’ role of the 
husband, Joel Emerson. Mr. Krembs played 
in a supressed key and made the impossible 
character possible. Florence Burdett in the 
bit of Lizzie, maid, was very good, as was 
Fanny Bourke as the sister of Emerson. 
Annie Mack Berelin as Mrs. Lyons, the com- 
panion nurse to Margaret, was excellent and 
looked very motherly. Hugh Dillman in the 
only juvenile role, made the best of limited 
opportunities and although Jean Robertson 
is an experienced actress she failed as the 
dope fiend wife, but so would any other 
actress cast for the part. 

Willard Mack was in an upper box with 
a stenographer and his hand on the “pulse” 
of the patient, but even the versauie Mr. 
Mack will not be able to save “The Un- 
known Woman” from an unknown  store- 
heuse, 

Meakin. 


THE GUEST OF HONOR. 


Boston, Oct. 29. 

Lucas 
Jack Weatherbee.............. lor Jean Howard 
Mrs, Murry Lamont 
Mr. Warne? Cooper 
Laundry Boy Morgan 
Mr. Wartle W. Butler 
John Weatherbee Hodge 
Robert Thisby ....+ceeeseee++++-3- Albert Hall 


Rosamond Kent ...ececseseseeeees Jane Houston 
Ione CurtiS McCauley 
Helen Kent Jane Miller 


Mr. Lesoir A..Leonard 
Mr. Kent Brigham Royce 
Winthrop 
George Lund 
....George Syndham 


Some wise man once asked, “What's in a 
name?’ and inferred there was nothing much 
in one and that a ‘‘rose by any other name 
would smell as sweet.” 

But that man never followed the fortunes 
of William Hodge closely, or else he would 
have been forced to admit there was something 
in a name, for it is sure that in a city like 


Boston, and perhaps it applies to many other 
cities throughout the country, the name of 
William Hodge means big receipts. It doesn’t 


seem to make any difference what Hodge ap- 
pears in, it is sufficient that he is playing. 

Hodge is appearing at the Wilbur in his 
newest play, which he wrote for himself and 
staged by himself—so the program states. If 
he had undertaken a contract to prove to 
those who follow the theatre—and not Hodge 
personally—that the playwright is most neces- 
sary to the spending of three hours in a the- 
atre and enjoying the play he couldn't have 
done a better. job. 

For this latest thing from the pen of Mr. 
Hodge is absolutely devoid of interest, or of 
anything that would make one recall the play 
itself with anything approaching pleasure. It 
is undoubtedly an attempt to present to the 
public one of those shows which contain te 
charm of ‘‘wholesomeness."" In construction it 
reminds one of the days when ‘“The Old Home- 
stead"’ and other shows of this character held 
the boards, the type of play which is fated from 
the start to produce at the finish the happy 
ending. 

Hodge had also done himself an injustice 
with this show. Remembering Hodge from the 
time when he played in ‘‘The Man from Home’”’ 
and hung up a record in this same city for a 
long run, one feels very badly when they 
see him laboring. He has not been able to 
furnish himself with that scintillating comedy, 
those lines of quick repartee which he can 
deliver like a master. Instead, he is threshing 
around at times, backing and filling, and ac- 
tually repeating the questions of his foil in his 
sparring for time and effect. 

The story is that John Weatherbee, a writer 
of poems, and down and out financially, while 
in pursuit of the coin that should accompany 
the muse, is getting to the end of his rope, 
behind in his rent and pawning his valuables 
and books to purchase food. He has adopted 
a young boy, whose mother, the daughter of 
a rich family, died in the boarding house where 
Hodge lives at the time the show opens. He is 
also playing the part of the Good Samaritan 
to an old broken-down newspaperman who has 
gone blind. 

Hodge learns that a poem he has written has 
won first prize when read before a woman's 
club. He is invited to attend a meeting of the 
club and be the guest of honor, but his cloth- 
ing is in such a condition that he cannot ap- 


pear and sends his regrets. 
The club members will not accept his refusal 
and three call on Hodge at his lodgings Con- 


ditions are so bad that Hodge has not the 
nerve to admit he is the poet and poses as the 
secretary of the poet, whom he declares is 
about to leave town on a vacation. It is here 
that Hodge has the best opportunity to display 
those wares which made him noted, but he 


hasn’t the material and, instead of being 
bright and snappy, the situation drags. 
While the club members are there, one, Miss 


Kent, sees on the desk of the poet a picture 
of the mother of the waif that has been adopted 


by Weatherbee. She recognizes the picture, and 
returns a few days later and inquires about 
the picture, and learns that the boy is her 
sister’s child. The story of how the mother 
was turned out of the home of her parents be- 
cause she married against her father’s wishes, 
and how her husband died in prison, is then 
told. Miss Kent asks that she be given the 
custody of the child and Weatherbee refuses 
her plea. 

While she is pleading for the child her father 
enters and chooses to believe that his other 
daughter has placed herself in a compromising 
position and starts to drag her away. Then 
Weatherbee drops his pose of being a quiet, 
unoffensive poet, and, with a snarl worthy of 
the most lurid melodrama, starts to wrestle 
with the father. 


The last act of the show depicts the lawn of 
the Kent estate—and it is made known that 
Miss Kent has kidnapped the child and aiso 
the newspaperman who was left by Weatherbee 
as guardian of the boy. Miss Kent is running 
things and believes she can convince the poet 
to give up the child. He appears dressed up in 
his good clothes, as his luck has turned, and 
refuses to entertain the proposition, and finally 
lets it be known that he has managed to get 
the child away from the estate. 


And so ends the story, except for the pleasant 
ending, in which Weatherbee is not willing to 
give up the child, and the girl and he finally 
decide to cast their lots -together. Curtain 
and the sweet taste in the mouth! 


Outside of Hodge and one or two others the 
cast is rather mediocre. Jennie Lamont really 
injects all the comedy into the play with her 
characterization of the part of an Irish woman 
of the old school. Charles W. Butler also does 
good work along comedy lines. As the news- 
paper man, Scott Cooper does not everplay his 
part, something that actors are liable to do 
when playing a newspaperman. 


Undoubtedly any criticism of this show will 
fall on barren ground as far as Hodge is con- 
cerned. Whatever is thought of Hodge’s play 
by those who foilow the theatre from a profes- 
sional standpoint, the fact remains that Hodge 
is packing the Wilbur at all the performances, 
and has been doing it right along, with good 
reason to believe he will continue doing this 
little thing. Libbey. 


SUITE 16. 


Syracuse, N. Y., Oct. 29. 
Book by Parker A. Hord. Adaptation and Lyrics 
by Edward A. Paulton. Score by Silvio Hein. 
Staged by Edgar I. Schooley. 
CAST OF CHARACTERS (As They Appear) 
Celeste, a French maid...........+-. Rose Boylan 


Claude, bellboy, Colorado apartments........ 
Arthur Boylan 
Angela Hickman, his wife......... Grace .Moore 

Gladys Lorraine, formerly of the Follies..... 
Grace Ellsworth 

Hiram Hickman, Robert's uncle...........-. 
Alexander Clark 
Lucy Hickman, his wife....... Emily T. Francis 


Absalom Jiggsey, his wife's sister’s son..... 
Charles Silber 

Mr. Joyce, manager Colorado apartments.... 
William Powers 

Mrs. Hamilton Ormsby, Angela’s mother.... 
Ada Sinclair 
Joe Schwartz, Gladys’ husband...... Peter Swift 

TERPSICHOREAN INSTRUCTORS 
At the Hickman Academy: 


Miss Carr, principal...... eoee---Gruzilla Taylor 
Minnie Minuet..... pe Flo Ross 
Gertrude Murray 


-Margaret Jacobs 
Allee Armour 


Susan 


Mabel Evelyne Hood 
Bessie Ballet..... Mae Capes 
Alma Carrie Maxwell 


Charming musically; too talky in farce—that 
is a short, terse summary of ‘‘Suite 16,'' as it 
was presented at its first night at the Empire 
Monday. Lop off some four colunms of con- 
versation from the book, inject some more com- 
edy material in its place, then add a number or 
two as catchy as ‘‘Wiggle, Wagegle,'’ and, 
finally, secure a chorus that lives up to the 
name of the show—then ‘‘Suite 16’’ will have all 
the makings of a successful musical farce. 

But at present the local critics are united in 
the belief that the farce is a long ‘way off yet 
from being alive. It is too wordy, and not even 
the efforts of that. John Drew of the musical 
comedy stage, Walter Percival, can save it, nor 
can Grace Ellsworth, with her ripe and confident 


comedy, prop it up. 

The farce part of the production is cousin 
germain to the bedroom type. Robert Hickman 
and his pretty wife are society dancers who 


have hopes for the fortune of a Quaker uncle, 
who believed Bob is training to become a mis- 


ain ww in Mhine 
Sonat 


Mrs. Hickman leaves to see Uncle. Hiram. 
Gladys of the ‘'Follies’’ arrives at ‘‘Suite 16’’ 
under the impression that Hickman is her 
hubby, and she is looking for evidence for a 
divorce. Then Uncle Hi, Aunt Lucy and the 
scheming nephew, who is trying to land the 
fortune in place of Bob, arrive and mistake 
Gladys for Mrs. Hickman. Gladys keeps it up, 


and finds uncle and his nephew susceptible to 
her wiles. So it runs until Mrs. Hickman comes 
home, when the usual farce explanation sets 
things a-right. 

It was the music of Silvio Hein that caught 
the first nighters. The big musical hit is the 
“Wiggle Waggle.’’ It will live long after ‘Suite 
16"' is in a warehouse. Other pretty selections 
include Grace Moore's ‘‘Goodbye,’’ Grace Elis- 


worth’s “I'd Like to Plant a Smile,’ Percival 
and Elisworth's ‘‘The First Step,’’ that quintet, 
“Suspicion,” and I Were You."’ 


Grace Moore is the best vocalist in the com- 
pany, and is not given the opportunity she de- 
sorves, Of the cast, Grace Elisworth is the par- 
ticular shining Nght. Whatever pep the show 
produces, credit for the greater part goes to her, 
Alexander Clark, important te the comedy, 
doesn’t overdo his work. Charles Silber as the 
nephew gets by through his dances. Rose and 
Arthur Boylan fairly stopped the show Monday 
night with their dance in the second act. Ane 
other dance that goes a long way towards hold- 
ing up the show is that of Lagarde. It's 
Oriental, with the stepper clothed mostly in a 
compound blue light. 

The show is well dressed and the chorus ward- 
robe is especially elaborate. The girls are 
shapely, but that about lets ‘em out. 

The enlarged orchestra, under Orville Maye 
hood, is one of the real delights of the produc- 
tion. 


Fred C. Whitney, responsible for the show, wag 
present at the premiere. Bahn, 


MY LADY FRIENDS. mi 


Lexington, Ky., Oct. 20. 

There's a future Broadway hit in “My Lady 
Friends,’’ the Frank Mandel parlor comedy, in 
which Harry Frazee is essaying to transform 
Clifton Crawford from a musical comedy star 
to a ‘‘legit’’ comedian, if actor, author and 
manager can get together and bring it out. 
They haven't done that yet, however—as the 
plece was played here it needed a lot of pep, 
more bright lines and a great many less dull 
ones and a couple or so more good situations. 
But it has- the makings. 


Hit or no hit, it will at least serve the pur 
pose of justifying Frazee’s belief that Crawford 
is strong enough to star in straight comedy or 
farce. From here it looks like him for Willie 
Collier's mantle without a struggle whenever 
the latter feels like calling it a career and ree 
tiring. It is evident that Crawford has fat+ 
tened his part considerably,- and probably has 
only begun on it. He's also filled it full of geod 
“business” that kept ‘em laughing pretty 
steadily while he was on the stage, and mighty 
little of it was hoakum, 

The cast is good in the main, although the 
lesser parts can staud improvement. Mona 
Kingsley plays opposite Crawford and is splen- 
did, although the fat feminine role fallg to 
Theresa Maxwell Conover It's a typical Lucille 
Watson part, and she eats it up. Rae Bowden, 
in a sort of refined and sophisticated May 


Vokes part, would be funny if she kept a 
straight face. Maybe she didn’t think a pro- 
vincial audience was worth the trouble: Too 


much kidding with the ackters. Her part could 
stand a few more good gags, too. June Walker 
does a flapper well. 

Crawford sings one song—plays his own ace 
companiments on the piano. It’s his own com- 
position and will be heard in the Broadway 
places soon, for it’s just right for the shimmy 
hounds, The night after Crawford opened 
here they didn’t let the negro orchestra at the 
local country club play much of anything else. 


AUX JARDINS DE MURCIE. 


Paris, Oct, 19. 

This interesting Spanish drama in three 
acts, by Feliu y Codina,; adapted by Carlom 
de Batile and A. Lavergne, has been produced’ 
by F. Gemier at the Theatre Antoine and is 
a success. It is well mounted, with plenty of 
local color in the way of native dances, cog- 
tumes and ditties, It-is a passionate love 


story of sunny Spain. Act 1: Pencho and 
Javier quarrel over the pretty Maria del Car- 
men and fight a navaja duel, Javier is 
wounded and thought dead, whereupon Pen- 
cho takes to flight, his sweetheart nursing 


his rival back to life 
in love. 


Act 2: Pencho returns to the town and tries 
to win back Maria, but not being then suc- 
cessful, he accuses himself of having tried to 
assassinate Javier. The police come te arrest 
him and Javier hides Pencho so that the two 
mortal enemies may terminate their duel. Act 
3. At night Pencho awaits Javier to finish off 
the battle and he is joined by Maria, who 
proposes they shall elope. But the young man 
is obstinate and wishes to have a square 
deal with his rival. The duel has been ar- 
ranged and it is to be fought before he again 
Sces. But Javier is a Weak 
they overhear a doctor tell the 
s0n Can never recover. 
to fight the duel with Javier and the latter, 
when he learns the truth, assists the lovers 
in eloping together. He nobly recognizes that 
he cannot be a husband for Maria and she 
has a right to the man she préfers. He stifles 
his own love, his death being near. 

The roles are well 
as Pencho, 


Naturally, Javier falis 


man and 
father his 
Pencho then refuses 


very 


interpreted. 
Puylagarde as Javier, 
conetti as Maria del Carmen prove them- 
selves true artistes, wisely chosen by M. 
Gemier for their parts. The others are also 
good: Charfétte Clasis and Lena Bruze, MM. 
Marcel Vallee, Stacquet, Blancard. The 
French version is a credit to the author, 


H. Rollan 
Mile, Fal- 
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NEW ACTS THIS WEEK 


Wilkie Bard. 

Character Comedian. 

30 Mins.; One; Full Stage. 
(Special Set). 

Palace. 

After an unfortunate debut Monday 
afternoon of last week, Wilkie Bard, 
England’s premiere character singer and 
acena artist, is now in his stride and 
working smoothly and most effectively 
and acceptably to New York audiences. 
He now offers but two numbers, “The 
Scrub Woman” and “The Night Watch- 
man,” at the conclusion of which, Mon- 
day night of the current week, he was 


‘called out and more demanded of him. 


He graciously complied with a little 
speech, explaining that an author-friend 
suggested to him before leaving London 
that he come fortified with some “rag” 
ditties and had written several for him. 
He offered two of them—parodies on 
“Sally in Our Alley” and “Alice, Where 
Art Thou,” with the original melodies 
ragged. What immediately strikes those 
who have never seen Bard before is his 
wonderfully impressive personality, aug- 
mented by an especially clear enuncia- 
tion. His first number, “The Scrub 
Woman,” shows him as the cleaning 
woman in a theatre, doing a neat chorus 
song, a bit of monolog and a duolog with 
his wife, who enacts a theatre dresser. 
There is nothing very startling in this 
number, merely the characterization the 
artist brings to it that puts it over. Batd 
is a master at impersonating elderly 
women. It is to be hoped he will do his 
“Limericks” dame before leaving us. 
“The Night Watchman” is considered in 
London the most artistic thing he has 
ever done in a music hall. He portrays 
the role of an elderly watchman in charge 
of a street excavation, seated in his little 
wooden hut, with a charcoal fire burning 
just outside. . First there passes an 
inebriate returning from a masked ball, 
which is relatively inconsequential. 
Then there comes along the leading lady 
(or is it the “principal boy?”) of a 
pantomime show thai is te open the fol- 
lowing night. She has been rehearsing 
late and is on her way home, unable to 
secure a taxi. The old watchman en- 
gages her in conversation, explaining he 
is one of her admirers, had often seen 
her on the stage, and persuades her to 
sit with him in his hut. What passes 
between them makes for exquisite, most 
artistic, character comedy. Now thct 
he is “onto” our ways, Bard can come 
here often and be sure of a hearty wel- 


come. It is to be hoped he will. 
Jolo, 


Lucy Brush. 

Violinist. 

10 Mins.; One. 

Harlem O. H. (Last Half). 

Miss Brush whe formerly appeared in 
a musical offering with her brother, is 
now in a violin specialty. The costume 
is on the Gypsy order, the girl being 
attired in green velvet pants and a vest 
of the same color. She make. a rather 
pleasing and attractive appearance. 
The routine of numbers used by Miss 
Brush are of a classical order, and two 
or them are similar to those rendered 
by Nonette. However, Miss Brush 
cannot be classed as a rival! to Nonette, 
as her technique measures up to the 
“Gypsy” girl type and her general bear- 
ing is of an entirely different calibre. 
As 2 novelty offering this turn may 
measure up to the standard of the small 
time houses. 


Hart and Lowry 
Songs. 

14 Mins.; One. 
Jefferson. 

Two boys of splendid appearance. 
Likewise they have voices that can be 
used effectively, but what’s lacking is 
the act. A number of songs, selected 
haphazard doesn’t makes ene. They 
have a good opening number, specially 
written, but for the rest their material 
is too familiar by now to prove inter- 
esting. A short “poem” that was in 
bad taste flopped altogether. A con- 
cluding dance was too mechanically 
executed. The boys need seasoning and 
a correct repertoire. 


Bothwell Browne and Co. (15): 
Dancing and Pesing. 


35 Mins.; One, Full Stage. (Special 
Sets.) 

Alhambra. 

Bothwell Browne’s new act is divided 
into three sections, Mr. Browne 
himself appearing but for one 
dance in the final scene. The 
first part is devoted to poses by 


eight girls attired in bathing costumes. 
A black and gold cyclorama, with an 
arch in the center and a dais is used to 
back up the posing. The girls are uni- 
formly good looking and shapely. 
Fleshings are worn for some of the 
poses, but the best effects are obtained 
with the girls barelegged. A page boy 
announces the different poses by plac- 
ing a card on the right of the stage. 
Among the subjects are “A Surf Bub- 
ble,” Fisher Maiden,” “A Sandwitch,” 
“Ocean Vamp,” “Camoufiaged Nymph,” 
“Beach Butterfly” and “Queen of the 
Sea.” A group of five girls depicting 
“Neptune’s Rainbow” closes the posing. 
A double umbrella dance by two of the 
girls in cute Japanese costumes follows. 
Next a costume parade with the eight 
girls in bathing suits of unique design 
and beautiful color schemes. The page 
boy appears in this to. announce the 
names of the girls as they walk across 
the stage. For a finish a mechanical 
effect with one of the girls sitting 
astride a dirigible airship with the girls 
singing the chorus of a pop number. 
While the stage is being reset : for 
Browne's dance, the Browne Sisters step 
out in “one” and play three selections 
on piano accordions. The girls are 
pretty and add to the effectiveness of 
the act by wearing tasteful abbreviated 
costumes. The third section brings to 
view an Egyptian harem, with the Sul- 
tan sitting on the throne surrounded by 
the girls in approved harem costumes. 
There is a bit of pantomime, preceding 
Browne’s entrance, as the favorite of 
the harem. Browne wears a robe of 
brilliants over his harem costume that 
looks like a million dollars. Following 
his entrance there is some more pan- 
tomime leading up to a dance by 
Browne. This does not appear to please 
the Sultan and Browne tries a sword 
dance, As an impersonator of the fem- 
inine in this turn Browne seems to go 
in for travesty rather than realism in 
suggesting the character. The act is 
expensively costumed throughout. As it 
stands it can easily headline once 
around without difficulty. 
Beli. 


Harry Mayo. 

Singing and Talking. 

17 Mins.; One (Special Drop). 
City. 

Harry Mayo has a routine of talk 
oy the “booze” subject which not alone 
is novel, but original. It is cleverly 
assembled“and threaded together in a 
manner which when unfolded makes it 
a splendid routine. He is attired in 
tramp costume with a tramp make-up. 
The songs are well rendered as well as 
chosen. His opening number, a “li- 
quorized”. travesty on “Dear Old Pal of 
Mine” was well received. Mayo has a 
few rough spots in the turn which will 
be eliminated with a little work and the 
turn will speed up as well through the 
same progress. In a short time he 
should be able to hold a spot on the 
big time. 


Gould and Gold. 
Song, Dance, Talk. 

15 Mins.; Two (Special Drop). 
Jefferson. 


A couple, Affect kid and country 
jay. Act’s chief merit is the dancing, 
which went big and warrants a trial 
on small big time lay-outs. The talk 
could be bettered and as soon as this is 
accomplished, they will fit in nicely 
anywhere. The woman makes a neat, 
plump “kid,” her rope dances going very 
well and looking good, being both grace- 
ful and difficult. The boy’s eccentric 
solos also went big. 


Watts and Hawley. 
Songs and Talk. 
19 Mins.; One. 
Palace, Chicago. 
Chicago, Oct. 29. 


First there enters Miss Hawley, a tall 
and willowy queen of blonde complexion 
and disposition, who wears a scarlet 
velvet gown and starts right for the 
piano, settling any mystery about her 
job. She looks very duchess and those 
who do not know Watts follow the spot- 
light in expectation of seeing either an 
exquisite girl or at least a fashionplate 
gent. On waddles the corpulent comic: 
of aromatic past, wearing a comedy dicer 
and a walking suit. Miss Hawley be- 
comes the accompanist as Watts lights 
into “Rip Van Winkle Slept with One 
Eye Open,” not new, which goes mildly, 
after which he spills “Let Me Be Your 
Husband,” gaining speed on comedy 
lines. He exists. Miss Hawley sings 
(at the piano) a dreary and mildewed 
number with a long repeat chorus; she 
would do much better with newer and 
slightly less song, though she has the 
voice and the manner entirely entitling 
her to do at least a single number. 
Watts comes back with his inimitable 
stocking cap and gets the big kick of 
his act on “You'd Be Surprised,” after 
which there are a few gags between him 
anc the girl, not especially witty. Watts 
follows with “Great American Desert,” 
which he gets across fairly well. A title- 
line about feeding his girl a radish and 
making her his belchin’ rose hurts when 
he most needs support, as a fat man 
should be very careful about vulgarity, 
and on top of this he sings something 
about “Worth Waiting For” which is 
broadly suggestive, getting him all out 
of tune with the house. The end was 
“Freckles,” a kid song that went far to- 
ward re-establishing him when at the 
end he had to let go a cracker about 
seven kittens being born to the cat and 
one of them being grey while the others 
were black, and they blamed Freckles for 
that, too. It got a giggle scarcely repay- 
ing for what it cost, as vaudeville audi- 
ences are willing to take a little zephyr 
of naughtiness but don't like it so out- 
spoken and so unsubtle. Watts could 
have a good act if he would keep it 
clean. As it is there will be many com- 
plaints. Such choice of material is all 
out of the picture for a broad comedian, 
fitting at best a dainty girl or a nim- 
ble-witted gentleman-clown. Mild trans- 
gressions like “You'd Be Surprised,” 
shining with good native humor, offend 
no one, but songs about hiding behind 
a bush till a naked girl comes out of the 
water will not be accepted. Watts has 
a splendid partner and everything in 
himself that can make up a corking turn 
except good taste in selection. The man- 
agers will probably help him “er os 

it, 


Mallon and Case. 
Comedy Talking and Song. 
10 Mins.; One. 


City. 

Two men, one planted in the audi- 
ence at the opening, offer a “nut” talk- 
ing and singing turn which is some- 
what reminiscent of a good many similar 
offerings. The straight man at the 
opening is singing a song when inter- 
rupted by the “plant.” Considerable 
talk ensues between them along the 
Stan Stanley idea, when the plant is 
invited on the stage to do something. 
3eing of the “nut” variety of comedian 
he obliges with a song and a gro- 
tesque dance which scored well. 
he gives a recitation and interpolates 
several interesting “gags’ into the turn. 
They have a little talk which involves 
the description of a girl, which, even 
though it scores, gets just a bit beyond 
the lines of conventionality. It coulda 
be either eliminated or changed about 
to get within the confines of propriety. 
For the concluding number the straight 
man sings an “oriental” number while 
the comedian accompanies it with a de- 
scriptive grotesque jazz dance. The 


turn is one that can always be depended 
upon to score in the small time house 
in a next to closing position. 


Then. 


Anna Held, Jr., and Co. 
Sons and Talk. 

24 Mins.; Full Stage. 
Fifth Avenue. 


Anna Held, Jr., formerly appeared in 
vaudeville under the name of Liane Car« 
rera. In her latest offering Miss Held is 
assisted by Emmett Guilfoyle, a singing 
comedian with a pleasing voice and 
likable personality. The act opens with 
a song by Miss Held, in which she makes 
known that the late Anna Held was her 
mother. A cream colored evening gown 
is worn for this, that sets off Miss Held’s 
trim figure perfectly. A short exchange 
of comedy dialog follows with Guilfoyle, 
who makes his entrance from the au- 


ditorium, garbed as an usher. Changing 
to a tux outfit, Guilfoyle delivers a 
couple of comedy numbers. The turn 


then resolves itself into a aostume show, 
with Miss Held displaying six Parisian 
creations that met with the unqualified 
approval of the female portion of the 
Fifth Avenue audience. During the cos- 
tume display, Guilfoyle reels off several 
pop songs, Miss Held interpolating a line 
or two in the choruses. The finish finds 
Miss Held clad in full length white 
tights and a magnificent cape, which she 
manipulates to represent the plumage of 
a bird of paradise. With the asset of 
her name and elaborate costumes, Anna 
Held, Jr., should make a first grade fea- 
ture box office card for the better class 
of pop houses. The act went over very 
well at the Fifth Avenue. Bell. 


Dancing Humphreys. 
Novelty Dancing. 

12 Mins.; Three. 

Harlem O. H. (Last Half). 


The opening number is a well blended 
routine of ball room dancing which is 
neatly executed by the man and woman. 
Then comes an impression of “Frisco” 
by the man. It can well be called an 
impression for the man hardly measures 
up, either in carriage or eccentricity to 
the “Jazz” dancer. The couple then 
give an impression of Johnny and Gor- 
con Dolley in their “Apache” dance. The 
Dolleys may be privileged to resort to 
certain low comedy features in their 
turn, but where a woman is involved it 
would be much better if the “wallop- 
ing” and “kicking” were eliminated. It 
does not seem to make much of an im- 
pression with the audience. In this 
dance the finish is rather abrupt and 
the number terminates with the couple 
off stage before the audience are aware 
that it is all over. A steel guitar selec- 
tion. is rendered by the man while the 
woman is making her change for the 
whirlwind dance which finishes the act. 
This dance is well constructed and as- 
sembled and makes a pleasing finish. 
In either the opening or closing spot 
on the small time the act will qualify. 


Victory Four. 

Singing. 

16 Mins.; One. 

Harlem O. H. (Last Half). 


Volume, harmony and _ individual 
ability are the assets of the Victory 
Four. The men are modestly attired in 
Tuxedo coats and make a most pleasing 
appearance. Their routine of songs, all 
of the published variety, are well selec- 
ted and rendered. The baritone and 
lyric tenor have exceptionally pleasing 
voices and render their solo numbers in 
a capable manner. The finale is a 
comedy number, with novelty interpo- 
lations which make it a most appro- 
priate song. , The little comedy dancing 
ard gyrations indulged in add con- 
siderably to the merit of this number 
and make a most novel finish. 


Ruth Curtiss and Jazz Band (5s). 
Songs. 

16 Mins.; Three. 

Jefferson. 


Ruth Curtiss, who strongly suggests 
Sophie Tucker, is up front for a number 
of songs of jazz and ballad type, scor- 
ing well. Her band has its inning effec- 
tively. Good small time feature, 
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Maryon Vadie, Ota Gygi and Co. (7) 
Dancing and Violin Selections. _ 

18 Mins.; Full Stage and One (Special). 
Fifth Avenue. 

Maryon Vadie and Ota Gygi have em~ 
pellished their former double toe dancing 
and violin turn with a blue satin drop in 
one and an elaborate Oriental full stage 
setting. The latter is transparent, lights 
back stage giving the effect of an il- 
Iuminated temple. A pagoda to the right 
of the stage contains a cellist, flute plate 
player and lady ‘harpist. These with a 
pianist furnish the music for Miss 
Vadie’s dances. A male dancer assists 
in all but one of the dance numbers, 
Gyegi contributes several violin solos, 
played in approved concert platform 
manner, while Miss Vadie is making her 
five costume changes. The three musi- 
cians also put over an overture that fits 
in nicely. The double dances, which are 
along the lines ef those done by Pavlowa 
and others of the operatic ballet school, 
give Miss Vadie an ample opportunity 
to disptay her well developed ability as 
a toe dancer. There are all costumed 
beautifully. Miss Vadie’s single, a har- 
lequin dance, stands out as a fine ex- 
ample of high class terpsichore. Gygi'’s 
violin solos all landed solidly. The act 
will stand feature billing in ahy type 
of house, Bell. 


Woolf and Stewart. - 
Comedy Playlet. 

16 Mins.; Three (Special Set} 
Jefferson. 

Woolf and Stewart have been offering 
a number of playlets in vaudeville, all 
meeting with a more than fair share of 
approval. This one outdoes them in 
merit. The set shows a cross section of 
two apartments, divided by a narrow in- 
tervening courtyard. A male author oc- 
cupies one and a danseuse the other. 
The man soliloquies on his new com- 
mission to write a treatise on the 
“Psychology of Dancing” for a maga- 
zine and, knowing nothing about danc- 
ing, this makes him entirely qualified 
for the task. Across the alley the fe- 
male dancer at the “Casino,” has been 
asked to do the same thing, it being the 
idea of the editor of the publication to 
select the better of the two theses. She, 
however, knowing all about dancing. is 
not a very capable raconteur in written 
form, An attempted flirtatior through 
the open windows of the two apartments 
is not so good as far as its purpose is 
concerned, and the author seeks other 
means to pick up an acquaintance, 
which he does with the telephone, work- 
ing a “telephonic eye” bit for all it’s 
worth in the way of comedy! The 
laughs were coming at a fast clip now, 
when the author gives away how he is 
the “angel” and can see all she is doing, 
over the telephone. This is accomplished 
by his peeping through the open window 
across the court, she being unaware of 
it. In time, she becomes aware of it and 
a gang-plank thrown across the court 
connecting both window sills establishes 
entree between both apartments. A col- 
laboration is agreed upon, the girl ex- 
hibiting her terpsichorean ability to ap- 
preciative applause. As a clean novelty 
sketch, and considering the fact that 
good playlets are scarce these days, this 
offering will do anywhere. 


Ella Bard and Co. (3). 
Hand Balancing. 

6 Mins.; Full Stage. 
City. 

Assisted by two men, Ella Bard as 
the understander and strength expo- 
nent of the turn, goes through a most 
interesting and thrilling routine of hand 
balancing novelties and feats. The 
turn is similar to that of the original 
Four Bards in theme and construction, 
but regardless of that fact is a most 
desirable offering. The woman’s prow- 
ess of strength in balancing the mén, 
one with her hands and the other with 
her feet, at the same time, is rather 
a difficult feat. The two fly-away 
leaps in the turn are also very meri- 
torious. This act is a worthy one in 
the opening spot on any bill regardless 
of calibre. 


"NEW ACTS 


Natalie Ferrari and Co. (3). 
Dancing. 

(Special), 

16 Mins.; One and Full Stage. 
City. 

Natalie Ferrari, assisted by two men, 
has an offering destined for the big time 
and will more than rival similar offer- 
ings of its kind, The act is well con- 
structed as far as the dance routine is 
concerned. The dressing is exception- 
ally good and the scenic embellishments 
are pretentious. The opening number 
with Miss Ferrari and the two men 
give her an opportunity of disclosing 
her ability as an exponent of the art 
of toe dancing. It is prettily rendered 
and well constructed. Each of the men 
do a solo dance, the first done by a 
blonde young man of the classical vari- 
ety, concluding with him pierroeting 
over twenty times. He also does sev- 
eral difficult Russian evolutions. The 
dark complexioned fellow presents a 
“Jazz” dance a la Frisco, Miss Ferrari 
then does a little high kicking executed 
in a most artistic manner. Following 
this she does a satire with the dark 
fellow on the modern dance as it- is 
executed in the “Five Cent” dance hall. 
The turn is concluded with a modern 
dance with the young man while the 
other man again does some remarkable 
pierroeting. At the opening Miss Ferrari 
tells the story of the act in song. It is 
a novel prelude. But where she does 
her dance in “one” it might be suggested 
that the song which precedes the darce 
be eliminated, as it somewhat ¢--ards 
the speed. The young man might also 
cut very short the discourse on the 
“satire of the modern dance.” The talk 
is long and uninteresting. With these 
eliminations the turn is ready to make 
a start on the big circuit. 


Eric Zardo. 
Classical Pianist. 
Mins.; One. 
Riverside. 


Although Eric Zardo is a pianist of 
the classical order, he stopped the show 
completely at the Riverside Tuesday 
evening. He accomplished this without 
the aid of resorting to the “raggy” or 
the “blues,” and did it entirely on the 
strength of his appearance, playing and 
technique. His opning selection is a 
medley of the operatic with Puccini 
predominating. This is followed by 
another classic:i.l selection, and his third 
number is a medley of the semi-classical 
melodies of several decades ago played 
to any orchestra accompaniment. The 
latter are well selected and exquisitely 
played. That was his attack that had 
the strongest appeal to those in front. 
He could have easily gotten away with 
an encore selection but refrained from 
playing one, taking, instead, intermin- 
able bows with the audience clamoring 
for further exposition of his ability. It 
is an act of “class” that Eric Zardo is 
offering, and because of his manner of 
delivering to a vaudeville audience he 
is a welcome acquisition to the field. 

Fred. 


Abe and Nicholson. 
Musical. 

12 Mins.; One. 
Jefferson. 


Both men, one in kilts the other in 
Eton schoolboy attire, open with a double 
cornet number, the saxophone following, 
after which the Eton man does some 
imitations and indulges in a little com- 
edy with kilties’ avordupois as the butt 
of his remarks. A double jazz finish 
sent them off well. Good small time act. 


Gaston Duo. 
Acrobatics. 

10 Mins.; Three. 
Jefferson. 

The tyro men on a revolving ring con- 
traption, different from the ladder and 
trapeze one sees so much of in vaude- 
ville, on which they perform a number of 
corking stunts. Good closer. 

Abel, 


THIS WEEK 


PALACE. 


Wilkie Bard reopened at the Palace last 
Thursday evening (Oct. 23) and is now in his 
second week with a 30-minute routine that 
piaces him properly before a metropolitan 
audience as England’s. foremost character 
singing comedian. It is questionable whether 
the programing now accorded him is par- 
ticularly good judgment. It reads: “The 
great artist and game Briton who, like Gen- 
eral Haig, with his ‘back to the wall,’ 
snatched glorious victory out of threatened 
disaster and is now the first favorite of Pal- 
ace audiences.” When Bard returned to the 
bill Thursday after withdrawing at the con- 
clusion of the Monday afternoon perrormance 
of that week he was palpably nervous and 
lacked a goodly portion of the repose with 
which he is wont to work under normal con- 
ditiona All this has now disappeared, to- 
gether with the deletion of a number of words 
and phrases so totally English as to be not 
readily understood by the majority of a New 
York audience. These included “a tanner’’ for 
an English coin, which has now been 
changed to “a nickel,’’ and “the pit’ to “the 
“gallery.” He still retains “shouting the odds” 
for boasting, “ratepayer” for “taxpayer,”’ and 
a few others, but, on the whole, he is pretty 
well set. 

It’s a lengthy and generally acceptable bill 
this week. It started Monday evening at 8.t» 
with a brief overture, the Kinogram news 
weekly arid then Herbert's trained animal act, 
consisting of dogs, cats, pigeons and roosters, 
and concluding with the splendid leaping 
hounds, always a pleasure to watch. It’s a 
clever piece of animal training to show a 
dog, a cat and a rooster working in amity. 

Mabel Burke, assisted by Sidney Forbes, 
with a series of old songs versus new ditties, 
permitting the audience to decide which they 
prefer, has an element of novelty. Harry and 
Anna Seymour, the man doing straight for 
his partner's nut stuff, registered a healthy 
hit. 

Charies Grapewin and Anna Chance, in the 
“second episode” of the series of “Pough- 
keepsite” sketches, have worked out the skit 
rather crudely for artists of their established 
reputation. They talk to themselves while 
the other is off stage and Grapewin has 
fallen into the habit of “answering’’ Miss 
Chance before she has completed her ‘“‘feed- 
ing.” Wilkie Bard closed the first half. 

“Topics of the Day” was practically pro- 
jected during the interval, with the Cameron 
Sisters, presenting their neat simultaneous 
dancing, coming immediately thereafter. 
Santos and Hays, the girls with the funny 
figures (one very stout and the other equally 
skinny) got a lot out of kidding their 
physiques, but are on a trifle too long. ‘ney 
might advantageously cut a bit. 

Ted Lewis sprang an additional perrormer 
in the person of a very dark negro with very 
white teeth, who came on at the finish of 
the act, neatly attired in a plum colored 
lounge suit, patent leather shoes with “yaller” 
uppers and whistled through his teeth. 
Around the theatre it was solemnly averred 
that the “smoke” is the porter who cleans up 
the house in the mornings and was put on 
as a “kid.” If this be se, he is “set” for 
show business, fer he literally ‘‘cleanea up,’’ 
probably much more effectively than he pol- 
ishes the brass when not carefully watched. 
He scored so strongly he was recalled a num- 
ber of times and Lewis had to play his saxa- 
phone while the darkey whistled his head off. 
Finally someone in the gallery yelled: ‘Make 
him dance.” If this was intended to . poke 
fun at the newcomer, the one who made the 
request was doomed to disappointment, for 
the boy with the broad grin and white teeth 
did some clever “balling the jack’’ steps. 

Winston's water lions and diving nymphs 
offered their interesting aquatic act as a fit- 
ting close to the entertainment. 


Jolo. 


COLONIAL. 


A hard boiled capacity audience witnessed 
the ten-act bill Monday nigit. Act after act 
struggied to break through the apathetic re- 
ception and only a few succeeded despite the 
excellent entertainment. 

Some of the acts suffered through misplace- 
ment, the most flagrant example being Jack 
Rose, who followed McKay and Ardine in fifth 
position. Rose was substituting for Kerr and 
Weston. Moved down further, this nut comic 
figured to clean up, but following all McKay’s 
clowning he had a hard time getting by. Rose 
should carry a planist so he could ad lib to 
his heart's content. 

The Four Mortona got over big in next to 
closing position and split the second half honors 
with Whiting and Burt. Ma and Pa Morton are 
as active as ever and the kids, Martha and 
Joe, have developed into worthy successors to 
their talented parents. They are using some 
dialog and business from the old act for an 
encore number in ‘‘one.’’ 

Alfred Latell and Elsie Vokes started things 
off in promising style with the clever animal 
impersonation. Latell’s billing calis him the 
world’s greatest animal actor and he comes 
very close to deserving it. His performance is 
clean cut and full of legitimate laughs. 

Dotson in the duece spot danced his way to 


recognition after a siow start. This colored 
chap from burlesque is a corking stepper and 
could give some of the old timers pointers in 
showmanship. 

Crawford and Broderick, two of the cleverest 
male and female combes in the “rackett,’* 
scored mildly in the trey spot. This couple 
could also stand a iater appearance, for they 
nearly woke them up with their clever cross- 
fire and clowning. The girl has a unique dry 
delivery and the male is a clever ‘“‘feeder.” A 
song and dance at the finish staked them to a 
couple of ‘‘nods.’’ 

McKay and Ardine got a reception and George 
immediately capitalized it with ad libbing. 
McKay is a regular showman and nearly broke 
himself up in a new song offering by trying to 
kid Benny Roberts. The ‘gang liked it, howe 
ever, and the ‘‘typewriter’’ material got over 
well. Some day this couple will develop a full 
talking act and put the dancing shoes in the 
trunk. They could do it now if they desired, 
for Miss Ardine’s accent and McKay's feeding 
contain all the elements. 

Juliet aroused the nearest approach to ens 
thusiasm following Jack Rose and closing the 
first haif. Her impersonations are constantly 
improving. A criterion was her impression of 
Grace La Rue, The original played this house 
last week and was fresh in the memory, It 
was one of her strongest. Some of her newest 
are Ethel Barrymore and Eddy Foy, Julian 
Eltinge and Pat Rooney. 

Ames and Winthrop opened after the mob 
took advantage of the President’s veto, and 
had tough sledding all the way. Their bridal 
number with the excellent comedy double ece 
centric dance got them off to a fair hand. 

Whiting and Burt followed and were listed 
among the immortals. It would take loads of 
will power to resist the appeal of Sadie Burt's 
cuteness and charming personality and the 
Celonialites succumbed. All their doubles went 
over with a bang and Miss Burt's single, 
“Sleepy Head,"' was well received. George 
sold his stuff in the well known Whiting mane 
ner and soloed an individual success with 
“Hippity Hop."" ‘Tell Me’* was one of thelr 
best vocalizing mediums. 

The Four Mortons followed and 
in the Air’’ closed the late show. 


“The Girl 
Con, 


ALHAMBRA. 


Bothwell Browne and his “Bathing Beauties’* 
(New Acts) packed ‘em in at the Athambra 
Monday night. It's practically the same girl 
act shown at the Broadway in conjunction with 
Mack Sennett'’s “Yankee Doodle in Bertin** 
earlier in the season. The show as a whole 
offered good vaudeville entertainment, with 
Phil Baker standing out as the big hit of the 
evening. 

The United States Glee Club, closing the 
first half, found a decidedly friendly audience 
and split second applause honors with the 
Browne act. The 380-odd ‘‘gobs’’ presented a 
corking stage picture clad in their white wni- 
forms. The concerted numbers ate particularly 
well done. The most effective of these was 
“The Americans Come,” a recitative chant 
which relates the emotions of a blinded French 
soldier when he is apprised of the arrival of 
the Yankee doughboys in France. 

The Texas Four, second, completely overcame 
the hoodoo that is usually associated with the 
spot and cleaned up a high score with a routine 
of-rag songs. Possibly to get away from the 
conventional the quartet have foresworn the 
uniform dressing idea and each of the men 
wears a different style of business suit. The 
plan does not make for neatness, however, and 
a similar style of wardrobe would undoubtedly 
give thet urn a needed touch of class. ‘*‘Wash- 
ington Waddle,” “Oul, Oul, Is All that She 
Can Say"’ and ‘‘Memphis Blues’’ were the best 
liked of the repertoire. ‘I’ve Got the Rheuma- 
tiz,"" with some excellent comedy business, 
brought the act back for four bows, as an 
encore bit. 

American audiences are far more receptive 
to the Continental Idea of comedy than they 
formerly were. This is clearly evidenced in 
the way A. Robbins and partner went over, 
with,a bundle of mechanical fun-making tricks, 
Robbins imitates the tones of a violin, cornet, 
mandolin and Hawallan guitar remarkably 
well. It’s an odd sort of act that should get 
over anywhere because it Is so different from 
the average domestic single. 

A rather talky sketch called ‘‘Contrary,’* 
extremely well played by Lida McMillan and 
Bert Snow, served to give the necessary note 
of variety to the first part. The players, both 
clever farceurs, get every laugh possible out 
of the lengthy dialog and by sheer efficiency 
succeed in making the act entertaining. 
Although the Bothwell Browne act held a 
pair of accordeon players, Phil Baker didn’t 
let the glaring confliction bother him‘in the 
least. Directly following the big girl number 
Baker went right after the bunch with his 
instrument and in three minutes the audience 
had forgotten the preceding turn. Baker, in 
the main, confines himself to pop numbers, 
wisely refraining from piling on the classical 
and operatic stuff. The male plant in the 
upper box carried by Baker, helped the turn 
to a rousing comedy hit. 

Kartelll opened and Lorner Sisters closed. 
The girls were badly placed and, all things 
considered, did as weil as could be expected 
with their nicely ¢ostumed singing and danec- 
ing turn. Bell. 
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RIVERSIDE. 


The general outlook at the Riverside Tues- 
day night was a surface indication that Bee 
Palmer was a draw. She of the shivering shoul- 
ders. and the irrepressible ‘“‘Red’’ McKay and 
Ottie Ardine shared the headline honors of the 
bill. They also shared the closing honors. 
“Bee’’ closed the first and ‘‘Red’’ the show. 


The Wouse was jammed, and although the 
name of the handsome blonde with the billowing 
bosoms may have drawn them in they were 
there to see the whole bill, and they stuck right 
to the finish. As a matter of fact Bee Palmer's 
efforts did not seem to stir the audience par- 
ticularly. It may have been because sie was 
suffering from a cold that that was very notice- 
able, or it might have just as easily have been 
due to the material that she is offering. ‘‘Bee’’ 
ie she of the shimmie. That is what the audi- 
ence expect and that is what she must deliver. 
Ballads may be all right in their place, but with 
“Bee” they must be offered with the accom- 
panying shake of the shoulders or something 
else when this delight in motion delivers them. 

The Four Bards opened the show. They re- 
esived but little return for their efforts. There 
was a laugh here and there on the ‘‘misses,”’ 
but the real feats of strength did «sot get the 
applause that was due. Kranz and La Salle 
followed the opening act. The boys have one 
number that was a wallop to the Riverside’s 
wise audience on Tuesday. It is ‘The Great 
American Desert,'’ and happens t>» be most 
timely at present. 

Larry Reilly and his company of players fol- 
lowed in the rather refreshing Irish offering 
*“‘Here’s to Erin." Not particularly strong in 
pict, but sufficiently diversified tn entertaining 
to get by with any audience. Bert Hanlon was 
the first big hit of the first half of the show 
mext to closing the intermission. Bert walked 
away with the audience with his inimitable 
manner of placing comedy shots over the foot- 


Miss Palmer and her jazz players closed the 
first section. 

The second half was started by Jay Dillon 
and Retty Parker. A clever team with bright 
material. The man has a particularly strong 
voice and with a little additional] polish they 
should hit the production route. He has the 
voice and appearance that should land a leading 
singing juvenile role for him with ease, and the 
girl is clever enough a comedienne to get by in 
any company. The twe fared very well at the 
bands of the upper Broadway set. 

Bert Baker and Co. tn ‘“Prevarication’’ were 
switched from next to closing to following the 
team. The broad burlesque offering is still as 
funny as ever, and up to this point the act was 
the hit of the show, 

However, all the honors finally went to Eric 
Zardo (New Acts), a pianist, who swept the 
house from its feet. In appearance he is a 
Leu Tellegen dressed up. As a pianist he 
knows values for a vaudeville audience. He 
simply stopped the show, and had he cared to 
an encore number would have been one of the 
easiest things ever. 

McKay and Ardine had no opposition at all 
once they got started. McKay's stepping and 
Miss Ardine’s comedy dialog touches won the 
house. fred. 


ROYAL. 


A whale of a bill at the uptown house, with 
business a trifie off Tuesday night. 

Carlos Sebastian and the Creole Fashion 
Plate are splitting the topline honors, backed 
up by an excellent collection of acts, among 
whom are two of the old guard, Macart and 
Bradford, and James and Sadie Leonard Co. 
The Macart and Bradford team have revived 
their old vaudeville vehicle, “‘A Legitimate Hold- 
Up,” and it went just as big as ever. Macart’s 
“drunk”’ is as funny as ever, and his brief 
Monolog in ‘‘one’’ pulled the same oid laughs, 
although the material hasn't changed much since 
last seen. They were in fifth position. 

Sebastian, on rather early considering the 
“lights,"’ made a decided impression in the 
third hole. It is a beautiful and artistic offer- 
ing capably produced. Olga Myra, the dancing 
assistant, is the essence of grace and charm, 
and Sebastian is a finished artist. The sets 
used to introduce the different numbers are a 
distinct asset. They scored heavily. 

Charles Irwin, a clean-cut monologist with an 
excellent idea of comedy values, got over strong- 
ly. Irwin has several worthy comedy songs and 
some good stories, which he delivers in a broad 
Scotch dialect. A poem written by Harry 
Lauder wound up his offering. He went big. 

Macart and Bradford made them howl just 
before intermission, and the Creole Fashion 
Plate moved up into the spot usually allotted 
to the ‘‘Topics of the Day’’ opened the second 
half. It is the impersonator’s second week and 
he has an entirely new song routine, with new 
wardrobe. This boy continues to amaze with 
his remarkable conception. of the female charac- 
ter. His new numbers are ‘‘Buddha,”’ in oriental 
garb; ‘‘Come Where Lovers Dream,” ead, in 
masculine attire, “I'll Wait for Yow’ After 
his last change, which he accomplishes in one 
minute, he closes with ‘“‘When You're Alone,”* 
He is the Ty Cobb of the impersonators, 

James & Sadie Leonard followed the comments 
ef the ‘‘Literary Digest’’ with their old travesty, 
“Whera Caesar C's Her.” It is °s laughable es 


SHOW REVIEWS 


ever. The third member, who played Mark 
Anthony, was either suffering from a cold or 
doesn’t realize the value of distinct enunciation. 
His lines were barely audible at the back of 
the house. In direct contrast was the strong- 
lunged ravings of James Leonard as Caesar. 
Sadie Leonard, despite the passing years, looks 
magnificent as the errant Cleo. Vaudeville can 
use the Leonards. 


Mehlinger and Meyers were next to closing 
and had no trouble with some new songs and 
the inevitable medley of song hits written by 
George Meyer. Artie Mehlinger is an excellent 
salesman, and it makes a pleasing acquisition 
to any bill. 

The Ara Sisters, two clever dancers with some 
elaborate wardrobe, held them in almost with- 
out exception. These girls are dandy steppers, 
and it was a tribute to ths impression they 
made that there weren't a dozen walk outs. 

Betty Reat and Brother opened, and Harry 
and Denis Du-For followed. Con, 


KEITH'S, PHILADELPHIA. 


Philadelphia, Oct. 29. 

This week's bill was studded with names which 
have a local standing as well as drawing capac- 
ity value in vaudeville. This, and the presence 
in town of the King and Queen of Belgium, 
which brought several thousand visitors to the 
city. probably accounted for the sell-out at 
the matenee. 

The audience ‘anghed at anything worth 
laughing at and were generous with applause 
so that the show went over with more than 
ordinary enthusiasm. 

It was a heavy show, with a couple of long 
turns which necessitated cutting the bill down 
t> eight acts and then it ran almost a full 
three hours. Two of the featured acts have not 
been seen ‘here for a long time and were given 
a warm welcome. 

The first of these was Elizabeth Murray, who 
divided the headline honors witb Valerie 
Bergere, who presented her newest playlet. 
Miss Murray ie a Philadeiphian, and no doubt 
many of her friends were in front to greet her, 
for there was liberal applause to welcome her. 
Ehe has not changed any in her style of work- 
ing, but has some new songs which she delivers 
ir. her usual) pleasing style. She also tells sev- 
eral stories, one or two with a war touch and 
not all new, but she sent all over for a laugh 
and did very well with each of her songs. 

The other local was Miller and Mack, a pair 
of steppers who have probably played every: 
house in town. Both have been in the service 
since their last visit and ‘‘the gang’’ were in 
front Monday afternoon to give them the once 
over in their new eccentric offering. It is the 
besta ct these boys have ever shown here and 
was one of the rea! big hits of the bill. Their 
burlesque dancing finish is one of the funniest 
things done here in many months. 

Miss Bergere always gives a good perform- 
ance, even if her sketch is not quite up to the 
mark, but this time she~ gives both. “The 
Moth’’ is about the best playlet Miss Bergere has 
presented since “Judgment,” which was her 
best dramatic effort in vaudeville. The new 
vehicle shows this clever actress capable of 
handling both comedy and dramatic lines and 
situations, which she does with enjoyable per- 
fection. Her work is so good in the dramatic 
portion of the sketch that it rather makes her 
support appear weak, though all of them are 
hits. Herbert Warren does satisfactory work 
in the lighter passages and affords Miss Bergere 
an excellent foil for her comedy. The sketch 
was very wel] liked, being warmly applauded. 
Miss Bergere still retains her popularity here 
and she was the recipient of a huge bouquet 
which brought her another generous round of 
applause, 

Another of the W. B. Friedlander productions 
called “Kiss Me" is also featured, and it is more 
deserving of the display than several of the 
other we have seen. There is more action and 
comedy, and the principal roles are wel) played, 
the work of Dorothea Sadlier standing out as 
worthy of special mention. The numbers are 
light, but showy, and the smooth handling of 
the story by the principals makes this a half 
hour of very good entertainment. 

A very good dancing turn was placed to close 
the bill, probably for the reason that this was 
the only place it could be played. The act was 
Hubert Kinney and Corinne, and although 
working under a somewhat severe handicap 
went through with flying colors. They put over 
a creditable hit in this late spot, and with little 
more than half the capacity house waiting te 
see them. The dancers are young, but show 
versatility and grace that stamps them as artists 
ot promise. Pretty staging and attractive dress- 
ing helps to make this « very valuable act for 
vaudeville. Two comedy, singing and talking, 
acts created a hight confliction in the first half of 
the show, but not enough to hurt much. Botb 
were of light texture, but managed to get @ 
falr amount of laughs and applause. The first 
of these was Grey and Byron, and it was much 
the best of the pair. The girl mM this act makes 
@ rather striking appearance after her first 
change and in the finishing number with her 
partner developed a clever bit of eccentric step- 
ping that brought the couple a nice big hand 
to exit on. Next came Sylvester and Vance. 
The man is an elongated fellow who handles 
his material in fairly good shape, but his talk 
could be brightened up. He does well with a 
comedy laughing song. 

The old act of Herman and Shirley furnished 


the show with a splendid opening number. The 
man is one of the very best contortionists on 
the stage and uses it for good comedy effect. 
They closed to a well deserved and gencrous 
hand. 

The Kinograms were again overburdened with 
pictures of the Prince of Wales, and this reduced 
their average considerably, while ‘‘Topics of the 
Day"’ held up to the usual good mark. 


KEITH’S BOSTON. 


Boston, Oct. 29. 

Athough some publicity agents might have 
called this week's bill an all star show with- 
out a twinge of conscience, the undeniable 
fact remains that a goodly portion of the 
major acts recalled the days of yore in a 
manner which might have justified some face- 
tious reference to old home week. 

When three acts are bunched of the nature 
of James Thornton, Adelaide Herrmann and 
Roger Imhoff it cannot help but call up in 
one's memory the good old days of yore. The 
bill slumped badly at the end after going 
like a house afire and threatening to be one 
of the best shows of the season. What ‘theo- 
retically was supposed to be the peak of the 
bill turned out to be, at best, a plateau, and 
in the minds of many it came mighty near 
descending into the valleys of vaudeville. 

Mabel McCane was apparently regarded as 
the headline act, although this feature bill- 
ing throughout the city was hardly justified 
by either novelty or applause. Flanked as she 
is in her revue by Tom Bryan, Lillian Brod- 
erick and William B. Taylor and an unusually 
long haired company director, she makes a 
rather aggressive bid for first honors, but 
somehow or other the act did not get across 
as it should, despite a rather lavish scenic 
investiture. Her singing partner apparently 
seemed to be in goed voice, but in his only 
heavy number his voice broke. Instead of 
nerving his way through the last two Hnes 
of the song, he choked up, reddened, acted 
as if tears were imminent and bolted precipi- 
tately into the wings while the band played 
on. Lillian Broderick, a lithe and tempestu- 
ous dancer, really shared honors with Miss 
McCane, as she was a refreshing spot in the 
bill and was apparently tireless in her efforts 
to help put the act over in its headline 
position. 

James Thornton, without Bonnie, was not 
the success he was when last here in reunion 
with her. He is using his oid standby mono- 
log with only about two minutes of new 
material on prohibition The only thing that 
seemed to catch the house was a rather crude 
Irish lilt concerning the wild collection of 
edibles served at a picnic, Thornton explain- 
ing that he wrote this 35 years ago in Boston 
and did it for public approva) at that time 
at the old Howard. 

Imhoff, Conn and Coreene, billed for some 
unaccountable reason as in “their very ney- 
est laugh,” offered their old classic “In as 
Pest House,” which could be called their 
newest farce only because they have not 
bothered to try ew vehicle of late, Despite 
its age, however, it is one of the sure-fire 
laugh getters of the vaudeville stage A 
packed house went into spasms ai this old 
time burlesque favorite. 

Mme. Herrmann closed in her old routine 
with her ‘‘Noah’s Ark” as the one big feat- 
ure of an otherwise rather uninteresting pro- 
gram of conventional legerdemain. The act 
needs speeding up more than any one thing 
and this should be a simple matter for rec- 
tification. 

Regal and Moore were really the big sur- 
prise. They came out practically unknown 
and without a hand. Starting off with a 
typical ridewalk vaudeville act and switching 
into a conventional song delineation of the 
average acts seen in vaudeville, they bore 
every evidence of being a mediocre turn 
placd fa rtoo high on a big time bill. The 
moment they joined hands for their imita- 
tion of the average acrobatic vaudeville act 
the house sat up in an instant, as it has 
been a long, long time since Boston has seen 
a team that can even approach this pair of 
clean cut and smiling acrobats. Possessing 
as they do a genuine sense of humor, they 
made no apparent effort of some extraordi- 
narily difficult hand balancing stunts into 
which they injected some irresistible comedy 
spills that were evidently not intended and 
which for a few moments carried out their 
intent of trying to appear like a song and 
dance team that was endeavoring to put 
over one or two conventional acrobatic 
stunts. Their encore stunt with one man 
hanging from ropes dropped from the files 
and catching with an ankle hold the feet of 
his partner, who jumped from a standing po- 
sition into a half somersault, Is undoubtedly 
one of the best things of its kind on the 
stage today. It Is an act that wil! stand a 
rebooking soon. 


Morey, Senna and Lee, always Fosto ine 
vorites, were given a good hand when they 
strolled out with their string iInstrumesi. © nd 


burst into harmony. Their lyrics suiig in tho 
doleful “blues” eaught the house early in 


their act and when they swung into “Down 
in Tennessee” with two of them chanting tue 
phrase “without a shirt” at the end of each 
line they had ts women in hysterics, This 


is as sure-fire a stunt for a trio or quartet as 
is playing the circuit today and the fun that 
this same team has with the supposedly de- 
funct “Ja-Da” is also a convincing lesson of 
what comedy can do with an old song that 
has been sung to death. The stubby first 
tenor of this trio will do well to tone down 
the rouge in his makeup, as it makes him 
stand out too strongly between his two part- 
ners, who are extremely conventional in their 
own makeup. 

Myrtle Fiske and George Lioyd in “A 20th 
Century Honeymoon” put over an act nicely: 
staged, and radiating personality, although 
the house did not seem to warm up to it par- 
ticularly. This team in one of its costume 
numbers uses tha explosion of some flashlight 
set in the footight gutter as one of its novel- 
ties. This ordinarily may add enough to the 
act to make it worth while, but when it works 
in the manner it did on Monday night it cer- 
tainly is poor judgment. A number of pieces 
of red hot chemical showered the orchestra 
and several of the pleces landed in the laps 
of the audience two or three rows back, giv- 
ing several women a few frenzied seconds in 
brushing the stuf away from their clothing. 
They also make the mistake of using heavy 
incense in their Chinese number, the fumes 
of which are carried out into the audience 
and offer no especial joy to those suffering 
from their annual affliction of hay fever. 
This team gives an exceptionally creditable 
performance in harmonizing in their tndi- 
vidual) songs written by Cliff Hess, which they 
certainly put over neatly. 


Walter Clinton and Julia Rooney in “After 
Dark’’ went over big. Miss Rooney is a real 
credit to the family whose name she bears. 
She ts a clever ane charming little dancér 
with an apparently inexhaustible amount of 
energy and ambition, and her partner, another 
willing worker, helps her in putting this act 
over with a crash. 

Pat and Julia Levolo opened in a wire act. 
Pat is an exceptionally clever worker on both 
the slack and tight wire, using no parasol in 
any portion of his routine. His partner is 
an unusually attractive youngster and bears 
evidence of coming along nicely in legitimate 
wire work. Monday night in doing his bicycle 
feature on the meying wire he took a nasmy 
fali which nearly wrecked both the bicycie 
and himself. It iz hardly probable that this 
is a reguiar part of his act because, even if 
he could stand the gaff every performance, 
it is certain that the bicycle could not. 

Len Libbey. 


AMERICAN ROOF. 


Tried and true were the acts on the bill for 
the first half. All of the standard variety and 
sufficed to every extent toward making the en- 
tertainment a pleasing one, with a _ rather 
scantily filled house. 

The Concertos, a novelty musical and singing 
turn, opened the show and got off to a rather 
lively start with their trumpet and bugle ‘calls. 
The balancing of the bugles and playing of the 
snare drums at the same time was impressive. 
The man, while playing the bells, seemed to 
have a poor sense of comedy in attempting to 
do some dance steps with his rendition. The 
comedy end should be left to the girl, who does 
a@ real nove) dance, attired in Hawaifan cos- 
tume. Two songs rendered by the woman were 
very pleasing. Chas. B. Lawlor and Daughters 
were in the second position and scored heavily 
with ‘‘Sidewalks of New York." 


Ford and his dog ‘‘Truly’’ offered capital 


entertainment. The inebriate dance of the man. 


and dog is neatly executed. The little fox ter- 
rier showed alertness in all of his tricks. The 
introduction of the ‘‘musical’’ dog at the finish 
makes a novel climax to the offering. 

Murphy and Driscoll, two men, have a singing 
and talking offering, which scored. But the men 
resort too much on double meaning and risque 
*‘gags” in their talk and catchlines in their 
songs. These men have sufficient ‘‘hokum’’ talk 
in their vehicle without finding ft necessary toe 
use the off color ‘‘gags.’* 

The Eight Black Dots have a nice flash offer- 
ing for the small time. The costumes worn by 
the women are new and elaborate, and several 
new songs have been interpolated. But at the 
climax, when all of the members get out to do 
a specialty dance, one of the women cuts loose 
and does a ‘‘cooch’’ which never even was rivaled 
in the Bowery days. There is no reason for 
this, and it should be eliminated immediately. 

Gaynell and Mack, man and woman, offered 
a novel singing and dancing routine after inter- 
mission. The man is an exceptionally good acro« 
batic dancer, executing several difficult equil- 
ipristic feats while performing his work. The 
woman does a neat clog dance and renders two 
songs in a pleasing style. 

Godfrey and Henderson presented thelr comedy 
skit, ‘‘Aboard for Abroad,” after an absence 
of five years from New York. New dialog as 
well as the closing song brought a favorable 
reception at the finish. 

Wilson and McAvoy, two men, attired in even- 
ing clothes, have a most pleasing singing and 
talking skit, entitled ‘“‘Eugenically Speaking.” 
‘The talk is away from the average and possesses 
eubetance. It is really a bit above the smal] time 
audience. The singing devolves upon McAvoy, 
who hae a sweet tenor voice and renders his 
re in @ rwost pleasing manner. The turn 

neat to closing position were well re- 
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Simmons and Bradley, @ novelty roller 
peiviing act, closed the show. The man and 
qoman wear elaborate costumes and execute @ 
pumber of novel and difficult feats, 


81ST STREET. 


Pretty good bill, consisting of six acts and 
gp feature picture. It opens with the Kino- 
news weekly and has a splendid ‘‘flash’’ 
for the initial turn in the person of Adelaide 
Bell, a clever toe dancer, with a competent 
pianist who fills in between her changes, and 
some effective special settings. There are three 
border and leg drops in biue and yellow, and 
as many different colored back drops to match 
the three costumes she wears for a trio of 
dances. Miss Bell is easy and graceful, won- 
derfully supple and makes a good stage ap- 
pearance, The pianist, Huton Ray, played ef- 
fectively a variation of the Hungarian Rhap- 
sody and other things. Four of Us is a male 
quartet. ‘‘Mrs. Wellington's Surprise,’’ a com- 
edy playlet (New Acts). 

Walter Weems, monologist, etc., has some 
clever stories and a keen sense of humor. His 
is a refreshing personality that puts you in ex- 
cellent humor and his remark that he has a 
lot of stories they won't let him tell sounds 
as if it was true. 

James C. Morton, assisted by his wife, son 
and daughter, presents a hodge-podge of every- 
thing he has ever done in the past and a num- 
ber of things done or said by others. The 
youngsters give promise of developing into first- 
rate artists. The bey especially shows great 
possibilities and .8 given ample opportunity. 
He will bear watching. The Twelve Navassar 


Girls, weil known orchestral organization, 

played well and dressed the stage beautifully, 

and the entertainment closed with pictures, 

“Topics of the Day” and a Dorothy Dalton 

feature, ‘“‘The Markt of Souls." Jo! 
125TH STREET. 

‘Th Miracle Man" (picture) cut the show 


down to five acts the first half. Ali those who 
witnessed the film were well satisfied. It might 


possibly do this even at the best vaudeville 
houses of today, for it remains unparalleled in 
holding interest. 


Jack Martin and Co., one-legged dancer, singer 


end piano player, assisted by another of his 
same sex and a woman, presented the only 
full-stage oftering of the evening in the open- 
ing spot. Thé setting is gorgeous and a valuable 
asset. The girls are dressed very neat, and he 


himself, in evening dress, looms up with the 
rest. Consequently the entire offering, although 
not the best to b2 found, should find work in 
the smaller houses. 

Burton and Shea, in No. 2 spot, have fairly 
good offering, but the couple do not derive the 
best benefits. It consists of singing and comedy 
talk, the former being execui-d by the man 
while Miss Burton plays the questioning role 
during the comedy talk. The opening finds Shea, 
attired as a painter, about to perform his 
duties upon a house represented on the drop, 
holding an unassuming attitude, but only for a 
few minutes, branching off to the other ma- 
terial. Shea should continue his opening attitude 
throughout the entire offering. At the present 
the turn does not show any bright prospects for 
anything but the small course. 

Nora Kelly, an Irish girl of plump figure, held 
down No. 8 and proved the winner of the even- 
ing in a series of exclusive songs, making four 
changes of costumes that can compete with the 
best. She is assisted by Nat Goldstein at the 
Piano, who endeavors to keep the audience at- 
tentive during her changes but doesn’t succeed 
over well. The girl has a nice offering, and with 
the proper songs can keep the audience enter- 
tained at all times. 

Billy Elliott, blackface comedian, was selected 
for next to closing. He is one of those comedians 
who will go like wildfire at certain houses and 
flop at others, unless he gauges the values of 
his material for the different classes of peuple. 
Following a song, he sits atup of the piano in 
the pit, and reels off 10 minutes of comedy 
taik. Some of it hits, some doesn’t. It's a 
matter of judging his audience more carefully 
wherever he is playing. y 

Great Western 4, three men and one woman, 
closed the show. Attired in silk shirts, with 
handkerchiefs around their necks, sheepskin 
pants and large white soft hats, the men make 
@ very good appearance. The routine consists 
of harmonizing. The bass out-sang the tenor 
On several occasions. With this rectified, the 
Quartet will have an excellent offering. 


CITY. 


The ‘‘redemption” bill provided for the first 
half more than atoned for the offering of last 
week. Four real feature acts and others of the 
standard variety were nicely blended, making it 
really worth while. 

There were four new acts on the bill, Ella 
Bard and Co., hand balancing novelty, three 
People, in the opening position; Harry Mayo, 
With a topical monolog and song; Mallon and 
Case, two men, presenting a ‘plant’? comédy 
skit, and Natalie Ferrari and Co., a woman 
and two men, in a most pretentious dance offer- 
ing, in the fourth, fifth and sixth positions, 
respectively. 

Boudini and Bernard presented a series of 
Selectione with their accordions in the second 
Spot and created a favorable impression. ‘‘Just 


for Instance,"” a comedy-dramatic sketch, two 
women and one man, was in the third position. 
This act has been seen around on the small 
time and is somewhat of a novelty in theme. 
It appears to be too talky and as a consequence 
lags in a good many spots. The people do not seem 
to get the spirit, and in several situations 
which should require dramatic acting and effort 
do not measure up to the requirements. The 
story is one that will always please and satisfy 
the audience in the pop houses. 

Milt Collins, with his monolog on ‘‘Politics,” 
C. and the ‘‘League of Nations,’’ had 
the audience within his grasp from the start, 
and as he unfolded his well constructed narra- 
tive held them throughout. He is making the 
mistake of coming back with a curtain speech. 
This speech in dialect with the jumbling of 
words can be construed as humorous, but did 
not impress the audience in that light. 

Ryan and Lee were given the task of closing 
the vaudeville section of the show and more 
than made good. Their humorous expressions 
and business seemed to be just to the liking of 
the house, and they really had to tear them- 
selves away. 

“The Unpardonable Sin,’’ 
show. 


feature, closed the 


JEFFERSON. 


There was as near a capacity house as the 
theatre ever packed for a weekday perform- 
ance Tuesday evening. The management laid 
the healthy box office opulence on the draw- 
ing powers of “The Miracle Man,” which is 
playing the entire week at the B. S. Moss 
14th street house. Bill Hill, the manager, 
opined the picture will continue to draw new 
patrons for the full week. This ia the first 
time the feature played in this vicinity and 
the first time a film was held a full week at 
the Jefferson. 

The vaudeville program was of a little bet- 
ter grade than small time patrons have been 
educated into expecting, L. Wolfe Gilbert 
headlining and scoring solid. He didn’t have 
all the ‘‘plug’’ honors to himself, however, 
Rose and Jentes, on third, camouflaged as a 
piano act, getting over several of Irving Ber- 
lin's songs to good advantage. Although pro- 
gramed, Harry Jentes did not appear, and 
Jack Carroll of the Berlin forces presided at 
the ivories. ‘ 
Wolfe 


Preceding tilbert, Frank Stafford 
and Co. offcred a very pleasing whimsicality 
which, with one or two character changes 
since last seen, has improved immensely, 


worthy of a trial in the bigger houses. 

La Petite Jennie and Delea and Orma, 
fourth and fifth, respectively, were the other 
two highlights of the program, the petite one, 
a Lilliputian, proving herself a hard worker 
and nifty stepper for one so diminutive in 
stature. As a contrast, the woman of the 
Delea and Orma turn was tall and angular, 
from which facts she won legitimate comedy 
returns. There is room for improvement in 
the chatter and songs, which, with the elimi- 
nation of some of the “blue” stuff, should 
make them eligible for better time. Welling 
Levering Duo and Gaston Duo, opening and 
closing, respectively offered a ‘“‘dumb” rout- 
ine, also deait with under New Acts. Abe 
and Nicholson, second (New Acts), went well 
with their musical offering. Owing to the 
length of the feature film which concluded 
the program, the other picture offerings were 
eliminated. 


AUDUBON. 


Monday evening there were not over half a 
dozen late comers, or that many desiring to 
purchase a ticket after 8:15, when the first act 
appeared. 

Although the change of time appeared bene- 
ficial for the cashier and the ushers, the re- 
ceipts were not up to the regular standard as 
the house was far from overtaxed. 

The show ran smooth with Jimmy Hussey 
capturing the hit honors in closing spot, with 
Joe Browning running him a close second. The 
bill contained five acts, one less than usual, 
perhaps through the long run of Hussey’s of- 
fering. 

Harvard, Holt and Kendrick, two men and 
one woman, offering a basketball game on 
bicycles before a new drop (representing «4 
circus orchestra) were well appreciated in the 
opening spot. The turn should have no trouble 
in scoring as the trio also execute some very 
clever riding. 

Holliday and Willette, man and woman, in 
comedy talk and songs, successfully held down 
No. 2 spot. The couple open with comedy talk, 
withthe man as a policeman, meeting her in 
front of her home while on duty. The talk 
reveals she is a young widow and according to 
her late husband’s will, her next suitor must 
wear all his old clothes. Holliday then enters 


the drop, which represents her home, and re- 
turns in evening dress. Both do more comedy 
talk and songs. 


Jack Trainor and Co., No. 8, had a comedy 
sketch with three men and three women. It 
is founded on the every-day question of busi- 
ness men placing fraudulent advertisements in 
the daily papers for secretaries and wanting 
them for company’s sake. The man hires the 
third applicant. During his absence his son 
meets her and she turns out to be his old 
college chum whom he was going t® marry. 


SHOW REVIEWS . 


The couple then continue on the marriage 
question, but the father finds out about it and 
bounces her. A previous affair of the father 
with his former secretary is uncovered by the 
son and the first and second applicant, who 
all appear again. To keep the news away from 
his wife he hires the other two giris and sends 
the couple in love off for a vacation. The skit 
should prove satisfactory to any audience. 

Browning, in next to closing spot, followed 
Fox News of Current Events, having to work 
at least seven minutes overtime te please the 
patrons, followed by Jimmy Hussey and Co., 
who walked off with the hit honors in closing 
spot. 


ORPHEUM, NEW ORLEANS. 


New Orleans, Oct. 29. 
Yes and no about the show at the Orpheum 
this week. Some will like it, while others 
will not. The general tenor is impeded by 
several turns working too long, detracting from 
the speed that means so much in point of uni- 
versal appeal. 


Firstly, Eadie and Ramsden exposed to view 
something styled ‘“‘Charlie’s Obstreperous Buf- 
foonery,’’ supposed to be a cloak for the sing- 
ing of Miss Ramsdén and the contorting of 
Eadie. The waits and absence of coalescion 
serve to detract from the abilities either might 
possess. Their efforts did not beget approval. 

Those venerable wags of times agone, Fox 
and Ward, held sway with all the virility and 
vitality of youngsters making their moment 
enjoyable without depending upon sympathetic 
applause and scoring, through their cleverness. 
Many comedy shooting artists could gather 
something by watching them plant their 
punches. 

Jack Kennedy collected the hit of the evening 
with “A Golf Proposal’’ that has a pretty set- 
ting, with the lighting effects bringing the best 
results. It looks like a playict that has been 
built and rebuilt, laugh piling upon laugh, with 
the light and shade delightfully blended. Ken- 
nedy’s support is highly efficient, all of them 
striving in splendid manner. ‘“‘A Golf Proposal" 
will probably be playing around for several 
years to come. 

Herschel Henlere gathered many encomiums 
but came mighty near stubbing his artistic toe 
by remaining too long. His matter runs much 
as formerly, with one or two new expressions 
and corresponding bits. Five minutes could 
be deleted with much profit, besides adding to 
the momentum that present-day bills must 
maintain. 

Following Henlere was Nat Nazarro and his 
Jazz Band. There was vigorous applause for 
young Nat and his assisting instrument mas- 
sagere that became crescendo-like with his 
final dance should end the interlude with- 
out any come-backs, but come back Nazarro 
did, lingering when the lingering was not good, 
ultimately leaving with nothing to spare. 

Bert Fitzgibbon is around again; this time 
he is minus the broomstick and does not pummel 
his lid. His lore, however, shows little change. 
He continues to plug right out loud, boosting 
a number of his own that does not hold much 
while splattering his hackneyed matter with the 
assistance of the leader. He remarked one 
should give vaudeville what it wants. His stuff 
did not land as formerly, which may mean 
vaudeville desires real material. 

Pisano closed with his shooting number that 
is running too long now. His feats are not 
particularly intricate or astounding, the most 
appealing element being the smart appearance 
of his feminine assistant. Pisano did not keep 
them expectant or anticipatory, admitting of 
quite some leaving before he concluded. 

O. M. Samuel. 


CRESCENT, NEW ORLEANS. 


New Orleans, Oct. 29. 

Unseasonably and unreasonably hot weather 
did not wilt the ardor of the Sunday throngs for 
the vaudeville being served at Loew's Crescent. 

The first half was snappy. 

De Lisle, who long has juggled, followed the 
feature picture. He has several odd twists, and 
proceeds rapidly, eliciting appreciation. 

Morris and Sherwoood, blackface, the woman 
the better of the twain. The couple reach back 
for their material. The hokum hit them. 

Rhoda and Crampton alike recruits from comic 
opera. Miss Rhoda has an excellent soprano, 
is fair to gaze upon and carries the act to 
success. Holden and Herron began slowly, with 
a bill poster that contains little spirit. ‘With 
their varied punning and funning later they 
left with distinct approval. 

Dyer, Rogers and Bell tread accustomed paths, 
save in the instance of the picture moment, 
which holds enough possibilities to be elabor- 
ated into a big time act. 

O. M. Samuel. 


PALACE, NEW ORLEANS. 
New Orleans, Oct. 29. 
Rather light program at the Palace the first 
part of the week, nothing imposing or especially 


important, speaking smali-time wise, and no 
tumvituous success, 
Pollard has the openiag position. He still 


has his little green trimmed lid with addentant 
emerald decorations, juggling as per his usual 
specifications. They listened to his fast chatter, 
noted his dexterity, and gazed up pleasantly at 


“the proletarian acclaim of the less altitudinous 


‘of the Navy,” Manhattan; 


him throughout, which is gratefulness, if nothe 
ing else. 

Ome and Cox were well received. Naught 
original or striking about either, but they are 
pitched on high, all the time keeping the inter- 
est from lagging. Miss Cox seems to have talent, 
ability and ker possibilities develop with the 
years. Her enthusiasm is kindled, and that is 
always a good sign. 

Beatrice Morgan, the Harlem heroine of @& 
million sacrifices, who has foiled countless vil- 
lains, saved the child times immemorial, re- 
mained constant with a constancy unshakable, 
displayed her stetk retinue of shrugs, sighs and 
inflections in such manner as to readily earn 


of. brow appeared in her skitlet, called ‘‘Moon- 
light Madness,"’ from the conventional cerebrum 
of Edgar Alien Woolf. 
U. S. S. Carola Trio wear naval uniforms and 
spout familiar melodies. The balladist was ace re 
cepted, while his confreres were exempted, The 
ivio would argue the bookers have not as yet 
lost their patriotism. The Bangards, conclud- 
ing, rose superior to the others, doing excellently, 


O. M. Samuel, 


MORE MUSICAL PLAYS. 
(Continued from page 14.) 
Plymouth; ~ “Nightie Night,” Princess; . 
“Buddies,” Selwyn; Sothern and Mar- 
lowe, Shubert; “Scandal,” 39th Street; 

“Passing Show,” Winter Garden. 

The buy for the opening week of “On 
the Hiring Line” finished last Saturday 
and that for “Hello Alexander” at the 
44th Street finishes tomorrow night. 

The cut-rate list had 14 attractions: 
listed. They included orchestra and bal- 
cony seats for “The Crimson Alibi,” 
Broadhurst; “Just a Minute,” Cort; “The 
Storm, 48th Street; “Five o’Clock,” Ful- 
ton; “The Dancer,” H@rris; “The Luck 
“At 9:46," 
Vanderbilt, and “A Voice in the Dark,” 
Republic. Balcony seats only were avali-+ 
able for “Boys Will Be Boys,” Belmont; 
“Oh, What a Girl,” Central; “Hello 
ander,” 44th Street; “Nothing But Love,” ih 
Lyric; “First Is Last,” Elliott; “Civilian be. 
Clothes,” Morosco, and “The Greenwich 
Village Follies,” Bayes. 


STOCK OPENINGS. — 


The Colonial Players opened their sea- . 
son in Baltimore last week with “Daddy ; a 
Long Legs” as the attraction. M. 
Thomas is the manager of the troupe, 
A. P. Glassmire, director. Minita Bris- fe a 
tow and Art La Rue head the Balti- 
more company. 
i 


Indianapolis, Oct, 29. 

The Majestic, for years the principal 
burlesque house here and recently re- 
opened and then closed as a picture 
house, will be started on another ven-. 
ture Monday with its own stock. It 
will be the only winter stock house in 
the city. Phil Brown will manage the 
theatre. The Jack Bessey Players will 
open and probably will remain throughe- 
out the winter. The cast includes Mer« 
tie Ross, Myer Kaufman, Bonnie Beck, 
Walter Curtis, Jack Robinson, Mildred 
Hastings, Herbert Duffy and Roy a 
Hilliard. 


Des Moines, Oct. 29, 

Leona Powers greeted her first Des 
Moines audience as Frances Raymond in 
“The Gypsy Trail” at the Princess this 
week. This new leading woman for the 
Princess Players comes from the Audi- 
torium Players at Lynn, Mass. She is 
greeted here as “the best since Fay 
Bainter.” 


STOCK ENGAGEMENTS. 


Dramatic stock bookings this week in- 
clude E. E. Horton, leads, for the Ma-« i 


jestic Theatre company, Los Angeles, 
Calif.; Hazel Carleton, ingenue, for 
Charles Champlin Company, Freehold, ‘ 


N. J.; George La Rue, leads, and Ralph 
Murphy, juvenile for Colonial stock, 
Baltimore, Md., and Winifred St. Clair, 
leading woman for the Poli Players, New 
Haven, Conn. 


ENGAGEMENTS, 


Antoinette Walker, Haunted 
Arthur Rowe, ‘39 Kast.’’ 

Harold Kermedy, Blaney Players. 
Marie Gayner (formerly Sinclair 

per) ‘What's In A Namei2” 


Pajamas."* 


and’ Gas- 
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VARIETY’S CHICAGO OFFICE 


PALACE, CHICAGO. 
Chicago, Oct. 29, 


Petrova is worth the price of admission. 
Otherwise this is ‘not a tiptop array of vaude- 
ville. 

Johnson, contortionist, opens. Hahn, Weller 
and O'Donnell, three men of conventional and 
meat appearance, sang a routine of harmony 
gongs with the usual applause accorded that 
style of work. A _ stronger closing number 
might be found than a comedy novelty song, 
which fits them well, but should not be the 
farewell. Ed ad Birdie Conrad won on youth, 
appearance and change in costumes in a very 
deft set. Miss Conrad has a girly voice and 
mild,, fresh charms, and her brother is all Gver 
the stage in singing, dancing and impersona~- 
tion. At times he strives too hard to be im- 
pressive, but in all the turn slides over on the 
oli of innocent ideas, tasty dressing and rather 
good lyrical ideas for a boy-and-girl act. Ed's 
two-hat comedy song went strong. 

Watts and Hawley (New Acts) held up fourth 
spot as befits, and Max Ford and Hetty Ur.na 
followed without the piano being moved, but 
with another lamp shade substituted in a dark 
switch, which got a bit of a giggle. There is 
too much singing in this for a dancing act, the 
more so since it is the kind of singing to be 
expected from dancers. The singing pianelog 
gung by Charles Seville, accompanist, was more 
than just not so good—it was terrible, as the man 
has no voice or delivery. ‘There was much 
tittering while he waded through a sob ballad. 
Miss Urma then came back with ‘‘Butterfly,”’ 
which was good, but too much of it, and only 
Max’s dance thereafter crowded the turn over 
into the hit list, as it always does, with the 
shapely Hetty on in tights for the blowoff. 
Seville should do a piano solo if time is needed 
for a change, though a single dance by Max 
would be better, and Hetty should sing a snappy 
comedy ditty (the same one would do if handled 
for speed rather than broad singing and acting 
effects) while Max makes his change, then she 
could get down to her naughty-naughties while 
he introduces his finaie dance as he now does, 
and the act would run about four minutes 
ghorter and be about four times stronger. As 
it was it took three hearty bows. 

Cooper and Ricardo, with some new songs 
and some new slapstick interlarded since last 
geason, swam along and never lagged until 
very near the end, when repetition of business 
began to slow up the attention. The fina: en- 
core, an Irish comedy song, should by all means 
be discarded, as it is weak in comparison with 
What has gone before. Good rough comedy 
throughout and a presentable, palatable act. 
Three bows. 

Mme. Petrova, a showwoman of canny cun- 
ning, got a cannonading reception, took it with 
exquisite combination of dignity and modesty, 
and sang ‘‘Don’t Cry, Little Girl,” a ciassic 
apropos of her standing. After heavy hands 
she went to the piano and did an old English 
mursery song with endless repeats of lines that 
probably nc one else would have dared try, and 
rolled it over for a salvo. Meanwhile she had 
done a bit of her old parrot comedy, which, 
strangely, does not go as well now as it did 
years ago, when she was virtually unknown, 
and when her big stuff didn’t go half as weil 
as it does now that she is a star of might. 
The audience expected something bigger from 
her than parrot impersonations, and the audi- 
ence got it in a scene from ‘‘The Shulamite,’’ 
which Petrova tore fron. her bosom with the 
power of an artistic animal and the undu- 
lating lights and shades of an inspired reader. 
Thereafter she owned the audience and toyed 
with it, making speeches and singing a gentle 
ballad of her own, then reciting a naively dar- 
ing poem aboutt child creation which she wrote. 
One of the biggest hits of the year, and abso- 
lutely on merit of the purest theatrical metal, 

Kenney and Hollis milked the house with 
hoakum and raw bids for applause, which it 
must be recorded they got in gobs, and Gru- 
ber’s animals, the spectacular high school act, 


closed with class. Lait. 
MAJESTIC, CHICAGO. 
Chicago, Oct. 29. 
Mme, Marguerite Sylva, who charmed the bill 
with her presence this week, could have gotten 


by as a big hit just by talking to the audience. 
She has the facility of getting over the foot- 
lights that so few of her operatic associates who 


have essayed vaudeville appear to have. In be- 
tween her delightful little chats with the folks 
in front she sang four numbers, opening with 


*‘Madelon,’’ which she rendered with fine spirit, 
and closing with ‘‘Bon Jour, Mam’s« lle,’’ which 
she sung delightfully. In between she offered a 
number from Carmen and a song without a 
title. Mme. Sylva cut out the upstage bunk that 
seems to come with the descent (sic!) of an 
opera person to vaudeville. She was an unquali- 
fied success. 

Clinton Sisters opened the - bill pleasantly 
enough with a routine of interpretative costume 
dances, with Hudler, Stein and Phillips in a 
dandy harmony singing act for No. 2. 

“The Heart of Annie Wood,” titled “a musical 
halftone,””’ may have been a halftone, but the 
screen was too course. It appears that Annie, 
a simple country girl, was beset with the temp- 
tation of a city man with a moustache. The 


action of the skit has to do with her decision 


following a battle with her desires. A young 
woman in white, representing purity, and one in 
red, representing temptation, each argue with 
Annie, and Annie has a dream in which, having 
gone to the city with the city feller, she is aban- 
doned by him in a cabaret. She pulls a gat. 


It is a bear—quite a large affair—and rooct-a-— 


toot-toot she bumps off the city feller. This in 
Chicago—the spectacle of a woman shooting a 
man to death—is always a popular scene, there- 
fore the applause at this juncture was consider- 
able. But it is only a dream. When Annie 
wakes up she shakes the city feller and marries 
the rube with the union overalls and large boots. 
In between their respective arguments Purity 
and Temptation do sluggish dances. It’s all 
very fine, but it doesn’t mean anything, despite 
the fact that the book and music were by 
Frances Nordstrom and the act was arranged 
and @irected by Emily Ann Wellman. 


Dick Duffey and Betty Caldwell followed, 
opening behind a transparent section of the 
drop in one, with a telephone scene in which a 
date is arranged, and then coming out in one. 
The act consists mainly of light chatter built 
more or less around the character of the man, 
who is a traveling salesman selling lingerie to 
stores and giving it away to girls. The ‘‘Marry- 
ing’? number is well conceived and well exe- 
cuted. 

Bert Melrose fell off his tables, Bowman 
Brothers cackled in cork and Walter Kelly, the 
male Scheherazade, kept the thousand and one 
knights and ladies laughing uproariously with 
his offering that age cannot wither nor custom 
stale. Mr. Kelly has some new ones, but who 
cares? It is not the stories he tells but the way 
in which he tells them that has made an Ameri- 
can institution of the Virginia Judge. The best 
thing he has in his act is a new story about a 
vaudeville actor who beats up an orchestra 
leader. For a couple of minutes Kelly, in the 
role of the vaudeville person, recites his woes 
to the judge. It’s a satire of the best kind and 
an uncanny photograph of the genus hick. 

Mirano Brothers, in a spectacular swinging 
bar act, using a mechanical contrivance swing- 
ing on a replica of the Eifel tower, closed the 
show. Swing. 


STATE-LAKE, CHICAGO. 
Chicago, Oct. 29. 

Sheila Terry Twinkletoes, in her sweet little 
dancing and singing allegory with the cute 
finish, s giving vaudeville the very best that is 
in her. Aside from her sparkling talent she has 
dressed her act and set it without regard for 
expense. It should come back to her. If it does 
not there is something wrong with vaudeville. 
Here is a three act in which any one of the 
artists could easily do a good big-time single. 
Combined they make a wonderful combination 
for entertainment of the irresistible sort. One 
tiny flaw in the act is the child's singing. She 
could make her contribution to the act more 
effective by doing pantomime all the way 
through, except possibly for the scene in which 
she asks the audience to tell her which of the 
two men to marry. 


Sigsbie’s acrobatic dogs were a most acceptable 
opening act. Lou and Jean Archer followed and 
gained speed with each number, finishing with 
a very clever ‘‘movie’’ song, in which both the 
girl and boy appear in the garb of tough kids. 
The boy has a fine, clear voice and the girl a 
high, sweet one, and the combination cannot 
miss, 


Hickey Brothers, who can get over Just as well 
at the Palace as they can at the Milda, go over 
even better at the State-Lake, because this 
house has a. greater seating capacity and the 
applause is therefore correspondingly larger in 
volume, 

Ben K. Benney repeated his hit of last week 
at the Majestic, despite the fact that one of the 
papers picked his line of talk for their ‘‘Funny 
Sayings in Vaudeville’’ department. Miss Terry 
followed and Bob Hall came after her. Mr. 
Hall rhymed his way into terrific applause. 

The Rigoletto Brothers and Co., with their 
versatile act, in which they do almost every- 
thing that usually makes up a vaudeville pro- 
gram, closed the show. Swing. 


DE RECAT TO CUBA. 
Chicago, Oct. 29. 
Early in December Emile de Recat will 
go to Cuba for material and talent. He 


promises to return with some hot tamale 
acts. 


Helen’s First Play. 
Chicago, Oct. 29. 
The “Business Before Pleasure” road 
company organized here by Helen 
Murphy opened successfully at Sterling, 
Ill., and will play a long route of one- 
night stands. 


Fred Stone Due Nov. 16. 
Chicago, Oct. 29. 
Fred Stone is booked to return to the 
Colonial Nov. 16 in “Jack o’ Lantern,” 
replari-~ “ Lady.” 


ANOTHER “TEA FOR 3” CHANGE. 
Chicago, Oct: 29. 


Margaret Lawrence has again left the 
cast of “Tea for Three” at the La Salle. 
Miss Lawrence left last week, and Mar- 
garet Mower was tried out for one per- 
formance, Miss Lawrence returning to 
the cast for the next show. It is re- 
ported Miss Mower was sent to take the 
feminine lead in the Southern “Tea for 
Three” company. 

This week Gladys Knorr jumped into 
the cast. It was announced Miss Law- 
rence left to join the cast of “Wedding 
Bells” in New York, but another report 
had it that she would not join this show, 
but would take a rest for several 
months. 

“Tea for Three” has been a surprising 
hit in Chicago, playing to an average 
weekly gross of $12,000, in which Mrs. 
Couthoui, the ticket broker, has helped 
materially. There is a cast of only five 
in the show, with an estimated payroll 
of about $2,000, and a very favorable 
arrangement with the house, it is under- 
stood that the show has netted an aver- 
age weekly profit of $6,000 during the 
six weeks of its run here, and indica- 
tions show no letup in patronage. 

It is reported that Lola Fisher will 
take the part destined for Miss Law- 
rence in “Wedding Bells.” 


“SCANDAL” FOR AUSTRALIA. 
Chicago, Oct. 29, 


Harry Cohen, manager of the “Scan- 
dal” No. 1 company that played here at 
the Garrick, will produce the piece in 
Australia, he announced this week. His 
wife, Doris Duane, who was in the cast 
here, will probably play the Francine 
Larrimore role. 


WINTER STCCK CIRCUIT. 
Chicago, Oct. 29. 
A. J. Woods (no relation to Al H.) 
announces a rotating stock company 
which during the coming winter is 
planned to play through a chain of the- 
atres—six in number—in eastern Illinois 
and western Indiana. The headquarters 
of the company will be at Watseka, II. 


PIONEERING A HOLIDAY. 
Chicago, Oct. 29. 


J. J. Rosenthal, manager of the Woods 
Theatre, has declared Nev. 11 a holiday. 
He chanced to note that the Tuesday of 
that date would be the first anniversary 
of the signing of the armistice, and at 
once announced an extra “holiday” 
matinee for “Up in Mabel’s Room,” dedi- 
cating the new red-letter day officially. 


SUCH A SLAM! 
Chicago, Oct. 29. 


Ernest Truex has a grand little 
opinion of Chicago weather in October. 
Staying over to complete a picture, he 
was told he must wait for a sunny day 
to take the final scenes. 

“All right,” he answered, “I'll go out 
and rent an apartment.” 


SCOTTI’S OPERA. 
Chicago, Oct, 29. 


Chicago’s first hearing of grand opera 
in the new season was heard Sunday 
afternoon at the Auditorium, when An- 
tonio Scotti gave a performance at the 
head of his own company. 

This is the first opera company other 
than Chicago’s own to be given time at 
the Auditorium since the engagement 
there in 1915 of the Boston-Pavlowa or- 
ganization. 

The bill was made up of “L/Oracolo,” 
a new one-act opera, and “Cavaliera 
Rusticana.” 


Burt Green Goes Home. 
Chicago, Oct. 29. 
Burt Green was moved East yester- 
day, slightly improved, but ordered by 
physicians to rest completely for many 
weeks. 
Irene Franklin may go ip?> a show for 


the remairder of the season, 


STATE-LAKE THEATRE BUILDING 


LUCY WESTON BACK. 
Chicago, Oct. 29. 


Lucy Weston’s return to the stage 
after an absence of several years will 
occur when she opens in “Scarlet and 
White,” playing the principal feminine 
support to Valeska Suratt. Miss Wes- 
ton, who has been in retirement since 
the brief musicai show career following 
her headline tours, will sing one song 
and play an aromatic soubrette part 
somewhat foreign to her accustomed 
types of the past. Others engaged in the 
Suratt company besides Eugene Strong, 
leading man, are Walter C. Percival, 
Jack Ball and Eva Sargent. 


J. L. & S. BUILD ANOTHER. 
Chicago, Oct. 29. 


Jones, Linick & Schaefer are to have 
another theatre in Chicago. This firm 
leased at $190,000 per year a fifty-fodt 
frontage on State street, a few yards 
above their Rialto, to build a picture 
house seating 300, to be called the 
Unique. This will give them five houses 
within threo blocks on State street, be- 
sides McVicker’s and the Randolph, else- 
where, 


OFFER FROM WOODS. 
Chicago, Oct. 29. 


On his last visit to Chicago Al Woods 
took in Ellis Glickman’s Jewish stock 
company, headed by Joseph Kessler, at 
the Palace (not the vaude house}, He 
was so impressed with one of the play- 
ers—Anne Lowenworth—that he signed 
her up for a principal role in a forth- 
coming production. 


YIDDISH HAMLET PROMISED. 
Chicago, Oct. 29. 


Ellis Glicksman, impresario of the 
Yiddish drama here, announces that 
Joseph Kessler is soon to appear in 


“Hamlet” in Yiddish at the Palace The- 
ater (not the vaudeville house). 


Macloon Quits Show Business. 
Chicago, Oct, 29. 
Louis O. Macloon, who was manager 
of the Kansas State Fair, with head- 
quarters at Wichita, has resigned and 
returned to Chicago to enter commercial 
business, 


NOTES. 


Chicago, Oct. 29. 
Charles McCuen, manager of the Wilson Ave- 
nue theatre through many of its twists and 
turns of fortune, has thrown up the sponge; 
he resigned, with no definite plans ahead. 


Max Winslow dashed on here to put some of 
his personality into the activities of the Berlin 
offices, locally. 


Mort Singer has invented a new way to 
play rhum—ten cards, four aces and a joker 
wild, lay all at once. It ig just one degree 


removed from murder, 


Eugene Walter spent a few days in town be- 
tween coast and coast. 


The Illinios Lithographing Co., heretofore exe 
clusively commercial printers of billboard paper, 
has gone in heavily for show work. 


Eva Mandel (Zeno and Mandel), who, to- 
husband, Bob Zeno, 
some months ago to run the Myland Hotel, is 
trying out a new single. Zeno will conduct the 
hotel, 

A. J. Woods, a Western producer, has ore 
ganized a rotary stock company with Albert 
and Edward Ferguson and Miss Amy Good- 
rich as principals, and the company wil be- 
gin operations soon with headquarters at 
Watseka, Ill, The plan is to play six Illinois 
and Indiana towns in the vicinity of Wate 
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PANTAGES THEATRE BUILDING 


ORPHEUM, SAN FRANCISCO. 
San Francisco, Oct. 29. 


The early part of the Orpheum bill this 
geek ran off slowly and was out of balance. 
James J. Morton, a holdover from last week, 
gupplied the only comedy with his inter- 
gpersed announcements. 

With the appearance of William Ebbs and 
of Harry and Emma Sharock in the fourth 
and fifth spots interest in the show brightened 
and after that maintained its speed. Ebbs 
finished 2 hit with a HNve dummy surprise 
that fooled many not sitting close by. The 
other pair were also a hit with their clever 
and entertaining comedy and an unusually 
good mind reading turn. ~ 

Saranoff and the Wint2r Garden Violin Girls 
scored substantially. The girls are attractive 
and good musicians and so is Saranoff. Billy 
Abbott got off some good comedy in a rag re- 
hearsal with the girls. The act is well pre- 
gented and passed nicely. 

Bryan Lee and Mary Cranston in “A rrit- 
tany Romance,” by Wiliam B. Friedlander, 
was only lightly received. The material is 
below the author's standard. Miss Cranston 
proved to be the act’s biggest asset. She’s 
pretty and has pep to spare. 

“Color Gems’ closed the show effectively 
with some nicely calculated posings. The 
Kanazawa boys opened with some good foot- 
work. Carl Emmy and his pets were all to 
the merry. The pets are dogs. 

Albertina Rasch repeated acceptably and 
Morton tncreased his popularity. 

Jack Josephs. 


PANTAGES, SAN FRANCISCO. 
San Francisco, Oct. 29. 


A musical comedy offering by George Choos 
called “Oh, Billy” proved to be the weakest 
spot on the Pantages bill this week. It ap- 
peared in the closing position and was the 
headline act. Otherwise the bill was good. 

George Roberts, the champion banjoist, 
played a number of his own selections and a 
good many others. He got by in fine shape. 

Stagpole and Spier were billed as “The 
Australian Surprise Duo” and the man turned 
out to be an exceptionally clever acrobat. He 
did a number of contortion stunts and his 
comedy falls scored big. He was satisfactorily 
assisted by the woman. 

David S. Hall and his company got laughs 
with a sketch called “What Realiy Hap- 
pened,” holding the interest until the final 
episode let them down iightly. Hall and Sha- 
piro, on next to closing, were a straight and 
a comic. Both were good. The latter’s tum- 
bling registered strong in the comedy line. 

Cowboy Ellictt’s trained horse opened well. 

Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 
San Francisco, Oct. 29. 


The Hippodrome bill this week is well bal- 
anced and strikes a high average throughout. 

Princess Mysteria ia the outstanding feature 
with a mind reading turn that was speedy 
and well designed, winning immediately the 
favor of the audience at Sunday’s matinee. 
Howard and Graf opened, the man balancing 
unequally heavy furniture. The woman's 
nicely rendered ballad won the crowd’s ap- 
proval. 

Victoria Goodwin with her accordeon play- 
ing was only lightly received. Harris and Ly-~- 
man did well with their talk and dancing, fin- 
ishing big with burlesque boxing. Douglas 
Graves and his company had the best sketch 
seen here in a long-time. The cast is well 
chosen and got excellent results. 

Keno, Keyes and Melrose closed to good 
results with clever acrobatic showmanship. 

Jack Josephs. 


SAN FRANCISCO NOTES. 


Ethel Baker, who came West with a girl 
act on the Pan time, is now a member of 
Fanchon and Marco's revue. 


‘The Community Theatre” opened last Mon- 
day in the Sequoia Club rooms. ‘The Servant 
in the House’’ was the initia} playlet. Nor- 
bert Cills is director. } 


Maurice L. Adler, general sales manager for 
Witmark Music Co., is on a visit to this coast. 


Castle and Davis were withdrawn from the 
Casino bill after the second show Sunday on 
account of the indisposition of one of the men. 


The Players’ Club started its season last 
Week with ‘‘Hamlet’’ under the direction of 
Reginald Traverse. 


“The Jazz Maniacs,’"’ a recruiting act com- 
Posed of a dozen of the most talented soldiers 
hereabouts, is playing the Hipp Circuit. 


Bert Wesner, who staged and played a lead- 
ing role with Trixie Friganza in ‘‘Poor Mama,"’ 
will retire from the show next week. 


Edwin H. Flagg Scenic Studio hag 
Shipped 18 drops to the Banvard Musical Com- 


edy Company, at Rangoon, Burma, India. The 
new Japanese theatre, recently completed at 
Hilo, H. I., and the lafgeat on the islands, also 
received its scenic equipment from the same 
studio. 


Frank Atkins Stock Company has been or- 
ganized for a four-town circuit comprising 
Chico, Redding, Marysville and Orville. 


Tom O'Day is pianning to build a new 
theatre at Vallejo. 

The Loring, Riverside, recently remodeled, 
was damaged by fire. 

Claude Langley, of the Hippodrome, Taft, 
has taken a lease on the H. O. H. Hanford. 

Homer F. Curran is on a six weeks’ trip 
Jooking over the new shows in New York. 


Shafter Howard, a native of this city, who 
was the author of music and lyrics of ‘‘His 
Majesty Musical Comedy"’ that was produced in 
1904 at the Majestic Theatre in New York city, 
“has written a number of songs and took fifth 
prize in the recent New York American song 
contest out of 18,000. manuscripts submitted. 
The prize song was ‘‘Hymn of Liberty.’’ Mr. 
Howard, who has other song successes to his 
credit, will engage in the music publishing busi- 
ness on an extensive scale. 


Tom Kelly, who has been resting here for a 
couple of months, begins another Pan tour at 
Minneapolis Nov. 2. 


Jack La Follette, representing Irving Berlin, 
will open professional offices around the first of 
the year. In the meantime he will devote his 
energies to propaganda popularizing the cat- 
alogue of his firm. 


Don Clinton and Nellie McNamara, playing 
the Pan time, have received contracts for a tour 
of the Fuller theatres in Australia, and are 
scheduled to sail Dec. 17. 


Sybil Vane, on the Orpheum Circuit, has re- 
ceived an offer from the San Carlo Grand Opera 
Company to appear in ‘‘Mme, Butterfly’’ for 
the New York engagement. 


Sam Fox, the Cleveland music publisher, has 
engaged Hiarry Kerr, who will do about three 
months’ campaigning for the Fox catalogue. 


Elizabeth Flavel has been added to the Gilbert 
and Friedland singing forces by Harry Bush, 
coast manager for the publisher. 


The Hippodrome, Bakersfield, formerly thrice 
weekly, is now a split week. 


Ed Price, manager of the Alcazar, has fully 
recovered from a cold which reports exaggerated 
as being pneumonia. 


LEASE SEVERAL THEATRES. 
San Francisco, Oct. 29. 

M. L. & D. S. Markovitz have lately 
secured the leases on a number of the- 
atres in the interior towns. Among them 
are the opera house, Lodi, a combination 
and picture theatre; Modesto, Modesto; 
Bijou, Fresno, and Verdi, San Francisco. 
The latter house, located in the North 
Beach district, will be extensively im- 
proved and the seating capacity in- 
creased to about 2,000. 


HARRY LAUDER LANDS. 
San Francisco, Oct. 29. 
Harry Lauder and his party, includ- 
ing Muriel Window, arrived on the 
Sonoma Tuesday. William Morris 
greeted them. 


Healdsburg Opera House Burned. 
San Francisco, Oct. 29. 
The Healdsburg Opera House was de- 
stroyed by fire last week. The property 
loss is estimated at $25,000. 


Theatre Promised for Honolulu. 
San Francisco, Oct. 29. 
Joe Cohen, who recently arrived from 
Honolulu, announced that he will build 
a new theatre there to cost about 
$150,000. 


Building in Oroville, Cal. 
San Francisco, Cct. 29. 
Frank Atkins, who owns the Marys- 
ville, at Marysville, will build a new 
house at Oroville on the present opera 
house site. 


King Show Still Drawing. 
San Francisco, Oct. 29. 
The King show still continues to 
draw at the Casino. 


LATE PARIS NEWS 


FRENCH CENSOR OUT. 


29. 
The French censor, excepting for 
movies, has now ceased to exist. We 
little imagined there was a theatrical 
censor during the past five years, judg- 
ing by the sort of hot stuff served up 
for local consumption. Curiously, mov- 
ing pictures, though the cleanest class 
of amusement in France at present, are 
still under the control of a _ censor’s 
bureau. The visa required for posters 
before being shown in public is likewise 
suppressed. 

All places of amusement can remain 
open till midnight, while the cafes and 
taverns may serve alcohol till 1 a. m. 
Cabarets and supper rooms can secure 
a special license to run to 2 a. m. (and 
probably after). These reforms came 
i-to force on the French ratification of 
the peace treaty last week and the 
official “cessation of hostilities.” 

Almost all the managers declare they 
will make no change in their tim. tables, 
as the public is now used to leaving 
soon after 11 p. m. No use to swell 
the program if the paying public is 
satisfied. Business is splendid every- 
where, and a number of houses have in- 
creased the price of seats. The prom- 
enade at the Alhambra is now 4 francs, 
Olympic, 5 francs, 


PREPARE FOR AMERICAN INRUSH. 
Paris, Oct. 29. 


The Y. M. C. A. has opened a rest 
house at Romagne where there are 
22,000 graves of American soldiers. 
Everything in the town but the ceme- 
tery is dilapidated. 

Misses Mabel Salmon, Alice Swenson 
and Mrs. Nora Welch Crump are in 
charge of the house. Col. Cromer is 
superintendent of the cemetery. 


2 WEEKS FOR FANCHON MARCO. 
San Francisco, Oct. 29. 
At the Curran Fanchon and Marco 
opened close to capacity Sunday night, 
doing near to $2,000. Receipts dropped 
Monday and Tuesday, but a profitable 
two weeks’ engagement is anticipated. 
They formerly played at an extended 
engagement here at $1 top. Thy are 
now getting $2. In view of this change 
the patronage is unexpectedl: excellent. 
The addition of Nelson and Chain to 
the vaudeville section has strengthened 
it considerably. They scored a big 
success. 


Succeeding Lawrence Co. 
San Francisce, Oct. 29. 
Landers Stevens, George Cooper, 
Charles King and Virginia Thornton 
have been chosen by the Majestic man- 
agement as principals for the new stock 
company that opens next week, succeed- 
ing the Del Lawrence company. 
The latter organization goes to Phoe- 
nix, Ariz., for an engagement at the 
Elks theatre. 


Pantages’ Fresno Announcement. 
San Francisco, Oct. 29. 
Announcement from the Pantages of- 
fices is to the effect that the circuit will 
construct a new house in Fresno. The 
new stand will be a full week. 


Booking Conditions Better. 
San Francisco, Oct. 29. 
The booking congestion of the road at- 
tractions is gradually being straightened 
out and normal conditions are looked 
for within the next two weeks. 


“Prince There Was” Does Fairly. 
San Francisco, Oct. 29. 
“A Prince There Was” came to the 
Columbia Monday and was greeted by 
a house about two-thirds filled. It is 
doing fairly. 


New Majestic Lead. 
Los Angeles, Oct. 29. 
Everett Horton, new lead of the Ma- 
jestic stock, will make his debut here 
Sunday night in “Never Say Die.” 


REVUE IS WITTY. 
Paris, Oct. 29, 
er giving it a coat of paint had! 
needed, G. Quinson Palais 
Royal Oct. 27 with a so-called revue by 
Regis Gignoux and Rip, entitled 
“Hercule a Paris,” 

It is a witty show, ably interpreted by 
Baron junior (who has apparently 
quitted Sacha Guitry for a_ time), 
Charles Lamy, Guyonfils, Mlle. Marken, 
Spinelly. 

There are some excellent skits and 
biting irony, but it does not go far. The 
victims take it all from whence it 
comes. 

The presentation was nicely received, 


HIGH-CLASS COMEDY REVIEW. 
Paris, Oct. 29, , 
Max Maurey, who has assumed con- 
trol of the Theatre des Varietes, inaugu- 
rated his management of this fashion- 


able house Oct, 26 with a revival of 


“Les Sentiers de la Vertu,” by G. A. de 
Caillavet ang Robert de Fliers. The 
amusing high-class comedy met with @ 
fairly good reception. 

The leading roles in the revival of the 
comedy are played by Gabrielle Dorviat, 
Jane Danjou and Victor Boucher, the 
latter being excellent, 


MADE PARIS BY AIR. 
Paris, Oct. 29, 
Jack Riano, with his wife, Oliie 
Northlane, arrived in Paris from Lon- 
don by aeroplane. Riano is engaged for 
the Folies Bergere revue due early in 
December. 


35,000 READING FUTURE. 
Paris, Oct. 29. 
There are 35,000 fortune tellers of one 
kind and another operating in Paris 
today. All do good business. People 
take them seriously where cleverly 
staged acts of this sort are laughed at. 


PARIS BUSINESS FALLING OFF, 
Paris, Oct. 29. 
Theatrical business was splendid until 
last week, but is now materially slack- 
ening. 


FIXING “LOVE FOR SALE.” 
Pittsburgh Oct. 29. 

The Joe Gaites production of “Love 
For Sale,” with Kitty Gordon, is here 
this week. The report is that Mr 
Gaites intends having the show written 
with some changes of principals te be 
made, though the attraction appears te 
be a drawing card, principally througn 
the presence of Miss Gordon. 

It is headed toward Canada, where 
it will play a few weeks before return- 
ing to New York or Chicago. It has a 
week stop at Detroit on the way. 

The trouble with the show appears 
to be that outside of Miss Gordon and 
Jack Wilson there is no one of known 
quality in the cast. This obliges Wil- 
son to assume the entire burden of the 
comedy. 

Report here last night said that 
Thomas J. Gray, the New York author, 
is coming On to remain with the show 
and rewrite it; also Frank Smithson to 
restage some of the numbers. 


“SUITE 16” CAST. 


The cast for F. C. Whitney’s musical 
comedy “Suite 16” includes Rose Boy- 
lan, Arthur Boylan, Walter Percival, 
Grace Moore, Grace Ellsworth, Alex- 
ander Clark, Emily T. Francis, Charles 
Silber, \ ‘lliam Powers, Ada Sinclair, 
Peter Swift, Gruzilla Taylor, Flo Ross, 
Bessie Murray, Dorothy Chester, Mar- 
garet Jacous, Alice Armour, Evelyn 
Hood, Edythe Mae Capes, Carrie Max- 
well. 

The book is by Parker A. Hoard and 
the adaptation and lyrics by Edward A. 
Paulton. _Silvio Hein wrote the score 
and Edgar Schooley is doing the stag- 
ing, 
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THEATRE DIRECTORY. 
(Continued from Page 8) 
ORPHEUM. Booked by Frank Vincent. 
(Mgr. EB. C. Burroughs.) 
BACRAMENTO. 
ORPHEUM. Booked by Frank Vincent. 
(Mgr. Harry Campbell.) 
SALT LAKE, 
ORPHEUM. Booked by Frank Vincent, 
(Mer. Ed. P. Levy.) 
BAN FRANCISCO. 
ORPHEUM. Booked by Frank Vincent. 
(Mgr. F. P. Henderson.) 
SEATTLE. 
MOORE. Booked by Frank Vincent. (Mgr. 
Carl Reitter.) 
SIOUX CITY. 
ORPHEUM. Booked by Frank Vincent. 
(Mgr. James J, Pilling.) 
STOCKTON. 
YOSEMITE. Booked by Frank Vincent. 
(Mgr. Harry Campbell.) 
VANCOUVER, B. C. 
ORPHEUM. Booked by Frank Vincent. 
(Mer. C. 8. Harris.) 
WINNIPEG. 
ORPHEUM. Booked by Frank Vincent. 
(Mgr. George C. Sackett.) 


BOSTON B. F. KEITH'S. 


Offices, Palace Theatre Building, New York 


City. 
AMHERST, N. 8. 
Booked by Fred Mack. (Mgr. 
Cc. EB. Allen.) 
BATH, ME. 


OPERA HOUSE. Booked by Fred Mack. 
(Mer. M. E. Crawford.) 
BOSTON. 
BOSTON. Booked by Jeff Davis. 
Mr. Larsen.) 
GORDON’S OLYMPIA. Booked by Doc. 
Breed. (Mgr. Frank Hookilan.) 
GORDON’S SCOLLAY SQ. Booked by Dow 
Breed. (Mer. Frank Ripley.) 
BROCKTON, MASS. 
STRAND. Booked by Roy Townley. (Mer. 
Joseph Cahill.) 
CAMBRIDGE, MASS. 
GORDON’S CENTRAL SQ. Booked by Doc. 
Breed. (Mgr. James Sayer.) 
DORCHESTER 
FRANKLIN PK. Booked by Jeff Davis. 
(Mer. H. Farron.) 
HALIFAX 
ACKER’S. Booked by Fred Mack. 
L. R. Acker.) 
BTRAND. Booked by Fred Mack. (Mer. J. 
M. Franklin.) 
HAVERHILL, MASS. 
COLONIAL. Booked by Roy Townley. 
(Mer. Mr. Murphy.) 
LAWRENCE, MASS, 
WMPIRE. Booked by Roy Townley (Mgr. 
LYNN 
GORDON’S OLYMPIA. Booked by ‘Doc. 
Breed. (Mgr. T. E. Benson.) 
MANCHESTER. 
PALACE. Booked by Jeff Davis. 
Arthur O'Neil.) 
EMPRESS. Booked by Fred Mack. (Mer. 
Fred Winters.) 
NEW BEDFORD. 
GORDON’S OLYMPIA. Booked by Doc 
Breed. (Mgr. Theodore Bayloss.) 
NEWPORT, R. I. 
OPERA HOUSE. Booked by Jeff Davis. 
(Mer. A. Comette.) : 
SALEM, MASS. 
FEDERAL. Booked by Roy Townley. (Mgr. 
John Keon.) 
TRUERO, N. 8. 


(Mer. 


(Mer. 


(Mer. 


EMPRESS. Booked by Fred Mack. (Mer. 
A. Fielding.) 
QUINCY, MASS. 
KINKAID. Booked by Fred Mack. (mer. 
W. C. McKay.) 
SYDNEY, N. 8. 
PALACE. Booked by Fred Mack. (Mer. 
Mrs. Gates.) . 
MARCUS LOEW. 
Putnam Building, New York City. 
NEW YORK 


AMERICAN. Booked by Jake Lubin. (Mer. 
Bugene Meyers.) Walk one block west te 
Seventh ave. 

VICTORIA. Booked by Jake Lubin. (Mar. 
Jerome Seward.) Bronx Pk. Subway Ex- 
press to 126th St. Thence walk one 
block and a half west. 

LINCOLN SQ. Booked by Jake Lubin. 
(Mgr. Chas. Verguson.) Any Broadway or 
Bx. Pk. Subway (Local) to 66th St. 

GREELEY SQ. Booked by Jake Lubin. 
(Mgr. M. Engel.) Broadway surface car 
to 3ist St. Walk one black east to 
theatre. 

DELANCY Booked by Jake Lubin. 
(Mgr. William Stanley.) New 4th Ave. 
Subway (Brokaw Building) to Delancy Bt. 

NATIONAL. Booked by Jake Lubin. (Mer. 
Henry Loew.) Take Bx. Pk. Subway Ex- 
press to 149th St. and 3d Ave. Station. 
Walk one block north and one block east. 

ORPHEUM. Booked by Jake Lubin. (Mar. 
Bol Meyerson.) Take 42d 8t. crosstown 
(marked -Via 3d Ave.) to &éth St, 

BOULBVARD. Boasaked by Jake Lubin. 


Express to Simpson St. Walk one block 
east and one block south, 

AVE. B. Booked by Sol Treuk. (Mgr. Dol- 
insky.) Broadway surface car or Subway 
to 14th St. Thence 14th St. crosstown 
east to Ave A and bth St. Walk one black 
east. 


BROOKLYN, N. Y¥. 

METROPOLITAN. Booked by Jake Lubin. 
(Mgr. George Schenck.) Any Brooklyn 
Subway Express to Borough Hal) Station, 
Thence walk two blocks north, 

DE KALB. Booked by Jake Lubin. (Mer. 
William Sheehy.) New 4th Ave. Subway 
(Brokaw Building) to Canal St. Thence 
Broadway line to Kosciusko St. Station. 

PALACE, Booked by Sol Treuk. (Mgr. Jos. 
Vogel.) Brooklyn Subway Express to At- 
lantic Ave., then Bergen St. car to Doug- 
las St. 

FULTON. Booked by Jake Lubin. (Mgr. 
A. Sickel.) Subway to Brooklyn Bridge, 
then Fulton “L” (B.R.T.) to Nostrand 
Ave. Station. 

WARWICK. Booked by Sol Turek. (Mgr. 
Sig. Strauss.) New 4th Ave. Subway 
(Brokaw Building) to Canal S8t., then 
change for Broadway line to Kosciusko 
St. Station. 


ATLANTA 
GRAND. Booked by Moe Schenck. (Mgr. 
W. A. Finney.) 


BALTIMORE, MD. 
HIPPODROME. Booked by Jake Lubin. 
(Mgr. George McDermott.) 


BIRMINGHAM, ALA. 
BIJOU. Booked by Moe Schenck. (Mgr. W. 
L. Everett.) 
BOSTON, MASS, 
CRPHEUM. Booked by Jake Lubin. (Mgr. 
Vie Morriss.) 
CHICAGO 
M’'VICKER’S. Booked by Moe Schencrx. 
(Mgr. J. Burch.) 
FALL RIVER, MASS, 
BIJOU. Booked by Jake Lubin. 
Louis Boas.) 
HAMILTON, CAN. 
LOEW'S. Booked by Jake Lubin. 
R. F. Morthey.) 
HOBOKEN. 
LOEW'S. Booked by Ernie Williams. (Mgr. 
G. Riggs.) 
MEMPHIS, TENN. i 
LYCEUM. Booked by Moe Schenck. (Mer. 
B. M. Steinback.) 


(Mgr. 


(Mer. 


MONTREAL 
LOEW’S. Booked by Jake Lubin. (Mgr. 
Benny Mills.) 
NEW ORLEANS 
CRESCENT. Booked by Moe Schenck. 


(Mer. Walter Kattman.) 
NEW ROCHELLE, N. Y. 
LOEW'S. Booked by Sol Turek. (Mgr. E. 
L. M. Bebb.) 
PALISADE PARK 


LOEW'S. Booked by Sol Turek. (Mer. 
Henry Hobel.) 
PROVIDENCE 
EMERY. Booked by Jake Lubin. (Mgr. 
Martin Toughey.) 
SPRINGFIELD, MASS, 
BROADWAY. Booked by Jake Lubin. 
(Mer. N. Goldstein.) 
TORONTO 


YONGE ST. Booked by Jake Lubin. (Mgr. 
Jules Bernstein.) 


WEST. VAUDEVILLE MGRS.’ ASS’N. 


State-Lake Theatre Building, Chicago, 
CHICAGO 

ACADEMY. (Joe Pilgrim, mer.; Willie 
Berger, booking mgr.)—16 South Haisied 
street. 

AMERICAN. (Roger Pearson, mgr.; Sam 
Kahl, booking mgr.) 

AMERICUS. (J. Schillzer, megr.; Walter 
Downe, booking mer.)—3437 Ogden ave. 

EMPRESS. (Harry Mitchell, megr.; Willie 
Berger, booking mgr.)—623¢0 South Hal- 
sted street. 

GRAND. (Wm. Johnson, mgr.; Willie Ber- 
ger booking mgr.)—3110 S. State street. 
KEDZIB. (A. Roth, mgr.; Chas. Freeman, 
booking mgr.)—3202 West Madison St. 
LOGAN SQUARE. (Walter Meekin, mer.: 
Willie Berger, booking mgr.)—2542 Mil- 

Wwaukee avenue. 

MILDA. (David Swartz, megr.; Walter Dow- 
nie, booking mgr.)—32d@ and Halsted 
streets. 

M’VICKER’S. (Jack Burch, megr.; J. C. 
Matthews, booking mgegr.)—Madison cor, 
State. 

REX. (Abe Goldson, mgr.; Walter Downie, 
booking megr.)-——-2342 West Madison street. 

PLAZA. (Henry Goldson, megr.; Walter 
Downie, booking ingr.) 

LYDA. (Henry Goldson, Jr.. mgr.; Walter 
booking mer.) 

OWL (Frank Sulki. mgr.; Walter Downie, 
booking mer.) 

BHAKESPEARE. (Harry Forsythe, mer.; 
Walter Downle, booking mgr.)—942 East 
43d street. 


LINCOLN. (Wm. McGowan, mer.: Sam 


Kahl, booking megr.)—3162 Lincoln ave. 
WINDSOR, (Vance Seltz, mgr.; Willle Ber- 


VARIETY 


(Mgr. A. Bernstein.) Bx. Pk. Subway — 


ger, booking mgr.)—1326 North Clark 
street. 
GREAT NORTHERN HIPPODROMB. 


(Andy Talbot, mgr. and booking mgr.)—~ 
21 Quincy street. : 


WEBSTER VAUDEVILLE CIRCUIT. 
Chicago. 


(Booked by George Webster.) 
CHICAGO, 

MIDWAY. (Abe Cohn, mgr.)—63d street, 
corner Cottage Grove avenue. 

INDIANA. (M. M. Fieldman, mgr.)—43d 
street and Indiana avenue. 

OLD APOLLO. (Joe Schaffer mgr.)—526 E. 
47th street. 

MARLOWE. (Doc White, mgr.)—6254 Stew- 
art avenue. 

STAR. (Otto Kruger, mgr.)—14653 Milwau- 
kee avenue. 

ARISTO. (Fred Hartman, mgr.)—2650 Lin- 
coln avenue. 


BANNER. (F. C. Smalley, mgr.)—1611 
North Robey street. 
VICTORIA. (Louis Vopner, mgr.)—2811 


West 22d street. 

WILSON AVB. (Chas. McCuen, mgr.)—Wil- 
soh avenue, corner Broadway. 

ASHLAND. 
Ashiand avenue. 

LIBERTY. (Roy Pierce, mgr.)—3705 Ful- 
lerton avenue. 


MARCUS LOEW WESTERN. 
RIALTO THEATRE. (Nerman Field, megr.; 
J. C. Matthews, booking mgr.)—State and 
Van Buren streets. 


PANTAGES CIRCUIT. 


1482 Broadway, New York City. 
Booked by Walter Keefe. 

BUTTE, MONT. 

(Mgr.) L. M. Davis.) 
CALGARY, CAN, 

(Mer. D. G. Inverarity.) 
EDMONTON, CAN. 

(Mgr. L. M: Treffrey.) 
LOS ANGELES, CAL. 

(Mgr. Clark Walker.) 
OAKLAND, CAL. 

(Mer. T. J. Meyer.) 
OGDEN, UTAH 

(Mer. J. F. Goss.) 
PORTLAND, ORE. 

(Mer. J. A. Johnson.) 
SALT LAKE, UTAH 

(Mgr. Frank Newman.) 
SAN DIEGO, CAL. 
(Mgr. Scott Palmer.) 
SAN FRANCISCO, CAL. 
(Mer. J. J. Clinton.) 
SEATTLE, WASH. 

(Mer. Ed G. Milne.) 
SPOKANE, WASH. 

(Mer. E. C. Walker.) 
TACOMA, WASH. 

(Mgr. Geo. Calvert.) 
VANCOUVER, B. C. 

(Mgr. J. R. Jamieson.) 


POLI CIRCUIT. 

Palace Theatre Building, New York City. 

Booked by P. Alonzo and George Poll. 
BRIDGEPORT; CONN. 

POLI'S. (Mgr. Matt Saunders.) 

PLAZA. (Mer. J. F. McCarthy.) 
HARTFORD, CONN. 

PALACE. (Mgr. James Clancey.) 
NED HAVEN, CONN. 

BIJOU. (Mgr. Walter Griffith.) 

PALACE. (Mer. Oliie Edwards.) 
SCRANTON, PA. 

POLI’S. (Mgr. John McCarthy.) 
WATERBURY, CONN, 

POLI'S. (Mer. George Elmore.) 
WORCESTER, MASS. 

PLAZA... (Mgr. Bert Howard.) 


WILMER & VINCENT CIRCUIT. 
Palace Theatre Building, New York City. 
Booked by Frank O’Brien and Jack Hodgdon. 

ALLENTOWN, PA, 


ORPHEUM. (Mer. John Maley.) 
ALTOONA, PA. 

ORPHEUM. (Mgr. E. Ferenbaugh.) 
EASTON, PA. 

ABIE 0. H. (Mer. J. F. Osterstock.) 
HARRISBURG, PA. 

MAJESTIC (Mgr. C. F. Hopkins.) 


READING, PA, 
HIPPODROME. 

UTICA, N. ¥. 
COLONIAL 

YORK, PA. 
OPERA HOUSE. 


(Mgr. George W. Carr.) 
(Mgr. Sim Allen.) 


(Mer. Nathan Appell.) 


INTERSTATE CIRCUIT. 
Palace Theatre Building, New York City. 
Booked by Celia Bloom. 
DALLAS, TEX 


MAJESTIC. (Mer. R. P. Whitfield.) 
FORT WORTH, TEX. 

MAJEST{@. (Mgr. O. F. Gould.) 
HOUSTON, TEX. 

MAJESTIC. (Mer. W. L. Sachtleben.) 
LITTLE ROCK, ARK. 

MAJESTIC. (Mer. 8. H. Fiedler.) 
MUSHKOGEE, OKLA, 

BROADWAY. Oger. Dan Myers.) 


(I. Weil, mgr.)—4717 South ~ 


PINE BLUFF, ARK. 
BEST. (Mgr. John Bimen.) 
SAN ANTONIO, TEX. 
MAJESTIC. (Mgr. Chas. L. Leach.) 
TULSA, OKLA, 
* EMPRESS. (Mgr. Wm. M. Smith.) 


FOX CIRCUIT. 

Booked by Edgar Allen with the exception 
of Star, New York; Fox’s, New Britain, and 
the Comedy, Brooklyn, booked by Joe Leo. 
NEW YORK, 

AUDUBON. (Mgr. Ben Jackson.) Broad-« 
way Subway to 168th St., thence one 
block north. 

CITY. (Mgr, Sam Fried.) Subway to 14th 
St., walk one block and a half east. 

CROTONA. (Mgr. Phil Levy.) Bronx Park 
Subway Express to 149th St. Thence to 
3d Ave. “L” train (transfer) to Tremont 
Ave. Station. 

STAR. (Mgr. J. Smith.) Shuttle train to 
Grand Central. Change for any north 
bound express train to 86th St. (first 
stop), thence local to 103d St. Walk 
four blocks north. 

BROOKLYN, N. Y. 

BAY RIDGE. (Mgr. W. Waldron.) New 
4th Ave. Subway (Brokaw Building) (Sea 
Beach Line) to 59th St. Station, change 
for 4th Ave. line to Bay Ridge Station. 
Walk one block east to 8d Ave. then 
two blocks north to theatre. 


BEDFORD. (Mgr. H. Moore.) Subway to 
Atlantic Ave., then B-rgen St. car to 
theatre, 

COMEDY. (Mgr. A. Schaffer.) New 4th 


Ave. subway (Brokaw Building) to Dee 
lancey St., then any trolley going over 
bridge to bridge plaza. 

FOLLY. (Mgr. H. Linkowitz.) New 4th 
Ave. subway (Brokaw Building) to Canal 
St., thence Broadway line to Graham 
Ave. 

JAMAICA, L. L 

RIDGEWOOD. (Mgr. A. Anderson.) Sub- 
way to Brooklyn bridge, then Myrtle 
Ave. “L” (B. R. T.) to Wyckoff Ave. 
Station. 

FOX’S JAMAICA. (Mgr. J. Zimmerman.) 
Long Island R. R. at Penn Station, 33d 
St., to Jamaica Station. 

NEW BRITAIN, CONN. 
* FOX’S NEW BRITAIN. 
Donald.) 


~ 


B. S. MOSS CIRCUIT. 
110 W. 42d St., New York City. 
NEW YORK CITY 
HAMILTON. (Mer. Mr. Larux.) Subway 
Express to 145th st. Walk 1 block north, 
JEFFERSON. (Mgr. Mr. Hill.) Subway to 
14th St., walk half block east. 
REGENT. (Mgr. Emile Groth.) 
Park Subway Express to 116th St. 
one block west. 
BALTIMORE, MD. 
GARDEN. (Mgr. George S. List.) 
BAYONNE, N. J. 
STRAND. (Mer. Pat Garyn.) 
PHILADELPHIA 
ALHAMBRA, 


(Mgr. H Me- 


Bronx 
Walk 


(Mgr. Sig. Schwartz.) 
BROADWAY. (Mgr. Chas. Shisler.) 
CROSS KEYS. (Mgr. Chas. Thomson.) 
GLOBE. (Mgr. Nathan Sablosky.) 

NORRISTOWN, PA. 

GARRICK. (Mgr. Tom Sablosky.) 

POTTSVILLE, PA. 

HIPPODROMEB. (Mer. Chas. Hausman.) 

S BETHLEHEM, PA. 

GRAND O. H. (Mgr. Geo. Zboyovsky.} 

TRENTON, N. Jd. 
STATE STREET. 

WASHINGTON, D. C. 
COSMOS. (Mer. A. J. Byriaweski.) 


(Mgr. Mr. Wahn.) 


ACKERMAN & HARRIS CIRCUIT. 
Booked By Ella Weston, San Francisco. 
BAKERSFIELD, CAL, 
HIPP. (Mgr. Mr. Webber.) 
BERKELEY, CAL, 


T. & D. (Mer. W. R. Montgomery.) 
HOLLISTER, CAL. 
HOLLISTER. Booked by Bert Levey. 


(Mer. Ed. Stark.) 
MARE ISLAND, CAL. 
MARINE. (Mgr. Capt. Lott.) 
MARYSVILLE, CAL. 
MARSVILLE. (Mgr. Frank Atkins.) 
MERCEDE, CAL. 
ELITE. Booked by Bert Levey. 
H. Douglass.) 
MODESTO, CAL. 
MODESTO. (Mgr. A. E. Markowitz.) 
NAPA, CAL, 
EMPIRE. Booked by Bert Levey. 
Bloomfield and Knox.) 
OAKLAND, CAL. 
& (Mer. A. EB. Perry.) 
OROVILLE, CAL. 
GARDELLA. Booked by Bert Levey. (Mer. 
c. E. Howard.) 
PASADENA, CAL. 
CLUNES Hooked by Bert Levey. 
J. C. Netison.) 
PETALUMA. 
HILL ©. H. Booked by Bert Levey. (Mgr. 
J. A. McNear,) 


(Mer. 


(Mgrs. 


(Mgr. 
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REDDING, CAL, 


REDDING. Booked by Bert Levey. (Mer. 
J. J. Woods.) 
RENO, NEV. 
RIALTO. (Mgr. Hurst Bros.) 
RICHMOND, CAL, 
7. & D. (Mer. Dan Reardon.) 
SALINAS, CAL. 
T. & D. (Mer. J. T. Hunter.) 
SAN FRANCISCO, CAL. 
WIGWAM. (Mer. Jos. Bauer.) 
PRINCESS. Booked by Bert Levey. (Mer. 
Phil Frease.) 
SAN JOSE, CAL. 
JOSE. Booked by Bert Levey. (Mgr. Joe 
Bloom.) 
SAN LUIS OBISPO, CAL. 
ELMO. Booked by Bert Levey. (Mer. W. 


P. Martin.) 
SANTA BARBARA, CAL, 
PORTOAL. Booked by Bert Levey. Mer. 
W. P. Ferguson.) 
STOCKTON, CAL. 
COLONIAL. (Booked by Bert Levey. Mer. 
N. L. Watton.) 
SANTA ROSA, CAL. 


CLINE. Booked by Bert Levey. (Mgr. T. 
Cc. Reavis.) 

TAFT, CAL. 

HIPPODROME. (Mgr. Claude Langley.) 
VALLEJO, CAL. 

VALLEJO. (Mer. J. A. Davis.) 
VISALIA, CAL, 

VISALIA. (Mgr. W. A. Spaulding.) 


WATSONVILLE, CAL. 
T. & D. (Mer. M. A. Miller.) 


GUS SUN CIRCUIT. 
Springfield, O. 
Booked by Wayne Christie. 
BUFFALO, N. Y. 
LYRIC. (Mgr. J. Stotkin.) 
OLYMPIC. (Mgr. J. Stotkin.) 
CHILLICOTHE, 0O. 
MAJESTIC. (Mgr. Meyers Bros.) 
CLEVELAND, 
PRISCILLA. (Mgr. P. Seas.) 
COLUMBTS, O. 
BROADWAY. (Mgr. Bill James.) 
DETROIT, MICH. 
COLUMBUS. (Mgr. Chest Sargent.) 
LEXINGTON, KY. 
ADA MEAD. (Mer. H. Neers.) 
ROCHESTER, N. Y. 
FAMILY. (Mgr. J. Fin Vessy.) 
WHEELING, W. VA. 
VICTORIA. (Mer. G. Schaffer.) 


JOSEPH A. ECKL. 
Gayety Theatre Building, New York. 
BROOKLYN, N. 

MYRTLE. (Mgr. Myrtle Amusement Co., 
Inc.) Subway to Brooklyn bridge, then 
Myrtle Ave. “L’’ (B. R. T.) to Knicker- 
bocker Station. Walk one block to Har- 
mon St. 

NEW YORK STATE, 
ALBANY. 

MAJESTIC, 

ENDICOTT. 


(Mers. Stany and Burdick.) 


STRAND. (Mgr. Ben H. Ditrick.) 
FULTON, 

QUIRK. (Mgr. E. W. Gould.) 
FT. PLAINS, 

RIALTO. (Mer. E. W. Gould.) 
GLOVERSVILLE. 

FAMILY. (Mer. Chas. Sosonske.) 


NEWBURGH. 


ACADEMY. (Mer. Fred Taylor.) 


NYACK, 

LYCEUM. (Mer. Ralph Knaster.) 
OENIDA. 

MADISON. (Mer. Mike Kalet.) 
PEEKSKILL, 

COLONIAL. (Mer. Santford Eaton.) 


SHADY LAKE PEK. 
ningham.) 
PORT JERVIS. 


{Mgr. Thomas Cun- 


NEW. (Mer. James Sweeney.) 
ROCHESTER, 

VICTORIA. (Mer. J. J. Farron.) 
TARRYTOWN. 

MUSIC HALL. (Mer. Robt. Goldblatt.) 
UTICA, 


MAJESTIC. (Mgr. Hogan Bros.) 
BABYLON, L. I. 


BABYLON. (Mer. E. C. Eccelston.) 
ISLIP, L. I. 
STAG. (Mer. W. D. Eccelston. 


LINDENHURST, L. I. 

NATIONAL. (Mer. W. D. Eccelston.) 
MORRISTOWN, N. J. 

PARK. (Mgr. J. J. Lyons.) 


PLIMMER VAUDEVILLE AGENCY. 
Strand Theatre Building, New York. 
Booked by Walter J. Plimmer. 

ADAMS, MASS. 

TAYLOR. (Mgr. F. Russell.) 
ALBANY, N. Y. 

MAJESTIC. (Mer. O. H. Stacey.) 
AMSTERDAM, N. Y. 

RIALTO. (Mer. A. Berth.) 
BURLINGTON, VT. 

STRONG. (Mer. J. J. Whalen.) 
CORTLAND, N. Y. 

CORTLAND. (Mer. J. S. Burnham.) 
GLEN FALLS, N. Y¥. 

EMPIRE. (Mer. De Witt Mott.) 


HOBOKEN, N. J. 


VARIETY 


U. 8. (Mgr. George Reister.) 
KINGSTON, N, Y. 

ORPHEUM. (Mgr. P, H. Sherry.) 
NEW BRITAIN, CONN, 

PALACE. (Mgr. C. G. Barrett.) 
NEW YORK CITY. 

LINCOLN Colored). (Mgr. R. M. Snyder). 
Take Bronk Park Subway Express to 
135th street station; then walk hait 
block east. 

POUGHKEEPSIE, N. Y. 

DUCHESS. (Mgr. Peter Tennis.) 
ROME, Y. 

CARROLL. (Mgr. C. Ward.) 
RUTLAND, VT. 

GRAND. (Mer. T. W. McKay.) 

PLAYHOUSE. (Mgr. T. A. Boyle.) 


SHEA-McCALLUM CIRCUIT. 
Cleveland, O. 
Booked by Shea & McCallum. 
CLEVELAND, O. 


MARVEL. (Mgr. Gribel.) 
LORAIN, O. 

BROADWAY. (Mgr. Harry Blandford.) 
ILLYRIA, O. 

RIALTO. (Mer. V. A. M. Woodward.) 
MARION, O. 

ORPHEUM. (Mgr. Ed. Reynard.) 


SANDUSKY, O. 


OPERA HOUSE. (Mer. J. Himmellein.) 


COLUMBIA BURLESQUE CIRCUIT. 


Columbia Theatre Building, New York City. 
NEW YORK CITY. 


COLUMBIA. (Mer. J. Herbert Mack.) 
Walk north on Seventh avenue to 47th 
street. 


HURTIG & SEAMANS. (Mer. L. D. Hur- 
tig.) Bronx Park Subway Express to 
125th street; then walk two blocks west. 

MINER’S BRONX. (Mgr. Wm. F. Refe.) 
Bronx Park Subway Express to 149th 


street; then walk one block north. 
BROOKLYN. 
CASINO. (Mer. Jas. C. Sutherland.) Sub- 


way to Atlantic avenue, 

EMPIRE. (Mer. Jas. H. Curbin.) Take 
Fourth Avenue Subway to Canal street; 
then Broadway line to Halsey street. 

AKRON, O. 


GRAND. (Mer. A. J. Rocheile.) 
ALBANY, N. Y. 

EMPIRE. (Mer. Oscar J. Perrin.) 
BALTIMORE, MD. 

PALACE. (Mgr. Chas. Sadler.) 
BOSTON, MASS. 

CASINO (Mer. Chas. H. Waldron.) 

GAYETY. (Mer. Thos. R. Henry.) 


BRIDGEPORT, CONN. 
PARK. (Mer. Paul Davis.) 
BUFFALO, N. Y. 
GAYETY. (Mer. 
CHICAGO, ILL. 
COLUMBIA. (Mer. Geo. E. McDonald.) 
STAR & GARTER. (Mer. R. Brower.) 
CINCINNATI, O. 
OLYMPIC. (Mer. H. H. Hedges.) 
CLEVELAND, O. 


R. E. Patton.) 


STAR. (Mgr. F. M. Drew.) 
DAYTON, O. 
LYRIC. (Mer. Max Hurtig.) 


DES MOINES, IA. 


BERCHEL. (Mgr. Elbert Getchell.) 
DETROIT, MICH, 
GAYETY. (Mer. J. M. Ward.) 


HARTFORD, CONN. 
GRAND (Mer. Chas. Finberg.) 
KANSAS CITY, MO. 


GAYETY. (Mer. Geo. W. Gallagher.) 
JERSEY CITY, N. J. 

MAJESTIC. (Mer. F. E. Henderson.) 
MONTREAL, CAN. 

GAYETY. (Mgr. B. M. Garfield.) 
NEWARK, N. Jd. 

EMPIRE. (Mer. Tom Miner.) 
NEWBURGH, N. Y. 

COHEN'S. (Mer. Geo. Cohen.) 


OMAHA, NEB. 

GAYETY. (Mer. E. L. Johnson.) 
PATERSON, N. J. 

ORPHEUM. (Mer. Lew Watson.) 
PHILADELPHIA, PA. 

CASINO. (Mer. W. M. Leslie.) 

PEOPLE'S. (Mer. Henry Kurtzman.) 
POUGHKEEPSIE, N. Y. 

COHEN'S. (Mgr. Geo. Cohen.) 
ROCHESTER, N. Y. 

GAYETY. (Mgr. Chas. H. Yale.) 
ST. LOUIS, MO. 

GAYETY. (Mer. Chas. Daniels.) 
SYRACUSE, N. Y. 

BASTABLE. (Mer. Stephen Bastable.) 
TOLEDO, O. 

EMPIRE. (Mer. Harry Winke.) 
TORONTO, CAN. 

GAYETY. (Mer. E. A. McArdle.) 
UTICA, N. 

LUMBERG. (Mer. Barney Lumberg.) 
WASHINGTON, D, C. 

GAYETY. (Mer. H. O. Jarboe.) 
WATERBURY, N. Y. 

JACQUE’S. (Mer. Jas. Clancey.) 
YOUNGSTOWN, 0O. 

PARK. (Mer. B. L. Kearney.) 


AMERICAN BURLESQUE CIRCUIT. 
Columbia Theatre Building, New York City. 
NEW YORK CITY. 


OLYMPIC. (Mgr. Dave Krauss.) Subway 


shuttle train te Grand Central, thence 
express to 14th street; walk one blotk 
east. we 


BROOKLYN. 
GAYETY. (Mer. Louis Kreig.) New 4th 
ave. subway (Brokaw Building) to Canal 
st.; change for Broadway line to Lerimer 
station. 
STAR. (Mgr. Mike Joyce.) Brooklyn 
Subway Express to Borough Hall station. 
ALTOONA, PA. 
MISHLER. (Mgr. C. Mishler.) 
BALTIMORE, MD, 
GAYETY. (Mgr. Ed Meisle.) 
BINGHAMTON, N. Y¥. 
ARMORY. (Mgr. Fred Gillen.) 
BOSTON, MASS. 
HOWARD. (Mgr. C. E. Lathrop.) 
BUFFALO, N. Y. 
NEW ACADEMY. 


(Mer. Phil Isaacs.) 
CAMDEN, N. J. 


BROADWAY. (Mer. S. J. Healy.) 
CHICAGO, ILL, 

ENGLEWOOD. (Mgr. E. M. Semon.) 

HAYMARKET. (Mgr. Warren B. Irona.) 
CLEVELAND, O. 

EMPIRE. (Mer. Billy Hexter.) 
COLUMBUS, 

LYCEUM. (Mer. C. W. Harper.) 
DETROIT, MICH. 

CADILLAC. (Mgr. I. Seidenberg.) 
HOBOKEN, N. J. 

EMPIRE. (Mer. A. M. Bruggeman.) 


INDIANAPOLIS, IND, 

PARK. (Mer. G. E. Black.) 
JOHNSTOWN, PA. 

CAMBRIA. (Mer. H. W. Scherer.) 
KANSAS CITY, MO, 

CENTURY. (Mer. Joe Donegan.) 
LOUISVILLE, KY. 

GAYETY. (Mgr. Chas. Fox.) 
MINNEAPOLIS, MINN. 


GAYETY. (Mer. Wm. Koenig.) 
NEWARK, N. J. 
GAYETY. (Mer. Leon Evans.) 


~ NIAGARA FALLS, N, Y. 


INTERNATIONAL. 
PHILADELPHIA, PA, 

BIJOU. (Mgr. Frank Metzger.) 

TROCADERO. (Mer. Hughey Deady.) 
PITTSBURGH, PA. 

VICTORIA. (Mer. M. T. Middleton.) 
ST. LOUIS, MO. 

STANDARD. (Mer. Leo Reichenbach.) 
ST. PAUL, MINN. 

NEW GAYETY. 
SCRANTON, PA. 

MAJESTIC. (Mgr. Louis Epstein.) 
SIOUX CITY, IA. 

GAYETY. (Mgr. J. E. Schlank.) 
SPRINGFIELD, MASS. 

GILMORE. (Mer. Fred Homan.) 
TERRE HAUTE, IND. 
' GRAND. (Mer. Ed Galligan.) 
TORONTO, CAN, 

STAR. (Mer. Dan Pierce.) 
TRENTON, N. J. 

GRAND. (Mer. B. A. Levine.) 
UNIONTOWN, PA, 

WEST END. (Mer. Harry Beeson.) 
WASHINGTON, D. C. 

LYCEUM. (Mer. Ed Rowland.) 
WHEELING, W. VA. 

CORT. (Mer. Freddy Johnson.) 
WILKES-BARRE, PA. 

MAJESTIC. (Mgr. Jack Jones.) 
WILLIAMSPORT, PA, 

MAJESTIC. (Mgr. Geo. H. Bubb.) 
WORCESTER, MASS. 

WORCESTER. (Mgr. J. W. Cone.) 
YORK, PA. 

ORPHEUM. 


(Mgr. H. G. Carroll.) 


(Mer. Al J. Kells.) 


(Mgr. N. Appell.) 


OBITUARY 


W. Escott, jockey, died in hospital, 
Paris, Oct. 14, from the injuries due 
to his fall at Auteuil the previous Sat- 


IN MEMORY 
OF OUR DEAR 


MOTHER 


Who Passed Away October ‘eed, 1918. 


JOE AND AL ROME 


urday. He was brother-in-law of Jack 
Jennings and married a daughter of 


IN LOVING MEMORY OF 


BEATRICE EMILY 
(DOTTIE) WAIT 


Formerly of the Metropolitan Ballet, who 
departed this life Oc*, 28, 1918 


Cecelia D’Andrea 
Louise Ehrenberg 


George Batchelor, trainer at Chantilly, 
where the funeral took place. 


The mother of Louis Payen, one of 
the authors of “Gismonda,” died at 
Lyons this week. 


Eugene Demolder, Belgian author, 
died at Corbeil, near Paris, 


/ 


\ 


AMONG THE MUSIC MEN. 


Max Burkhardt, formerly with the Broadway 


.Musie Co., is now connected with the Irving 


Berlin professional staff. 


Milton Ager, the song writer, has composed 
the score for John Murray Anderson's forth- 
coming new revue, ‘‘What’s in a Name," 


Jack Carroll, last with Harry Von Tilzer, has 
joined the professional staff of Harry Von 
Tilzer, 


Ted Emery has been given charge of Harry 
Von Tilzer’s new Detroit branch. 


Charles K. Harris has issued a new ballad 
by Ben Bard, ‘‘Give Me a Kiss.” 


Irving Bibo, last with the Broadway Musto 
Corp. before joining Irving Berlin’s Chicago 
office force, has been transferred to New York 
and given charge of the professional staff. 

The Broadway Music Corp. has opened @ 
fessional office in Pittsburgh, located in the 
Cameraphone Building. This makes the second 
music publisher to occupy the Cameraphone, 
Feist*also been located there, 

Remick & Co. have taken over the publica- 
tion rights to Kendis & Brockman’s ‘Sunny 
Weather Friends'’ number. This is the third 


song the house has purchased from K-B., the 


now famous ‘‘Bubbles’’ number starting this, 
Harry Singer has joined the A, J, Stasny pro- 
fessional staff. 


Tell Taylor, the Chi, publisher, is in New 
York locating metropolitan offices, 


_ Max Winslow, of Irving Berlin, Inc., is im 
Chicago on business. He will return to New 
York within the month. 


Tell Taylor has taken over the publication 
rights to ‘‘Dixie Lullaby’’ from the Dixon-Lane 
Co., of St. Louis. 


Wolfie Gilbert has written the song around 
the Paramount-Artcraft feature, ‘‘Sadie Lové,’? 
starring Billie Burke. 


Grant Clarke and Billy Baskette have a new 
“Dixie’’ song over at McCarthy & Fisher's, 


Ben Bloom has opened a new Berlin office in 
St Louis. Lou Handman will be In charge of a 
new branch in Pittsburgh. Handman, In collabe 
oration with Alex Sullivan, has written a new 
number for Irving Berlin, ‘‘Rings.’’ 


The week of Sept. 29-Oct. 6 was known as 
Sam Fox week in Los Angeles, in honor of a 
large campaign inaugurated there by the Fox 
Music Co. Harry D. Kerr, a Fox staff writer, 
who is a Los Angeles native, nad a good deal 
to do with the event. 


Clarence Senna, Harry Edelheit and Monte 
Carlo placed a new number, ‘Milestones of 
Life,’’ with M. Witmark & Sons. 


Joe McCarthy and Harry Tierney have sup- 
plied the lyrics and score for James Mont- 
gomery’s new production, “Irene O’Dare,” in 
which Edith Day of “Going Up” fame will 
star. 


The Pinch Me Corporation has been formed 
to produce “Pinch Me,” a musical show writ- 


writers. 


ten by Fred Rath and Al Dubin, the song 


Ben Barnett of the Broadway Music staff 
has written a new skit, “Bricktop Mary, in 
which Nan Hewins and a company of two 
are to appear. 

Harry Jentes, formerly with Jack Mills, 
Inc., is now connected with Irving Berlin, 
Inc., professional staff. 

A. J. Stasny, head of the music publishing 
house bearing his name, has often taken the 
initiative in inaugurating innovations in the 
popular sheet music business. For one thing, 
he was the first to give his popular numbers 
seven or eight color covers, as a result of 
which the larger firms, seeing how easily he 
can sell a million copies of a song, are first 
beginning to imitate him. Stasny now comes 
out with the statement that he has con- 
tracted for space atop a Times Square hos- 
telry where he will build a 90 by 45 foot 
electric sign to “plug” his publications. This 
is indeed establishin; a precedent in music 
trade circles and, no doubt, will bear fruit 
from the thousands of theatre-goers nightly. 


Edythe Baker of Baker and D’Onsonne has 
been placed under a two-year contract by the 
Aeolian people to make mechanical reproduc- 
ing piano rolls for them. 


Tinker, non-professional and 
f Chamnlin Tinker, té 
Noel 


Louise 


Arnold, in San _ Francisco, 
Oct.. 27. 
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FEDERAL INVESTIGATION 


The verbatim testimony in the proceedings of the 
Federal Trade Commission in the matter of the vaude- 
ile investigation. 
hearing was resumed, pursuant to notice, before 
EXAMINER CHARLES S. MOORE, ESQ. 
Appearances as heretofore noted. 
20 West 38th Street, New York City. 


The report below is of the proceedings 
TUESDAY, OCTOBER 14. 


JAMES McINTYRE 


ON THE STAND. 


Was thereupon called as a witness, having been first duly 
sworn, testified as follows: 


DIRECT EXAMINATION. 
By Mr. Goodman: 
Where do you live, Mr. McIntyre? 
Well, I got a few homes, two or three homes. 
Well, what is your place of residence? 
Now? 


How old are you? 

That is unfair. That is wrong. Whit do you want to do 
for. 

Let us be serious? 

I balk at that—why, say sixty-two. 

You say sixty-two? 

Sixty-two. A pretty young little fellow. 


Or your -business? 
Well, they used to call it different things in the olden 
@ays; they called it nigger singers. Today the ycall it actors 
@nd vaudevillians. 

Q@ How long have you been In the show business of any 
kind? 


A. Since 1868. 

@ What are you doing at the present time? 

A. Iam playing at the Forty-fourth Street Theatre. 

@ What are you piaying there? 

-A. We are starring in the ‘‘Hello, Alexander.’’ 

@ That is a legitimate theatre, so called? 

A. Yes, sir; that is the three dollars and two dollar and a 
Balf scal- prices. 

@Q That is a musical production, isn't it? 

‘A. Yes, sir, that is a musical production. 

Q Who are you starring with? 

A Witr Heath. 

& With Heath? What is the name? 

Q@ McIntyre and Heath, James K. Heath. 
Q. How long have you been his partner? 

A. Since 1874. 

@. And you have played considerable vaudeville with your 
partner 

A. Yes, sir. We was in vaudeville when we joined hands. 

Q. Where did you join hands? 

A San Antonio, Texas, In 1874. 

@. San Antonio, Texas? 

A. Yes. We had to stage out—had to ride the stage. 

Q. Had to ride the stage? 

A. Ninety miles, to get to it. 

Q@ Was there any so-called vaudeville theatres in existence 
then? 


A. There was several, yes, then. There was one called Jack 
Harris’ Vaudeville Theatre. 

@. I say, was there any vaudeville theatres? 

A. dust one there in that town 

Q Were there any anywhereg else? 

A. Oh, yes, all through Texas; Dallas, Jefferson, Galveston, 
Houston, they all had vaudeville theatres. 

Q. Now, prior to this appearance in vaudeville in 1874, what 
part of the show business were you ‘n? 

A. I was in what they called a concert hall work, mostly 
them day: they were concert halls; those used to sell Seer, and 
you got to do your turn on the stage working in the concert 
halle anc circuses. There was very few what they called vaude- 
ville houses at that time in existence. I do not know whether 
Philadelphia had built then the Chestnut Theatre—I believe It 
$e called the Chestnut Street Theatre—but Chicago had one hall 
there calied the Winter Garden, and it was not in the class 
with the theatres nowadays. 

Q. Well, prior to that vaudeville experience you were ir the 
circus, were you not? 

A. No I was in the vaudeville game first and then went into 
the circus, that is in the concert, dancing in the circus. 

Q Now, what salary did you get in 1874, you and Heath to- 
gether? 

A. McIntyre and Heath? 

Q Yes sir? 

A. Bight dollars a week, board. 

Q@ Now. will you give us a little of your history; will you 
now state about your vaudeville experience and playhouses you 
playe? i. and the salary you got? 

A. You mean the conditions as they existed them days in the 
show business throughout the country. 

Q@ Wel), you might as well tell us the whole thing. Under- 
gtand, I am asking for you to tell me right along, and I don’t 
need to ask you questions about it. What we are trying to get 
at here i= the progressiv. stages of vaudeville, about sularies and 
agents. You heard Mr. Haskell testify as to the conditions in 
the theatres? 

A. I can only speak from parts of the country I was in. I 
don’t know the conditions in New York at all. I came here in 
1879, bu: the conditions down there was a whole lot better; we 
were al satisfied; we had plenty of good booze—good booze! 
And we had three good square meals a day and we were willing 
to work, and we did work anc a lot of it; there was a lot of 
good performers in them days! I took as much interest in doing 
my work every day as any one else did in doing any of their 
work or as they do today and probably a little more so. There 


Was pot so much money around and people did not get money 
erazy; all they wanted to do was to set around and have a good 
time, and have a lot of good friendship an¢ fellowship in the 
business. and there was a lot of mighty good fellows in them 
lays, and they had to work, too, in them days, Only in the 


VARIETY 


large towns there were vaudeville theatres then, and they, as & 
rule, did not cater to ladies, it was all stag audiences, no ladies 
went to theatres in those days, not to those classes of theatres. 
Ther. might have been—I guess Tony Pastor’s, I guess was the 
only one that had lady audiences, and then the Chestnut Street 
Theatre in Philadelphia, and I believe a little later on there 
‘was one theatre in Boston. And then a little later there was 
a place opened in Chicago called the Academ yof Music in 
1877, in which we played, and both of those theatres catered to 
lady audiences and we played to them, to full theatres, When 
the Keith company came into existence the first I knew of 
Keith was when we got back from California tn 1888, and he 
organized I believe about 1885, or 1886 or 1887, around there, 
the first I remember of it. As I remember of it it was at first 
a sort of side show—a painting in front of a theatre. 

Q. In Boston? 

A. In Boston. And I went in to see, I wanted to see Mr. 
Albee—Albdee and I grew up as boys together, and we were 
in the circus at one time—and he had this show going then, and 
the next time I came around there he had the Bijou. 

Q. That was a store? 

A. That was a store builded into the Bijou Theatre, and the 
next time we came from California, I came from there in 
1888, I think Mr. Batchelcer—Mr. Bathelder there and he was 
going to do what I understand is, they were going to try out 
a new methed, a new principal in the Keith theatre; they were 
gcing to try having headliaers, which they had never had be- 
fore up to that time. because I believe they Lad concerts there, 
and from what I uncerstand that they were starting out on 
this new plan, new way of employing—trying to employ a high- 
clasm act or a bigger act, and Mr. Batchelder agreed to hire 
McIntyre and Heath, although this vas tn 1888, and we were 
the first headliners that were billed there. 

Q Whar did you get? 

A Two hundred dollars; that was a big salary in them days, 
good salary. 

Q. How many shows a day did you give? 

A. We made a contract for six. 

Q. A headline did six. How many did the others do? 

A. Th» Rogers Brothers were out there daily anc they were 
giving seventeen, I believe. Tha* is the first time we opened 
up there These are al! facts. There is nothing to these but 
truth and fact as to the condition, and the facts just as you 
might ask me to produce them from records, I can give it to 
you just as it happened here. 

Q. That is what*we want, Mr. McIntyre. Going on then 
from then on in vaudeville and tell us where you played and 
how muck you got? 

A. You mean from Keith’s? 

Q. Well, from anybody? 

A. Yor know, you want me to begin when I first came to 
New York? I did not come here until 1879 I was unable to 
get inte New York until 1879, 

Q Yes? 

A Le me see. When we broke Into New York tn 1879 and 
Into vaudeville, it was Fitzgerald, that was the only agent that 
I knew of that was an agent for vaudeville them days that 
did any booking !m vaudeville, and he booked McIntyre and 
Heath ac the Londor Theatre for eighty dollars a week. 

Q. That was down on the Bowery, wasn’t it? 

A. Yes. sir. There was not any vaudeville theatres up around 
this district that time, and there was only the London and 
Miner's, 1 belreve, and then ] think Jack Apple’s. 

Q. Now, after Fitzgeraid—tel! us the growth of vaudeville 
from then on, the number of houses and the agents? 

A. Hov many what? 

Q. The number of agents and the number of houses as they 
progressed from then on? 

A. That was the only agent in New York that I knew of 
booking vaudeville then. I believe Allison Brown was booking 
dramatic end of it. I didn’t know of any other vau/eville 
agent that booked vaudeville besides Fitzgerald; and then I be- 
Neve there was Jack Armstrong was the next—no, I don’t think 
he was here then; it was afterwards that he came. We came 
here I believe for eighty dollars and then we got a booking, 
and we tried to get a booking for $100 for four years, and we 
could not get in here; it was hard to get into New York-in 
them days. 

Q. Now, how long was it after that you went to Keith's 
theatre as a headliner? 

A. We came in here in 1879 and we were in Keith's in 1888, 
pretty near nine years afterwards. 

Q. In between that time, between 1879 and 1888, you were 
around the variety theatree and concerts? 

A. Our svccess from £80 a week, our success as a team in 
galaries runs from the first performance in New York, where 
we introduced ragtime, which was at the London Theatre . Our 
salaries then jumped up from $150 over at Tony Pas.or’s and 
over to $200 over in Philadelphia, and then from that to $250 
over tn Boston, which was considered prettty good salary, as 
thers was only Delehanty and Hinckler whose salaries were 
anywhere near that. They were the only people tn the country 
outside of McIntyre and Heath that were getting that salary in 
those days, and we jumped into that salary at that time. Mr. 
Fitzgerale was quite satisfied that we would be a success, and 
he played us and we went right down and we got the money. 

Q. At Boston, at what theatres, at what vaudeville theatres 
4id you play after that? 

A. At Boston we went then, and starred that season with 
Alice Oakes Company in an opera, written especially for Mc- 
Intyre and Heath. 

Q. How long were you in that? 

A. We were in that for that season, and then organized in 
St. Louis the next fall season as McIntyre and Heath’s Min- 
s:rels. and we went through the South, the Southlands. That 
was in 1890 or 1891, 

Q How long was the minstrel company continued? 

A. The minstrels of McIntyre and Heath ran for about four or 
five years. 

Q. After that you went back to the vaudeville? 

A. After that we went back into vaudeville, 

Q. How muct did you get in vaudeville after you came back 
to the vaudeville stage after the minstrel shuw? 

A. Well, we got some places, we got £250, some $200, and 
it stayed about the same as that, anywhere around in that 
figure. 

Q. After that where did you play in vaudeville, where was 
your next rise, we will say, in vaudeville? 


A. Well we stayed mostly in minstrelsy until we got back - 


from California, which was in 1888, and then we went out for 
Keith Company, and then we made an arrangement with the 
Hyde show--Hyde & Behman—and that was all combination in 
them days; in 1888, mostly there was no regular vaudeville 


theatre. If you wanted a season’s engagement you had to get a 
combination, because every manager that owned the theatre 
he had his combination. 

@. Will you explain what that is, I don’t know myself. 

A. Well, here we are, there is a string of theatres. Mr. Gil- 


more owned a theatre and Mr. Shea owned a theatre—whoever 
the manager was catered to these men, using only for the pur 
pose of illustration, you will see what I mean by that, and there 
is this manager that owns this theatre, what is his name, Sam 
Sharpless,-I guess it is; Sam Sharpless and the man who 
owned the theatre ahead of Shea, all had thelr combinations. 
We will take Mr. Sharpless would have his combjnation on the 
road—first, he had them for his own theatre, and as I say each 
man who owned a theatre would organize his own combination, 
and he would play that particular combination in his own house 
and then he would play that combination in mine and I would 
play my combination in his house, and in that way the com- 
tinations would go from one theatre to another. There were 
no booking offices, as a rule. 

Q. Much as the burlesque whirl is now? 

A. Just exactly In the same way. . 

Q. That is how the vaudeville was run at that time? 

A. Yes, sir, and each house was owned oy a different Indi- 
vidual manager. Now, that was the combination at that time, 
1888. McIntyre and Heath, a specialty at that time in 1882, 
,and there was Harry and John Connell, who had theirs out; and 
Sam—what is his*name—used to have his combination out; that 
was Sam Devere, was his name; he had his combination out; 
bur any how every performer who owned a theatre n the 
business they had their own combination. 

Q What did you draw then for your combination, that is in 
the way of salary? 

A. We would play on commission. 

Q. On a percentage basis of the theatre? ; 

A. A percentage basis; but in Boston they would pay a salary, 
posi you see; they would give us so much upon the combina- 

Q. Av Mr Keith built up and secured his theatres, you went 
around in his theatres, did you not? 

Yes, sir. 

. You also went on the Orpheum circuit, did you not? 

Yes, time and time and time again. 

Wha’ salary did you get as you went on up In vaudev ‘le? 
Well the conditions were going along and keeping improv- 
. you know, we got more money. i. 

. Wel’. we would like to know how much you did get if you 
have no objection to telling us, Mr. McIntyre? 

A. Well, we have got as high a s$02,00 a week, $1,500 a week, 
$1,200 a week, $800 a week, $600 a week and so forth, going up. 
It ts jus* according to what you do at the box office. Just like 
any other business, ft is a case of where the actor buys and sells 
his goods that is my understanding of the business, and the way 
T have always seen it; you have got something to sell and you 
seil it by satisfying your customers. They claim—that when you 
get olc in your business your salary begins to grow less. I 
don’t think—here are some receipts for last week at the box 
effice here in New York where we are playing, not as vaude- 
ville, mind you, but there is a receipt of the Forty-fourth street 
theatre last week and see what they were, nearly $5,000: that is 
you~ box office statement (handing. same to Mr. Walsh). 

Mr. Kelley: You are playing, however, no longer in vaude- 
ville? 

The Witness: Yes, that fs so, but it is the show of McIntyre 
and Heath, though. 

Q. But the name you are playing under now is ‘‘Hello, Alex- 
andei,”’ is it not? 

A. Yes. 

Q. That is an elaboration? 

A. That is an elaboration the same as our sketch, only 
@laboratec around in a jot of girls and all that sort of thing. 

Q. In other words it is your vaudeville sketch made into a 
Play o> a play worked around it? 
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A. Yes, the same as we did with the *‘Ham Tree.”’ 

Q That was a vaudeville sketch, too? 

A. Yer, that was a vaudeville sketch, too. 

Q And that was worked into a play feature? 

A. Yes 

Q. Where did you last play in vaudeville before this last 
production? 

A. Where? 

Q. And when? 

A. About two years ago. 

Q. And what salaries di @you get then, you and ycir pariner? 

A. We got $1,500. 

Q. In these various vaudeville engagements that you booked 


through—did you book through the Keith Exchange or the 
Orpheum circuit,*did you have an agent or a personal repre- 
sentative to get the work for you, to make the engagements 
for you, or arrangements for you? 

A. We didn’t have to do that, only I wanted to take it easier, 
I didn’t want to come up here and attend to it myself. I 
didn’t have any agent for three or four years again, and then 
I done the booking myself with Sam Hodgson. Then, you 
know, I live 90 miles down at South Hampton, and eo I gave 
it up booking it myself, and I left Mr. Evans book me and 
save me the trouble. 

Q. Who is that, Frank Evans? 

A. Yes, Frank Evans. I thought of him as a pretty good 
fellow, and so I thought I would let him do it. 

Q Dic Mr. Albee or anybody else ever sugges that you have 
Evans, ever anybody suggest it to you? 

A. No. Nobody asked me to, I wanted to have one. Only there 
Was one time I had an argument with Albee about the salary 
and about paying the ten per cent to this fellow to act as my 
agent and I told him that I thought {t war more than it waa 
worth, and he said, ‘‘No, you don't have to have an agent; why 
don’t you attend to it yourself?" And I said that I didn’t care 
to run up here all the time, I eaid it is too haré wor. to run 
up and down, back and forth. And so I settled it in that way. 

Q. Have you gone into any of those Marcus Loew theatres 
on the Loew circuit or the Moss circult or the Pantages circuit; 
have you looked into those theatres at all? 

A. Yes. 

Q. Have you looked into their dressing rooms? 

A. Yes. 

Q. Have you talked with actors who have played those cix~ 
cuits? 

4. No; I have seen a few, but I don’t remember their names; 
T cannot cali them to mind to remember them now. 

Q. 1 don’t care to know their names, but just whether yeu 
talked to actors about conditions in those theatres. 

A. Yes. 

Q. And from your own personal observation of the vaudeville 
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business of today, comparing it with the earlier days, what ifs it 
in your judgment? 

A. Not because we have been successful now, but the business 
today is a palace compared with what it was in the olden 
days, and everybody knows it in the world who has got any gray 
hairs in his head, he knows that. Years ago it was a cake of a 
fellow he had to keep at it for years, a performer had to work 
until he had gotten up a name and by reason of his*hard work 
and years of work he came forward. You talk about favoritism! 
Is there any favoritism about McIntyre and Heath? There is 
the box office receipts in this theatre today, it is not for vaude- 
ville work but in the legitimate theatre, and it is the box office 
receipts that count, and it is what you give your audience, that 
is what they come to see that counts. 

Q. How about contracts? Did you ever have any trouble 
about cancellations? 

A. No, not that I remember of. 

Q. Any compromises with any of the managers of the B. F. 
Keith Exchange or controversies with any of the B. F. Keith 
Exchange managers? 

A. I don’t remember ever having any kinck about any con- 
tracts; I cannot call to memory any time at all of that kind. 
I never cancelled a contract in my life. Since our firm was 
established 45 years back, we have never broken or cancelled 
a contract. We have held up every contract that we have 
ever made and we have played them, every one, as far as I 
can remember of. 

Q. Are you a White Rat or were you ever a member of the 
White Rats Actors’ Union? 

A. Yes, sir: I was the first White Rat in the United States, 
I may say. after the union was formed; I was the first White 
Rat made se by George Fuller Golden. 

Q. Im your experience, I wish you would tell us whether you 
think a booking exchange or the booking offices, such as the 
B. F. Keith Exchange, is advantageous to both the actor and 
the theatre. or advantageous or not, just what you think 
about it? 

A. Well. T am not catering to Mr. Keith or anybody else. 
The conditions are 1,000,000 per cent. better than we ever saw 
them in the early history of my time in the show business 
ir every practical way, shape, form or manner. There may 
be a few fellows that cannot get work for a time, but if 
they lock behind their work there is something behind it, that 
is sure: but take the average actor he has got a home. In 
1878 there was but one performer in the United States of America 
who had a home and his name was Delahanty and Hengler; 
that is the only one; they were the only ones that had got a 
home o- were-able to have homes out on Long Island, These 
eonditions, these have been changed since those days, times 
bad changed. I am not telling the least thing here but what 
is the, exact truth, and you gentlemen can know that. This 
profession has advancec bigger and better than any other 
profession that I know of in the world, from.a business man’s 
poirt of view. From the business man's point of view that 
is true ary place you want to look at it, any side you want to 
look at it from, it is so far advanced over the old days that 
you can hardly compare the two situations. 


CROSS-EXAMINATION, 
By Mr. Walsh: 
Q. Were you interested in the strike in 1901? 
A. You mean the first strike? 


Q. In 1901? 
A. Yes, the first strike, was it? 
Q. Yes. 


A. Yes, I was in that. 

Q. What was that about? 

A. Why, I was out in Chicago; we did not strike. 

Q. What was it about? 

Mr. Goodman: I want to object formally as to any strike 
in 1901, as too remote, prior to the Federal Trade Commission, 
and not within the pleadings. 

Mr. Walsh: He has gone back to 45 years, to things that 
happened way back then. I think we have a right to go back 
to 1901 

Examiner Moore: The objection is overruled. 

Q, What was the strike about in 19017? 

A. The first time the White Rats was organized? 

Q. Yes. 

A. There was a rumor around that told us all here a while 
ago which was to the effect that the salaries were all supposed 
to be cut. and there was a little organization formed by Fuller 
Golden and three or four more of us up there in the Parker 
Hote, that we would take out our combinations. 

Q. Wasn't it upon the proposition that the managers were 
collecting commissions from the actors? 

A. No, no, no, that did not come into it at all. That never 
‘was or could have had any bearing on the strike at all, it was 
& case of our salaries. Look at our team; we had got up to 
$350 in our work, and it was understood that we were going 
to be cut to $300. So we just would not stand for that $50 cut, 
and there was a lot of us got together up in the hotel and 
formed this little organization called the White Rats. ‘Then 
afterwards they were going to turn it Into a benevolent organi- 
zation, that is the time that I drew out. Do you want me to 
g0 into this? 

Q Yes, you might as well, go ahead. 

A. After the salary question was all started then we wanted 
the 5 per cent. off. Then we wanted to establish—— 

Q. That is, the managers’ 5 per cent.? 

A. Yes—that is the agent’s 5 per cent. We wanted to get 
rid—first we wanted to know what we were going to do with 
that money. I got up in the lodge and I said we are going 
to form a charitable institution, we will build a home for sick 
actors and take cars of them and all that, this is a charitable 
institution. All right, they cheered me and you are a great 
fellow, and I went to Chicago. Mr, Caslte called on me, he 
called me into his office, and Mr. Castle was running a theatre, 
it was the Cohen & Castle, and he said to me: ‘Mr. McIntyre, 
I know I can depend on what you say, you will tell me straight, 
What is this 5 per cent.?” ‘We get 5 per cent. here, which 
&mounts to $45,000 a year to us.”” He said: “I understand 
tha: the actors are striking for that & per cent. What are 
they going to do with that 5 per cent., what is the object?’ 
I says: ‘The object, when I left New York three days ago, 
and I submitted it on the floor of the lodgé, was that we was 
to build a home for sick actors and take care of the actors in 
this profession.” He says: “ts that the object?’ I fays: 
“Yes.” ‘Well, then he says, “there will be no strike in 


Chicago or West. Send for your men.” I- sent for Harry Lee, 
Who was the representative of all of us, and there was Billie 
Clifford was there, and then there was an opera singer there, 


I forget what his name was, and they came into sign the 
&rticles, 
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Q. What were these articles they were to sign? Yow called 
them articles? 

A. The articles that there would be no more commission fn 
the West. And then as I understood it, I understood in the 
West—you know I stayed out there in the West, and the or- 
ganization in the East then wanted to buy some theatres and 
go into the theatre business and that stopped the White Rats. 
That was the finish of the White Rats. Then they organized 
and took out shows and they busted up, and then they went 
from bad to worse. 


Q. The articles in reference to the elimination of the 5 
per cent. did not actually eliminate that 5 per cent., that’ 5 
per cent remained? 


A. The 5 per cent. they did not charge, Mr. Castle gave 
notice to them that in the West, providing that It was to go 
for a charitable purpose, that it weuld not be charged. That 
is the way we laid it out to him and the way he told it to us. 

Q. It was your information at that time, and it was your 
intention to build up a fund for charitable purposes at that 
time? 

A. To take care of sick actors, yes; that is what the proposi- 
tion in the lodge was then before I left New York. 

Q. And what was the character of that to take, to care 
for actors in the way of giving sick benefits and poor benefits? 

A. Sick benefits and for a hospital and for a home. T thought 
we could do it very nicely. 

Q. And you say now that the actors have all got homes out 
on Long Island? 

A. Yes, they own their own homes. The profession has ad- 
vaneed and everybody in the profession; they all own their 
own homes over there as a rule. 

Q. How many own their own homes over there? 

A. T don't know, but there is very seldom that you see one 
that has not got his own home. TI guess if you go down to 
Freeport you will find a few; maybe some of them are mort- 
gaged. I don’t know. 

Q. You hardly agree with the statement that the actors are 
generally about four days ahead of the sheriff. That ts not 
your exnerience, is it? 

A. Well. ft was in the olden days, yes. We based our act 
on that, that is the Ham Tree act, where we were walking 
home, even to working in a livery stable. I worked in a 
liverv stpble in Henderson, Kentucky. I worked fn a livery 
stable. and get my idea from walking that 115 miles from 
Terre Haute to Evansville, that is where I got the idea for 
that little sketch. 

Q. Rut you do not think that necessity exists today? 

A. T have not seen any evidence of it. I know that ff any 
one goes, any time, down along there— 

Q. The fact that you are getting a big salary and have be- 
come opulent gives you a different vision of the situation, 
doesn’t it, Mr. McIntyre? 

A. No, no, no, the young fellow now gets—for instance, show 
me some act In the show business todav that goes along in 
this Loew Circuit that $100 or $200 or $300, and all the way 
along up, some of them get two, three, four, five hundred dol- 
lars. and they have no history or experience back of them as 
our show has—there are scarcely any of them that you can point 
te that are making any kind of a success, and that are being 
plaved which do not get between $100, $200, $300 or $400, all 
of those rates, there, and what does that mean when they get 
that much per week—— 

Q. Oh, you must remember that money does not get you as 
much rowadays as it did tn the olden days. Mr. McIntyre? 

A. Oh. well, take !{t on some of the exchanges; it cuts It 
down a little on them, I admit. You could get good board in 
a boarding house in them days, them good old days, for $7 a 
week. I never stopped in a hotel, but many is the time I would 
look into the windows and say so anxiously: ‘I wish I could eat In 
there like them fellows does.’’ Many a day have I walked up 
Broadway and looked into the Broadway hotel dining rooms, and 
1 have said: ‘‘Ah, see that. Some day I will be like you.”’ 

Q. Where do you live now, Mr. McIntyre? 

A. My home is in South Hampton, but when I am staying 
here, in Brooklyn—South Hampton is my home, my summer 
home, you know, but now J am living at a hotel. 


Q. You are one of the summer hotel guys? 

A. Oh, yes, I am there with the stuff. I got an island down 
there. 

Q. You said that some of them paid you $2,000 a week, 
Mr. McIntyre? 

A. Yes, sir. 

Q. Who was that? 

A. All of them. Mr. Keith, Mr. Williams, Mr. ——, all of 
them 

Q. When was that? 

A. I guess about ten years ago, I guess. 

Q. When was the last time you got £2,000 a week in 
vaudeville? 

A. I cannot call it to my memory now, because I have not 
rot any dates. I didn’t think anything about that, and I 
haven't got any dates with me on that. 

Q. I am asking you to talk merely from your memory now, 
nothing exact. I only want you to tell me approximately. 


A. Yes. 

Q. How recently have you been booking with the U. B. O.? 
A. Two years ago. 

Q. Two years ago? 

A. Yes. 

Q. And for how long back from two years ago were you 


booking with the U. B. O.? 

A. Well, we have been out with the Ham Tree—we were 
three years on the roac with the Ham Tree, 

Q. And two years? 

A. Last year, just a year ago, we were in vaudeville for a 


year? 
Q. One year? 
A. Yes. 


Q. Then you went back there to the U. B. O. when you 
went into this vaudeville venture, that is the time when you 
went back and booked through the U. B. O.? 

A. Yes, we went to California and we booked through the 
Orpheum Circuit, 

Q. What was your salary for the Orpheum people then? 

A. Well, I object to that. 

Q. It was less than $2,000, wasn't it? 

A. It was less than $2,000, but I won’t say how much, It 
was less than $2,000. 

Q. Was it a good deal, a great deal less, as a matter of 
fact, wasn’t it? 

A. Well, we won’t—I won't say just what {t was. 

Mr. Kelley: What is the point, Mr. Walsh. He has got the 


$2,000 and he is earning $5,000 now, that {# a personal matter 
with him, Mr. Walsh. 

Q. You say you are earning $5,000 now? 
show is earning that now, don’t you? 

Mr. Kelley: He said that the box office took in $5,000 now. 

Q. You are not in vaudeville, playing In vaudeville now, are 
you? 

A. No, no, no, I am out of vaudeville. 

Q. You think that you act is as good as it ever Was 
now, that is, you think it is as good now as it ever was, 
don’t you? 


You mean the 


A. You have seen the box office statement, what it is taking: 


in, didn't you? 

Q. Yes. The last time you went out and booked through 
the U. B. O., did you make your contract direct with Mr, 
Albee or your arrangement direct with Mr. Albee? . 

. No. 

Whom did you have as your agent? 
Mr. Evans booked it. 

Who? 

My agent, Mr. Evans. 

Mr Evans booked you? 

Yes. 

At the U. B. O.? 

Yes. 

. He booked you? 

A. Yes. 

. Well, the time before that, did you ever make a contract 
direct with Mr. Albee? 

A. Oh, yes: oh, yes; yes, yes. I have booked for three or 
four yeara with the U. B. O., and booked with Sam Hodgson, 
over a year, it was under Hodgson, 

Q. How did you come to take this Mr. Evans to be your agent? 

A. I explained to you a while ago that I lived 90 miles 
down on Long Island. And you take your salary, when you 
are along out on the road, and you are stopping out on the 
road ane waiting, and you are booking yourself, and—as I say, 
if you are booking yourself aud you are out on the road that 
is one thing, whereas you have to depend on Mr. Hodgson, i 
he is looking after your interest, because there may be some 


© 


managers booking around him that want to get you, ame 


Hodgson has got to go over to the booking office every day and 
look after you. Suppose you have some work down here that 
I can give to you that is a vacant week, and I write in and 
say, ‘“‘Can't you give me so and so a week, give me a week in 
Raltimore,"’ and he says, ‘“‘No, not Baltimore, all filled up 
there,’’ but in the meantime Baltimore may get open for some 
reason or other before that time arrives, 

Q. There may be some disappointment? 

A. There may be some disappointment, and that is where 
your man comes in; there is where he is on the job, where he 
can look out for you and save you a lot of trouble, and lots 
cf times he can book you for time that you would otherwise 
have vacant and save you all the trouble of a trip back here 
to book yourself, and all the trouble that is incident to looke 
ing after it 
. Q When you had Evans as your agent, you were paying 
him the 10 per cent.? 

A. Yes, altogether 10 per cent, 

Q. Did you go to your atterney to object to the payment of 
10 per cent.? 

A. Did I go to an attorney? 

Q. Yes. 

A. No, sir. What for? Because I went to Evans and hired 
Evans? I didn't go to any attorney. 


Q. How did you come to pick out Mr. Evans? 


A. Well, I don’t know; he is a decent kind of a fellow, and 
1 thought he was a pretty nice Kind of a fellew, too, and 
wouic attend to the work. 

You say that you knew Mr. Albee @ good many years? 
Yes. 

And that you were boys together? 

Yes. 

Where? 

We traveled together in 1877. 

In the circus? 

Yes. 

Associate performers then? Was he one of the performers? 
Who? 

Mr. Albee? 

No, no; he was the manager, a general manager, or some 
kind of an assistant manager to the show. 

Q. And you were a song and dance artist? 

A. I was a song and dance artist in the concert. 

Q. Did you see the propaganda or the articles that were sent 
back and forth from the opposite sides in the year 1916, when 
the strike was on, and that were published in VARIETY? 

A. You mean this recent strike? 


Q. Yes? 
A. No. 
Q. Well, the recent strike, I mean the 1916, the White Rats’ 


strike, the second White Rats’ strike, 

A. Oh, yes. I didn’t pay much attention to it. I was out of 
the White Rats then. 

Q. Did you contribute an article upon the situation that was 
published in VARIETY? 

A. I believe I did. I believe I stated my views of the pro- 
fession. I think you can read it, I believe on that occrsion 
my views on the situation I did give as it was. I did note 
had I had the views of the Rats, as the other people had, I 
would have been there yet, but my views was expressed there. 

Q. Who published this statement for you in VARIETY at the 
time of this strike? 

A. I gave my Views—my views was given to Hennessy, it 
was not in VARIETY, it was in Hennessy’s paper, in the Star; 
we were talking one day in his office, I went up there to pay 
a bil! or something or other. 

Q. That ts the New York Star? 

A. New York Star, yes; the dramatic paper. 

Q. Do you know whether that was published In VARIETY 
or not? 

A. J think it was in VARIETY afterwards, I believe it was 


in the Star first, if I am not mistaken. 


Q. You didn’t pay for it, to have this published? 


The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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@ne to Clifton (Other rdoni ypsi J on & Co to fn NE boli arlott 4 
8 Co es oe T Ch 1 ) WPO Co es of Us” 
Co Keith's Fields. Jane Courth quo & Fellows” Lord Geo. Ye O'Me 
Countess ie Royal & alt (3-5) ope Co Harrington ‘ows Fuller Borden 
Sully & Hougtt (Two Jazz 3 M Fay Court Wren a vis & ait? 
Winston's 2a ‘halt. 1a to the SHIELDS (thers to Co  Cumningha Whit Grapew!s 
Dale ons orga f (6-9 es a © Th 2a het fill) Alm rwin m veneti iting win C 
Purch Shampooin, eatrical Prof, ont & D ROCH ane & Burt” 
ev (Two to fil) Massage. Manicuriey Profession. Fo Noodies "Fa Moli Cheste Doll FPierlo Templo UNION 
: Keith's Pr dandrutt the World” NORFOLK. ys ansfield Dett 
eith’s 4 2a h Pect uick air. scientifi cia} o fill . VA ey H 8 M mar G n 
Alfr alf (3 EXA result itchin © cu JOHN ) Acade askell & Hirls L 
2a h Om Mayhew 9-2) 162 Ween’ scalp and STO (Richmona Ea Dov 
El alf (30- ayh irrell A Ww TIO? P and WN mond Earl & ve B 
organ @ Gran’ eveland B > Split Friend & Kerns * CIRCLE 269 hed. 
ofl e na mple Elliot Ec 
Se ist Dizon Tower's And & D ore Most com DENTISs KMAN Hi 
L nsation (3-6) ° fill) Rya Bower, M Trew M — wo to fil rayton I AWA Office j plete! T lu 
Lillian Watson" Halsey Al wre 2&D ‘Briscoe. KNOXVILLE Lee n Times 
Moi White ¢ riscoe @ ILLE, Stan! odriguez 1639 B Capitol es Square 
(Other y Vender” rancis = & Da A rgan & Co Reynold Rauh Bijou TENN H 4 & B N. roadw: Theatre © Dis: ital 
fill) Youn reto merican & Done (Chattanooga Toomer Co. New York” Building Gr 
z ET gan a 
ePremont Bentow Sis Witlie 24 half Foste ist half Split) Meyakon ay M Maxfiela SA Hours 
(Others Jazz 3 n Co D 2d Craddo Ha vir & H St bers A ple la Nevado ENSAC & Co to 3:30 
3 to fil ettm half ck Doneren arrison one & nimals heer Up” OLA has Ki Brow ‘30 P. M, 
Proct Deve Bert Peck & Me Chas King Co. Yelam 
or’s 125 Ba J Dov irls S Celeb atri Melrose McR & McInt (Mont time R sé Cc -O ater & 
24 h th St rl & Mulle ae & Clegg” gomer. ekoma. Cu 2a ott 
Ila R alf (30 Dixon ullen NTON onn & C L ‘legge Je Ist h y Split) SAY ell P nningh: baie 
& & M “Hau & Gilda Th Ly Fento Conrad ANCAS well & F alf AVANN Franci & 
&R art nted Vv y ec coum Gr n & Fi STER ennie Raym NAH Pe s & Y, Dore 
Hx Jublice 4 Billy yawfords Fields Merrizan (Jacks Hewars te The 
(3-5 oy Spli AM, N xford P Be Crai Clit 
) 1 plit) Arch Cc Td 3 ETE Be Girls” & § ton Colo Kin 
*Noodics & O'N Zemeki Irvi 2d hal RSBURG, VA Kimberely 1st nia} Calli 
Jeane & Walk ‘HARLESTON, 8 &M Roland White Gray Page Dunn & Feli: 
thers Co er Vi pressio Emily Ray rt News 8 erono Eck Vale 
fill Clella Co (c ctory on Mant Per 8wo at half. SCHENRC 
Coley ry (6-9) Carson columbia Split) Wm Cutty halt 5"Davis Westbrook Sothern 
Bruch on” Wal DON, son B to fi Grew 
Girl j ruch ALTO om M ets om D Fran allen & Te ONT Golde Bros F parks 8 Ww ll) ne 
(Other, Air « ONA P Watmen rey avis Co cis Marshal] Le Fay (One n Whirl Wim 4 & B Co ILMING ne 
8 to fill B Orpheur A. Wik EASTO od to fill) Dan, Arms oys G aTON Meloc 
Keith’ ) & L Walton N, PA gomery PHI unbar's Dens M arrick Max 
"Kiss a's Sist Dick B alton ack & Wilkins Pi Able 0 Ril 2a h LADEI 8 Twi 8 Darki argaret 
Harlick McCarthy Pierce & Bur H. Brow McCarthy Gor 
Miller Rives Fe LOTTE Bont, Hates, Norah Keith's Klutine 4 Anger Shetts (Se 
La L & Mack Arnola” Acead NO Sis nningham olphus Co Col Anim Every hette & naré Gorga 
Models Hudso 2d half (Renneke reen Mille Lo o Lida & Sch Dum ack Dare Bri ailor” South 
Diera. & McBrid M tet & OWFELL Wir ramm wif & (Three age 
e Beene usical Geral MeCarthy The Hu Oaklana “° to fill) Bevar 
Proctor’ N. neer & Me Kelly Gerald Jea thy & e Lad eith’s nting & elyn & elly YON Wye 
Detty's ‘ris Seth Melody Williama 3 Pale Pollock Davie Aileen ‘Stanley SYR 
i y & M n ill ray & G fil ~ACUSE 
*Ta y&é&la F ANTA ost & Gat FI ) Mrs W & Full Red & Per scent T Whi 
R ppin & A ure L » GA rulet ellingt er RH londy yells uth R hiftin 
Aioore (Biemiaghn C Ford Masentic M&A Clark Surpr Irving & Kent aw Jimmy oye 
ll) The th plit) ewitt Mc aah ay he to fi] ite Wilso Ww Perdis. ey Co 
L & B 2d halt O OVERS FO Armst ed halt . 
eyer RCHEST R Paula Ppodrome Raymond Wi Nord & q hait & 
ceDevi Smith Ci . 424 D ne Man” Terb eysto aybe -er et Clot exa 
Peste) tt Kell AURU reus STRE ING pp & W n c ert D ne 8 elle P u 9 fill) er Mcw 
& BURN ET, NEW co & Murray “ecll Bown trand 3 hilips Yo Ey 
Procto shing 4 Ay Jefferson CHATTAN » NEW Yo . Lani 24 half Decor; Bernic fe) RK, p Zivan 
r’s Ollas ANO RK Sea & Ww PA, row 
u 24 half 5th Ave Rialto OGA wenn tana Shaw 
yatic H (30-2) oodrow (Knoxv ybelle Phi & Ke o Pider” Can ilbe 
Raymo Gle st h rksmi eru ILE win & K nn 
Reea @ alt ith Sis Lyri argaret Youn, eVicker’ Maso 
9 a B et er aso 
*Harry Kloter” Sckert & Packe Welle vie half (New y CH Dr 8 Theaire ows 
4 Marx Bro thel yranberries — ew Wilson Ri tot Sol) ia ICA J Bldg 
Duffy & Co Aeroplane Pen yavenile ‘Pott Heath Co GO Special Cary G 
yd BAL’ irls me to 2 h Ra ¥ 
Lucy (3-5) ALTIMORE CHESTE Embs A & Sie to th ont 
Gallagher Horm A ER RIK, PA A Robins P ssion Geo 
Na gher & rman & and Wil dgen R Col eWitt Y on enry H Part E rector’ €0 ] 
Nat Carr Rolley Svivester & Shirley Brooke Harry Coone ner P 
(Others & Br E aul Deck Vance Jay & Harri Traves & Netso ‘OMERY, A PITT Reena’ & M ough urs 
to fill ederich 4 or ve “Girlie Bob Gra , ALA SBURG Reed & T oore ourtaes 
2a ) Buz & Sis rlie C vd ob HF; ugias (Penas nd H ‘On F ucker al y & B Art s 
4 h zell & lut 2 all Cc ACK Davi ij 1 Ir t 
Volunteers Johnson Bak, Marga White RAPIDS Bergere Co." Dunbar's Olson Willett Dane 
n & ak ret Yo me & C ran G 
BINGHAMTON” CINCINNAN Co Rangards High Seas” Colinton 
McCo fartin C -2) erence win, op ex Ki & Brent Jug Princesa Lohs Keith’s rOUNGS illette (Twe 
Dot Ww Hackett Bawin. Dunedin Eddie Ros nan ‘Jackie Nelson Ruth Gallen ater 
3 inehilt 3 Georg n Arco Bros. Billie Dises & Me Sis lng W John Alto 
Ts to fill) Mack halt A Thom ge I ros & E Ad: le W & & Mack A Mrs fuanein e Che. 
Steele & an Co [AMIE Quixey 4. Bre len & (Tw 
Willia & Edso Mary How Bi Ly .TON Pettic Marino Owen verholt we 
ma Kent. } ocknell V & E Stan elen Miller 
Runette sis 4 Wileon Henderson Hal Murray Leight & Wallac Bal! 
7 Whi ne to & allida Co La ners & 
Huste 3 fl) Sheridan’ CH; (Gas 2 Alex Four 
(0 Fami n Co Suza > Deni ohnsto iCAGO to fill ei 
all)” Marie Co Ernet dD Ist Split) B. F De ¢ 
Tea Case Kinde audeville Exe John 
c 
(Two to Bros Minstr BATTLE Chica change Mizu 
& Re els CREEK go 
Geo Den Almond 
Demarel bard Little on halt 
Reynolde 


wag 
f 


Btever & Lo 
to 


Bijou 
Harry Tenney Co 


Weston Girls 
Winchell & Green 
Frank DeVoe Co 
6 Imps & Giri 
(One to fill) 
FLINT 


Palace 
Lucy Gillette Co 
Williams & Howard 
Marston Co 
Orth & Cody 
One to 
‘ 2d half 
Harry Tenney Co 
Grindell & Esther 
Fashions a la Carte 
Pope & Uno : 
LaFrance & Kennedy 
Three Melvins 
FORT WAYNE 
Palace 
Apollo & Apollo 
American Comedy 3 
Helen Staples 
“Billet 13” 
Carl McCullough 
Werner Amoros 3 
2d half 
Will Morris 
Ferro & Coulter 
Ann Sutor 
“Meanest Man” 
Kajiyama 
Amoros Sisters 
KALAMAZOO 
ent 


3 Goldinis 

Marston & Manly 

Gertrude Newman 

Fashions a la Carte 

LeRoy & LeRoy 

Barabon & Grohs 
2d half 

3 Rianos 

Brierre & King 

Golden Bird 

Geo Demeral Co 

Hugo Lutgens 

Lucy Gillette Co 


KOKOMO, IND. 


Sipe 
Green & LaVelle 


BOSTON B. 


Kruzo 

“Tommy Rot” 

Ferro & Coulter 

LeClaire & Sampson 
2a halt 


Arnold & Taylor 
Harry Thorne Ce 
Primrose 4 

Werner Amores 3 


LAFAYETTE, IND, 


2d half 
LeClaire & Sampson 


Kruzo 

“Billet 13” 
Goet & Duffy 
“Tommy Rot’’ 


LANSING 


3 Melvins 
Grindell & Esther 
‘“Meanest Man” 
Frank DeVoe Co 


Lucas & Inez 
Williams & Howard 
Dave Ferguson Co 
Homer & Dubard 
Barabon & Grohs 


MUSKEGON 


Regent 
Waldstien & Daley 
Edmunds & Lavelle 
Stever & Lovejoy 
Barber & Jackson 
3 Rianos 

2d haif 
“Apollo & Apollo 
Helen Staples 
LeRoy & LeRoy 
Toy Ling Foo 
(One to fill) 


Edmunds & Lavalle 
8 Vassar Girls 
SAGINAW 
Jeffras-Strand 
Weston Sisters 
Winchell & Green 
Dave Ferguson Co 
LaFrance & Kennedy 
6 Imps & Girl 
(One to fill) 
2d half 
Johnny & Wise 
Orren & Drew 
Gertrude Newman 
Orth & Cody 
Pederson Bros 
(One to fill) 


F, KEITH 


Vaudeville Exchange 
Boston 


BATH 
Opera House 

The Nagyfys 
Carrie Lillie 
JI Aitken 

2a half 
King Sisters 
Callahan Bros 
Felix & Fisher 

BOSTON 


Boston 
M’Cormack & Winehill 
Grew Pates 
Lane & Harper 
Melody Monarchs 
Max Sennet Beauties 

Gordon’s Olympia 
(Scollay Square) 
Gorgallis 3 
South & Tobin 
Maggie Le Clair Co 
Bevan & Fiint 
Wyatt's Lassies 


Gordon's Olympia 

(Washington St) 
Wire & Walker 
Dot Bard 
“Poughkeepsie” 
Bernard & Searth 
Durkins Animals 

BROCKTON 
Strand 
Helen Jackley 
Alexander & Mack 
McWaters & Tyson 
Evans & Wilson 
Brown Gardner & B 
2a half 
Wilber & Lyke 
Eugene Emmett 
Helen Gleason Co 
Mason & Gwynne 
Bowers Walters & C 
CAMBRIDGE 


Gordon Central Sq 
G & R Perry 
Gill & Verk 
Geo D Hart Co 
Lew Hawkins 
Wurseryland 
2d half 
Art Smith 
M’Cormack & Wallace 
Leonard & Willarm 
Kennedy & Rooney 
Dancing Dorians 
DORCHESTER 
Franklin Park 
Kelo & Blair 
John Maley 
(Two to fill) 
24 half 
Altoff Sisters 
Chappell & Stinnette 
(Two to fill) 
FITCHBURG 
Lyric 
Ballot Trio 
Four Cliffords 
Be: & Betsy Ross 
De Onsonne & Baker 
John White Co 
24 halt 
Mizuno Japs 
Leonard & Porray 
Scottish Romance 
4 Harmony Kings 
Bullet Proof Lady 
HALIFAX 
Ackers 
Serita & Orma 
Morin 
H & K Sutton 
Bergman & Leonara 
Swainsa Prowlers 


Strand 
Barbette 
Gwen & Clark 
Old Homestead 4 
Gertrude Dudley Co 
Ball Bros Co 


TIAVERHILL 
Colonial 


Worden Bros 
Mullally McCarthy Co 
Mumford & Stanle 
B Earl & Girls 
(One to fill) 
2d half 

Jolly Jones Co 
DeOnsonne & Bake 
McWaters & Tyson 
Palo & Palet 
Techows Cats 

LAWRENCE 


Colonial 
Dancing Kenedys 
Billy Barlow 
Newhoff & Phelps 
Wilber & Lyke 

2a halt 
Burns Bros 
Irene Myers 
Pisano & Bingham 
Brown Gardner & B 

LEWISTON 
Music Hall 
Sully Johnson & S 
2 Rosellas 
J & W Hennings 
Techows Cats 

2d half 
Gualano & Marguerite 
Octavio 
Page & Gray 
3 Melfords 

LY¥NN 
Gordon’s Olympia 
W Hale & Bro 
Leonard & Willard 
Kennedy & Rooney 
Lyons & Yosa 

2d haift 
Geo R Perry 
Geo Hart Co 
Geo Armstrong 
F Tempest Co 


Waldorf 
Altoff Sisters 
Dave Thursby 
Palo & Palet 
The Le Voos 
(Two to fill) 
2a half 
Bert & Betsy Ross 
John J O'Malley 
Eddie Borden Co 
John White Co .e 
(Two to fill) 
MANCHESTER 
Palace 
Gualano & Marguerite 
Leonard & Porray 
Scottish Romance 
Four Harmony Kings 
Jordan Girls 
2a half 
Worden Bros 
Mayo & Nevins 
Mullaly McCarthy To 
Larry Comer 
Burt Earle & Girls 
NEW BEDFORD 
Gordon Olympia 
Burns Bros 
Mayo & Nevins 
M’Cormick & Wallace 
Eddie Borden Co 
Florence Tempest Co 


Nurseryland 
Lew Hawkins 
Lyons & Yosco 
NEWPORT 
Opera House 
Mizuno Japs 
Eugene Emmett 
Helen Gleason Co 
Mason & Gwynne 
Cancino & Fores 
2d 
Eddie Hill 
Alexander & Mack 
Evans & Wilson 
Canton Trio 
(One to fill) 
PORTSMOUTH 
Colonial 
Dancing Darians 
Octavio 
Page & Gray 
3 Melfords 


VARIETY 


2d half 
Helen Jackley 
2 Rosellas 
Newhoff & Phelpe 
J & N Henning 


QUINCY 
Kinkaid 
Freed & Green 
F & E Carman 
2d halt 


Larry LaMont 
Three Kirks 


WALTHLAM 
Eddie Hill 
The Garrisons 
Chappell & Stinnette 
Bullet Proof Lady. 


2d half 
Dancing Kennedys 
Gates & Finley 
M’Dermott & Heagney 
Baliot Trio 


“DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1493 Broadway (Putnam Building), New York 


Poli Circuit, 
BRIDGEPORT Regal Mack 

Poli’s Charlie Wilson 
Lester Raymond Co (One to fill) 
Burke & Durkin SPRINGFIELD 
Lovenburg Sis Pal 
Murray Voelk 2 Earls 
Dugan & Raymond Gruett Kramer & G 

2d_ half Hall & Brown 


Wardell Bros & L 
Donohue & Fletcher 
Bruce Duffett Co 
K Murray Co 
Martin & Fabrini 


Plaza 
Pantzer & Silver 
Chong & Silver 


Parello 
ammy Birthday 
2d half 
squelle & Golden 
Cold Million 


Joe B Martin 
Lawrence Crane Co 


HARTFORD 
Palace 
Jean & Jacques 
Alf Grant 
Chappelle & Holt 
Tabor & Green 
2d half 
Dobbs Clark & D 
Marva Rehn 
Hall & Brown 
Rural Comedy 4 
Sculptor’s Garden 
NEW HAVEN 
Bijou 
Pasquella & Golden 
La Rue & Cresham 
Rural Comedy 4 
Sculptor’s Garden 
2d halt 
Pantyer & Silver 
Parello 
Chong & Moly 
Murray Voelk 


, Mammy’'s Birthday 


Palace 
Wardell Bros & I 
Lawrence Crane Co 
Clay-& Robinsar 
Bowers Walters & Co 

half 
Lester Raymond Co 
Lovenberg Sis 
Guy Voyer Co 
Burke & Durkin 


SCRANTON 
Poli’s 
(Wilkesbarre Split) 
ist haift 
Higgie Girls 


Ben Bernie 
Fashion Minstrels 
2d half 


Jean & Jocques 

M & M Dunn 
Dugan & Raymond 
L Anger Co 
Natalie. Ferrari Co 


WATERBURY 


Donohue & Fietcher 

Bruce Duffett Co 

Katherine Murray Co 

Natalie Ferrari Co 
2d half 

J &E Mitchell 

Gruett Kramer & G 

Alf Grant 

(Two to fill) 


WILKESBARRE 
Poli’s 
(Scranton Split) 
lst half 


Elvera Sis 

Brown & Evans 

Allen & Dog Taxi 

Alexandria 

Ed Janis Reo 

WORCESTER 

Poli’s 

J & E Mitchell 

Marva Rehn 

Guy Voyers Co 

L Anger Co 

Martin & Fabrini 
2d halt 

2 Earls 

McCann & Rouble 

La Rue & Gresham 

Ben Bernie 

Fashion Minstreis 


Plaza 
Maurice & Mora 
Joe Martini 
Cold Million 
M & M Dunn 
The Youngers 

2a half 
Lew Huff 
Clay & Robinson 
Helen Harrington 
Tabor & Green 


TOURING ORPHEUM CIRCUIT 


MADGE MAITLAND 


With “THE MEGAPHONE WALLOP” 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 
Orph: um 


Cured 

(Same bill plays Vice 

toria 6-B) 
Lambert & Ball 
“Indoor Sports” 
Dunbar’s Singers 
Phina Co 
Collins & Hart 
Meredith & Snoozer 
Chris Richards 


CHICAGO 
Palace 

Clark & Bergman 
Frances Kennedy 
Myers & Noon 
Dainty Marie 
Clifford & Wills 
Ed & L Ford 
3 Jahns 

Majestic 
Morgan Dencers 
George McFarland 
Patricola & Myers 
Gautier’s Shop 
Sherman Van & H 
Tanis & Chaplow 

State-Lake 
Chinese Band 
Marie Lo 
Montgomery & Allen 
Espe & Dutton 
“Janet of France” 
Lloyd & Wells 
Harmon & Frances 
Jack Kennedy 

DENVER 

Orpheum 

(Tuesday opening) 

Julius Tannen 
Geo Kelly Co 
Car! Jorn 
Burt & Rosedale 


Regay & Lorraine 
Ja Da Trio 
Belgium frio 
DES MOINES 
Orpheum 
(Sunday >spening) 
“Putting It Over" 
“Levitation” 
Boyce Combe 
Dolly Kay 
Aerial Snaws 
The Vivians 
LaBernicia Co 
DUIUTH 
Orpheum 
unday openin 
Van Cellos 
Murphy & White 
Cartwell & Harris 
Jas Cullen 
Frawley Louise 
Nelson & Chair 
Harry Watson Co 
KANS4s CITY MO 
Orpheum 
Opening) 
Haig & ‘alicon 
Barnes Crawford 
Hayden & Errelle 
Steve J iliasz 
Sutter & Dell 
“Currant cf Fun’ 
LINCOLN. NEB 
Orpheum 


(6-8) 
Bessie Clayton Co 


Seebacks 
Rosa King Co 


LOS ANGELES 


Orpheum 
Stone & Kaliz 
Farrell Taylor Ce 
Martelle 
Fern King Co 
Sidney & Townlsy 
Melnotte Duo 
Harry Breen 
Mme Ellis Co 


MEMPHIS 


Garcinetti Bros 

Roberts Co 

Great Lester 
MILWAUKER 


Majestic 

Sallie Fisher Co 
Walter C Kelly 
Mirano Bros 
Esla Ruegger 
Ford & Arman 
Hahn Weller & O'D 
Kenny & Hollis 
Dupree & Dupree 

MINNEAPOLIS 


Orpheum 
(Sunday opening) 

Ford Sisters 
Oliver & Olp 
Howard’s Pontes 
Oscar Lorraine 
Mason & Forrest 
The Bradaes 
Arnaut 


alace 
O’Donnell & Blair 
Cooper & Ricardo 
Jean Boydell 


>EW ORLEANS 


Blossom Seeley Co 
Toto 

Stuart Barnes 
LeMaire & Hayes 
Leo Zarrel 


OAKLAND 


Orpheum 
(Sunday opening) 

“Sweeties” 
William Ebs 
Sharrocks 
Kanazawa Boys 
A Rasch Co 
Lee & Cranston 
Karl Emmy's Pets 
Jas J Morton 


OMAHA 


Orpheum 

(Sunday opening) 
Gus Edwards Co 
Will J Ward & Girls 
B & J Creighton 
Lydia Barry 
Royal Gascoinges 
Mollie McIntyre Co 


PORTLAND. ORE 


Orpheum 
(Sunday opening) 
Harry Green Co 
Ben & Hazel Mann 
Ciccolini 
Flo'& Ollie Walters 
The Pickfords 


SACRAMENTO 
Orpheum 


(3-5) 
(Same bili plays 

Fresno 6-8) 
“Not Yet, Marie” 
Kharum 
Donald Roberts 
Norwood & Hail 
Comfort & King 
“Colour Gems” 
Jack Morrissey 


8ST LOUIS 


Orpheum 
Olga Petrova 
Bostock’s School 
Shella Terry Co 
Hudler Stein & P 
Duffy & Caldwell 
Samsted & Marion 
Ben K Benny 
Clinton Sisters 


ST PAUL 


Orpheum 

(Sunday opening) 
Hyams & MclIutyre 
Gallagher & Martin 
“Pianoville” 
Lloyd & Christie 
Madge Maitland 
Lamberti 
Gibson & Connellf 


SALT LAKE 
wea 
ednesday open 

Mrs G Hughes 
7 Honey 
Sybil Vane Co 
Maleta Boncont 
Alice Elis Co 
“Tango Shoes” 
Bob Tip Co 


SAN FRANCISCO 


) 
unday opening 
U 8 Jazz Band 
Weber & Riemar . 
Ergett’s Lilliputians 
Lydeli & Macey 
Stephens & Hollister 
Jimmy Savo : 
Saranoff & Girls 
Robbie Gordone 
SEATTLE 
Orpheum 
(Sunday opening) 
Eva Shirley 
Arthur West Co 
Venita Gould 


Princess Rajah 
Jugeling Nelsons 


VICTORIA, B © 


Orpheum 
Gertrude Hoffman Ce 
Claudie Coleman 
Green & Myra 
Casting Wards 
B & J Connelly 
Wood & Wyde 
Samaroff & Sonia 


WINNIPEG 
Orpheum 
“Overseas Revue" 
George Price Co 
Jerome & Herbert 
A & F Stedman 
“Begin of World” 
Musical Hunters 


WESTERN VAUDEVILLE. 


State-Lake Theatre Building, Chicago. 


ALTON 
Hippodrome 
Princes: Kalama 
Jack Alfred Co 
2d half 
Lillians Doge 
C & M Cleveland 
BELLVILLE 
Washington 
Burkherdt & Roberts 
Rose & Thorn 
(One to fill) 
2d half 
DeVarro & Geddis 
Fitzgerald & Carroll 
Cabaret De Luxe 


CEDAR RAPIDS 
Majestic 
Marlettes Manikins 
Chas Millard Co 
Gene Greene 
Paul Conchas Jr 
Renard & Jordon 
da halt 
The Stanleys 
York & Marks 
“Honor Thy Children” 
Gene Greene 
Rigoletti Bros 
CHAMPAIGN 
Orpheum 
Harper & Biands 
Bobby Henshaw 
Daisy Dean Co 
Temple 4 
Cabaret De Luxe 
2d haif 
B & J Gray 
P & P Houlton 
“On Mississippi” 
Burkhardt & Roberts 
Laziler Worth Co 
CHICAGO 
American 
Gilmore & Castle 
Thalero’s Circus 
(Four to fill) 
2d half 
Wilson & Van 
Mack & Maybelle 
(Four to fill) 
Kedzie 
Clemenso Bros. 
Pat & Pegev Houlton 
Nina Sullivan Co 
Adams & Grhl 
Melody Garden 
2a half 
Wyoming Trio 
Weir & King 
Black & White Revue 
Zeno & Mandell 
LincoiIn 
Brierre & King 
Ernest Hiatt 
P & W LaVarre 
(Three to fill) 
2d half 
Delton Mareeno & D 
Gitmore & Castle 
Thalero’s Circus 
(Three to fill) 


DAVENPORT, IA, 
Columbia 
Black & O'Donnell 
Cantor’s Minstrels 
Fred LaReine Co 


Regan & Jordon 
Valentine Vox 
J C Mack Co 
Louis Hartt Co 
(One to fill) 


DECATUR, ILE. 
Vmpress 
B Gray 
Arthur & Leah Bell 
1920” 
Fox & Mayo 
Lazier Worth Co 
2d half 
Harper & Blanks 
Daisy Dean Co 
Winter Garden 4 
(Two to fill) 
DUBUQUE, IA, 
Majestic 
Nadelle & Follette 
“Honor Thy Children” 
Roy LaPearl 
Hamilton Bros 
DULUTH 
Grand 
Evans & Perez 
Bennington & Scott 
Clayton Drew Players 
Dorothy Vaughn 
Byron Bros. & Band 
2d halt 


3 Belmonts 
Jeanette Childs 
anne, 

tipper Kennedy & R 
Paul Kleist Co 


ST. LOUIS, ILL 
Erber’s 

IAlllans Dogs 

Weir & King 

Harvey DeVora Trie 

Bolla Trio 


2d half 
Billy Kinkaid 
Arthur & Lea Bell 
Hickey Bros 
Princess Kalama 
EVANSVILLE, IND. 
Grand 
(Evansville split) 
ist half 
Wellington & Sylvia 
Dale & Boyle 
4 Jacks & Queen 
Adams & Thomas 
Polly Oz & Chick 
HL Wallin 
CBYEN 
OrpReum 
9 ralt 


wis. 


Watkins & Wiillams 

Rucker & Winifred 

Dunbar’s Minstrels 
MINNEAPOLIS 


Grand 
Van Orden & F 
Bond Wilson Co 
Joe LaVeaux 
“Tag Day” 


Palace 
Frear Baggett & F 
Surprise Comedy ¢ 
3 Sweethearts 
B & E Gordon 
Robert & DeMont 


8T. PAUL 
alac 


Degnon & Clifton 
Jeanette Childs 
Harry Bond Co 
Manning & Hall 
The Welanos 

2d halt 
Frear Baggett & F 
Surprise Comedy 4 
2 Sweethearts 
Reob.rt & DeMont 
(One to fill) 

SIOUX CITY, TA, 

Orpheum 
Romas Troupe 
Adams & Hickey 
Ward & Wilson 
Bronson & Baldwin 
Billy MeDermott 
Long Tack Sam 

2d halt 
Hamilton Broa, 
Bell & Arliss 
Nadie & Ramsden 


DR. J. BIER, PHYSICIAN: 


Room 208, Putnam Building 


1493 Broadway 


EW YORK 


half 
Whitm & Picks 
Brennen & Davia 
Paper Dress Revue 
Romas. Troupe 
(One to fill) 


MOLINE, ILL 


Palace 
Weber Beck & F 
Valentine Vox 
J C Mack Co 


Louisa Hartt Co 
Ella Vail 
2a halt 


Black & O'Donnell 
Bernice LaBarr 
Cantor’s Minstrels 
(Two to fill) 


ROCKFORD, ILL. 


Palace 
Kremka Bros. 
Watkins & Williams 
Bernice LaBarr Co 
Rucker & Winifred 
“You'd Be Surprised” 


2a half 
Degnon & Clifton 
Manning & Hall 
A & B Leibler 
E & B Gordon 
(One to fill) 


ST. LOUIS 
Columbia 
DeVaro & Geddis 
Fitzgerald & Carroll 
“On Mississippi” 
C & M Cleveland 
Eddie Hume Co 
2a half 
Dave & Lillian 
Beek & Stone 
(Three to fill) 
Grand 
Buster & Eddy 


ap 
John Geiger 
Mack & Lane 
Arthur LaVine & Ce 
“Telephone Tangle 

Rialto 
Billy Kinkaid 
Simms & Powers 
Harry Hoiman Co 
Hickey Bros 

2d haif 
Boila Bros 
Keating & Walton 
Eddie Hume Co 
Adams & Guhl 
Jack Alfred Co 


Watts & Hawley 
Roy LaPearl 
“Oh Auntie” 


80. BEND, IND, 
Orpheum 
Trio. 
Raines Avey 
Harry Thorne Co 
(Two to fill) 
2a haift 
2 Carltons 
Kerr & Ensign 
Nina Sullivan Co 
Mabel Blondell 
Japanese Revue 


SPRINGFIELD, 


M 
Geo & Lilly Garden 
“In the Dark” 
Britt Wood 
Kenny Mason & 8 
(Two to fill) 

2a half 
LaPetite Cabaret Rey 
“Miss 1920" 
& Mayo 


a 
(Two to fill) 


SUPERIOR 

Palace 
3 Belmonts 
Roth Mitchell & Roth 
“New Leader” 
Skipper Kennedy & B 
Paul Kleist Co 

2d half 
Evans & Perez 
Bennington & Scott 
Clayton Drew Players 
Dorothy Vaughn 
Byron Bros & Band 


HAUTE, IND, 


me 
(Evansville split) 

Ist half 
Ward & Dooley 
Follis & LeRoy 
Arthur DeVoy Co 
Casson & Kirke 
Bender & Meehan 
(One to fill) 

WINNIPEG 

Strand 
Collins & Dunbar 
Harry Mason Co 
Leo Haley 
6 Screnaders 

2d half 
Nora Allen Co 
Conwell & O'Day 
Tennes Lehman 
Guy Baldwin 3 


E. HEMMENDINGER 


Jewelers .o the Profession 
LIBERTY BONDS ACCEPTED Tel. John 971 


45 JOHN STREET 


NEW YORE 


MARCUS LOEW 


Putnam Building, New York City. 


NEW YORK CITY 
American 
Wilfred DuBois 
Davis & Walker 
2 Yaquis 
Shea & Carroll 
Barney Williams Ce 
Al Carpe 
Cook & Oatman 
Ryan & Lée 
3 Kundles 
2d haif 
Frank Cotter 
Annette & Morrell 
Barry & Layton 
Ned Nestor Co 
Arthur Stone 
Rowland & Mechan 
(Three to fill) 


Victoria 
Busse’s Dogs 
Mae Marvin 
Business Is Business 
Rowland & Meehan 
Rialto Co 

2d half 
Russell & Dewitt 
F Barrett Carman 
Salvation Molly 
Bernard & Meyers 
The Financiers 

Lincoln Sq 

Evelyn & Magaret 
Wm Smythe * 
Jeff 


waria & 


w 

to fill) 
Greeley 5q 

Frank Cotter 

Pescl Duo 

F B Curman 


Russell & Titus 

Burns & Kissen 

L, Wolfe Gilbert Co 


Hackett & Francis 
Robinson & Thomag 


Genaro & Gold 
Barnes & Freeman 
(One to fill) 


Delancey 8t 

Dalley Bros 
Wiki Bird 
Van & Vernon 
LaRose & Lane 
Barry & Layton 
Beth Stone Co 

2d half 
Evelyn & Margaret 
Sam Wilson 
Cook & Oatman 
Will & Mary Rogers 
I. Wolfe Gilbert Co 
Hayataka Japs 

National 
Tilly Sisters 
Robinson & Thomas 
Delbridge & Gremme? 
Wm Sisto 
Bell & Caron 


man 

cx Sisters 
Marie Russell Co 

Genaro & Gold 
Bernard & Meyer 


Fred Elliott 
Rialto Co 
(One to fill) 


coe 


We 


31 
e Hale & Bre Orpheum 
Gill & Veak Everest's Monke 
Clayton & Lennie 
Nea 2a halt 
fone to ait) Kremka Bros 
Family 
Jason & Haig 
Burns & Frahbite 
4 Readings a 
Nell Lockwood 
Pope & Uno ae 
2d half 
| 
Strand 
2d_half 
Poli’s 
Lew Huff ay 
Kitner & Reaney 
ous 
(Two to fill) 1 
2a half 
mee 
cus Russell & Dewitt 
Nash & O’Donnell half 
Ted Dener Mae Marvin Bi 
Ray Siow Myr ‘ 
Clay ennie 


- 


VARIETY 


Boulevard 
Young & Leander 
Arthur Stone 
LaHoen & Dupreece 
Walters Walters 

tanley 
2a half 


rial DeGroffs 
Twins 
Van & Vernon 
Stan Stanley 
Beth Stone Co 
Avenue B 


Avalions 


‘ll 
(One to ait 


& S DeLier 
rise ra 
Walters & Walters 
(Two to fill) 
BROOKLYN 
ayataka Ja 
& Durkin 
‘Louise Carter co 
J & T Weir Co 
Ned Nestor 


half 
dies 
Bevis & Walker 
Bert Lewis 
Ryan & Lee 
Yawior & Grazer 
De Kalb 


George 
Twins 
edding & Mallen 
urie Qraway Co 
nanciers 
The 2a halt 


2 oye 
Dorothy 
Louise Carter Co 


2 


Roye 
Dorothy | Francis 


Wm Smythe Co 
Business Is Busines*® 
Marie Russell Co 
ailey Bros 
to fill) 
Warwick 
Kernedy & Dinus 
Bezulah Pearl 
LeRoy Lytton Co 
‘Rane & Plant 
artans 
half 
The Ferraros 
Loney Nase 
‘Downing & Bunin 
Merlin 
W & M Rogers 
ATLANTA 


Grand 
Aldine & Wright 
Geo A Mack 
Brown & Elaine 
Henshaw & Avery 
M Burke & Band 
2a half 
The Lelands 
ino & Perry 
Hartelle Co 
Rarron & Burt 
Stafford & DeRoss 
BALTIMORE 
Hippod 
Maxim Girls 
angen & Delmar 
& 
Zunn & Dreis 
win o’Ciare & Girls 
B-RMINGHAM 
Bijou 
Vickers Dillon & Vv 
MeMahon Sisters 
“The Owl” 
Martin & Courtney 
Chas McGoods Co 
2d half 
me as Atianta 48 
half) 
BOSTON 
Orpheum 
Wheeler 
Mann & Mallory 
Jerome & Albright 
Father's Daughter 
Devine & Williams 
Ling tase 
a¢ 


half 
Car] & Emma Frahell 
Burns & Garry 
I D’Armand Co 
Frances Rice 
Mel Klee 
6 Royal Hussars 
CHICAGO 
MeVickers 
elle & Gray 
Denos & 8 
Sam Harris 
Langdon & Smith 
Thiessons Dogs 
CLEVELAND 
Liberty 
Francis & Wilson 
Laing & Green 
Arthur Sullivan Co 
Bessie LeCount 
H & A Scranton 
DETROIT 
Colonial 
King Bros 


Storey & Clark 
Harrison & Burr 
Ronair.& Ward 
Ward & Warden 
8 Dominos 


vals. RIVER 


ijou 
Carl & Emma Frabell 
Burns & Garry 
Frances Rice 
Mel Klee 
6 Royal Hussars 
2d haif 
Wheeler Trio 
Jerome & Albright 
Father's Daughter 
Devine & Williams 
Ling & Long 
HAMILTON, CAN 
w's 


Paul & Pauline 
Ferguson & Sunderl’d 
Kingsbury & Munson 
Armstrong & James 
Lovett’s Concentration 


HOBOKEN, N J 
Loew’s 


Gaynell & Mack 
Steve Freda 
“Sweet Sweeties” 
(One to fill) 
2a half 
Lilly Sisters 
Bell & Caron 
(Three to fill) 
KANSAS CITY, MO 
ino "Delisle 
Juggling 
& Sherwo 
Rhoda & Crampton 
Holden & 
r Rogers 
ore 2d half 


Beattie & Blome 
Herman & Clifton 
DeVoy & Dayton 
Anthony & Ross 
Darras Bros 
MEMPHIS 
iyceum 
Caplane & Wells 
Mildred Rodgers 
Betty Eldert Co 


al 4 
Mazical 
a 


e as Birmingham 
1st half) 
MONTREAL 

Loew 

Morton Bros 

Dora Hilton Co 

McConnell & Simpson 

Ward & King 

(One to fill) 

NEW ORLEANS 
Crescent 
(Sunday opening) 

Chrystie & Ryan 

3 Robins 

Neville & Brockway 
Chas Reilly 


(Same as Memphis 
ist half) 


NEW ROCHELLE 


Loew 
Boudini & Bernard 
Merlin 
W & M Rogers 


2d halt 
The Spartans 
Lan? & Plant 


LeRoy Litton Co 
PITTSBURGH 
Lyceum 
El Roy Girls 
Lieut Gerard Co 
Wm Lytell Co 
Will J Evans 
LaFollette Co 


PITTSFIELD 
2d half 
Wiki Bird 
Barro Sisters 
Fred Wallace Co 
Lockhardt & Laddie 
(One to fill) 
PROVIDENCE, RI 
Emery 
Gordon & Gordon 
Hall & Gibson 
Dae & Neville 
I. D’'’Armand Co 
Mayo & Irwin 
Kinkaid Kilties 


2d half 
Harrison & Holloway 
Mann & Mallory 


Johnson & Johnson 
Pearl Abbott Co 
Gillen & Mulcahy 
The Corsars 
ST LOUIS 

Garrick 
Elliott & West 
Wilson & Whitman 
Leonard & Whitney 
Wells & Crest 
McKay’s Scotch Rev 

half 
(Same as Kansas City 

Ist half) 
SPRINGFIELD, 

Broadway 
Harrison & Holloway 
Johnson & Johnson 
Pearl Abbott Co 
Gillen & Mulcahy 
The Corsars 


Mass 


2d half 
Gordon & Gordon 
Hall & Gibson 
Hudson & Jones 
Mayo & Irwin 
Kinkaid Kilties 
TORONTO 
Younge 
rrank Brown 
Jrace“Teonard Co 


Mahoney « Rogers 
Edward Farreii Co 
Jack Reddy 

Royal Pekinese Tr 


IF YOU DON’T ADVERTISE IN 
WARIETY—DON’T ADVERTISE 


PANTAGES CIRCUIT 


New York and Chicago Offices. 
BUTTE Mary Dorr 
Pantages Howard & White 


(1-4) Dancing Davey 
(Same bill plays Ana- Hickman Bros 


econda 6; M ula Corinthians 
6) SALT LAKE 
“Making Movies” Pantages 


Brady & Mahoney 


V Mersereau C. Canfield & Rose 


Porter J White Co 


Wm Dick ' 

H & E Conley Morak Sis 

The Gallons Anita Arliss 
CALGARY Al Wohilman 
Pantages SAN DIEGO 

Novelle Bros U Pantages 

ree Clowns yeno Japs 
Arthur Barrett Venetian Gypsies 


Silber & North 
Lady Alice’s Pets 
Makarenka Duo 
Weber & Elliot 


SAN FRANCISCO 


Robinson’s Elephants 
John T Ray Co 
International Nine 
Geneveive Moir & G 


unday opening 
Joe Jackson “Oh Teddy” 


The Shattucks 
Rialto Quartet 
Gilrain Dancers 
Gaylord Herron 
Dorothy Lewis 


EDMONTON 


Frank Bush 

G 8S Gordon Co 
Georgia Howard 
Heros & Preston 
Cook & Vernon 


Pantages SEATTLE 
Geo & May LaFevre 
Ray Lawrence Alex & iva 
Archer & Belfort agg ole 
Eddie Foy Co Okla 
Five Parrowars B Morre 


Casting Campbells 
Seman Maver Maker & Redford 


GT FALLS, MONT 


SPOKANE 
i aymon yilbe 
pase Bet Bernivici Bros 
Aerial Macks Chas Mack Co 


Cardo & Noll 
Joe Whitehead * 
Harry Girard Co 


Forrest & Church 
Stevens & Brunnell 
Willie Solar 


“Rising Generation” TACOMA 

Happy J Gardner Co Pantages 
LONG BEACH Wolfe & Patterson 

Pantages W EB Whittle 

Marie Fitzgibbon Kilkenny Four 

LeGrohs Tarzan tt 

Chisholm & Breen Amoros & Jeanette 

Panama Trio Kuma 4 

Dorsch & Russell VANCOUVER, B C 

Kremlin of Moscow Pantages 


Clinton & McNamara Naynon's Birds 


Telephones, FRANKLIN 803-804 


EDWARD J. ADER 
LAWYER 
CHICAGO 


1424 Otis Building 


Practise in all States and U. S. Courts 


PORTLAND 
Pantages 
Four Leons 
Frank Ward 
Quigley & Fitz 
Dance Fantasy 


LOS ANGELES 
Pantages 
“Honeymoon Inn” 
Shaw & Bernard 
Morton Jewel Co 
Murry Livingston 


Austin & Delaney Dunbar & Turner 
Rials “Temptation” 
MINNEAPOLIS REGINA 
Pantages Pantages 
(Sunday opening) (3-5) 
Aerial Patts (Same bill plays Sas- 


katoon 6-8) 
Cavanaugh Duo 
Burns & Lynn 
Chas Lindholm Co 
Sonia DeClave 


Naids Norrine 
Peerless Trio 
Jovedah DeRadjah 
LaFrance & Kennedy 
Yip Yip Yaphankers 


AKLAND Bison City 4 
Slatkos Rollickers 
(Sunday opening) VICTORIA, BC 
“Oh Billy” Pantages 


Hall & Shapiro 
Joe Roberts 
David S Hall Co 
Stagpole & Spier 


Golf Link Girls 
Ross Wyse Co 
“Number Please” 
Belle Oliver 


Mozarts Camille Rejane 
OGDEN Cycling Brunettes 
Pantages WINNIPEG 

(6-8) Pantages 

Imperial Quintet Frank Shields 

Ray & Emma Dean Harmony, 3 

Ray Conlin Roach & McCurdy 

3 Romanoff Sis Hendrix & Belle Isle 


Trene Trevette 
Galli Troupe 


Tittle Lambs 
Florence Rayfield 


Hodkins-Pantages Bookings 
DALLAS, TEX. SAN ANTONIO, TEX. 
Royal 


Jefferson 3 
Retter Bros The Roasirea 
Mason & Austin Barnes & Lorraine 
Jos Greenwald Co Allen Lindsey Co 
& V Sis 


Myers & Weavers 
1919 Song-Dance Rev “Her Left Shoulder” 


MUSKOGEF, OKLA. WACO, TEX, 

Broadway Orpheum 
(2-3) (4-8) 

The Cromwells he Cromwells 

Sargent Bros Sargent Bros 

Jeai. Hardcastle Co Joan Hardcastle Co 

5 Novelty Minstrels 5 Novelty Minstrels 

‘Submarine F-7” F-7” 

OKLA, CITY, OKLA, WICHITA FALLS 
Liberty Opera House 

Phil QLatoska Booth & Leander 

Great Richard Nina Booth 


Ward & Howard 
Revue De Luxe 
LeRoy & Dresdner 
Primrose Minstrels 


Juliette Dika 

Aleko Panthea & P 
Rall & West 
Brosius & Brown 


ACKERMAN & HARRIS CIRCUIT. 


San Franctsco. 


BAKERSFIELD Aerial Partlettes 
Hippodrome 2d halt 
Violin Misses Chas Ledegar 
Stafford & Watts McCarver & Robinson 
Conlee Sisters Lee Barth 
Dena Cooper Co Jack Hawkins Co 


Knowles & Tt ‘st 


Wright & Earl 


FRESNO 
Hippodrome 
Chas Ledegar 
Ward & Howard 
Lee Barth 
McCarter & Robinson 
Jack Hawkins Co 
2d half 
Aerial Bartlettes 
Kathryn Miller 
Andus & George 
Ward & Howard 
Grace De Wintres 
Fé Tour 
LOS ANGELES 
Hippodrome 
Bull Bear Indians 
Hall & Tyson 
Steed’s Sextet 
Browning & Davis 
Nellis Bennett 
Ellis Nowlan Co 
2d half 
B & S Crackles 
Davis & Castle 
J & J Laughlin 
Conlee 


Kathryn Miller 
Angus & George 
Grace De Wintres 
Ward & Howard 
3 Belmont Sisters 


-8) 
Bob & Peggy 
Walzer & Walzer 
Wenrick & Dale 
Leigh De Lacey Co 
Sherman & Rose 
SACRAMENTO 
Hip rome 
Rosle Riffle & Co 
Geortia Emmett 
Rome & Wagner 
Jess & Dell 
Flagler & Malia 
The Milani Five 
2d half 
Leonard & Wright 


Mayo & Vernon 
Jere Sanford 
Louls Brocades 
Harold & Lewis 
Clifford & Wayne 


SALT LAKE CITY 


Casino 
Cedric Lindsay Co 
Engel & Marshali 
Williams & Wilbur 
Charlotte Russell 
Andrieff Trio 
The Petticonds 


nde 
“Where’s My Hat” 
Fries & Wilson 
Ruszell & Bell 
“Girl From Starland” 


SAN DIEGO 
reme 
2d haif 


Bull Bear Indians 
Steed’s Sextet 
Browning & Davis 
N Bennett Girls 
Ellis Nowlan €o 


SAN FRANCISCO 


‘asino 

(Sunday opening) 
Custiss & Buster 
Kendall Pearl & 8 
Faye & Thomas 
“Her Trosseau” 
Detzer & Carroll 
Pantzer Duo 


Hippedrome 

(Sunday opening) 
Frederick & Van 
Montgomery & Milan 
Dave Manley 
Hoi.gh Jack & G 
Burdell & Burdell 
3 Lees 


Wenrick & Dale 

Leigh DeLacey Co 
Skatelles 

Sherman & Rose @ 


TAFT, CAL. Violin Misses 
Hippodrome WALLEJO 
Lew Ward (3-5) 
Davis & Castle Same bill pore Mare 
B & 8 Crackles Island 6-8 
Wright & Earl Walzer & Walzer 
(7-8) Sherman & Rose 
Stafford & Watts Wenrick & Dale 
Dena Cooper Co Kiniwa Japs 


Knowles & Hurst Leight De Lacey Co 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City. 
DALLAS, TEX LITTLE. ROCK, ARK 
. Majestic 


Les Genis 
Francis Renault 
The Langdons 
Pressler Klass Saxe 
Ernest Evans Revue 
2a half 
Frawley & West 
Young & Wheeler 
Quaker City 4 
Bert Fitzgibbons 
(One to fill) 
MUSKOGEE 
Majestic 
(Tulsa Split) 


ist ha 
Paul Levan & Miller 
Loos Bros 


Maj 
Saila Bros. 
Monte & Parti 
Diana 
Old Soldier Fiddlers 
Rockwell & Fox 
Frank Dobson Co 


FT WORTH, TEX 
Majestic 

3 Weber Girls 
Nora Norine 
Claire Vincent Co 
Bradley & Ardine 
Dunham & Edwards 
Rita Mario Co 


GALVESTON, TEX 


Majestic Omera Sisters 
(3-5) (Two to fill) 
(Same bill pldys Aus- SAN ANTONIO, TEX 
tin 6-8) Majestic 
Chas Edwards 3 Miller & Capman 
Ed Morton Master Gabriel 


Van & Carrie Avery 
Dawson Sis & Stern 
Billie Shaw's Revue 


Jim McWilliams 
Corinne Tilton 
Nine Payne Co 


Whitfield & Ireland Adler & Dunbar 
Pot Pourri Grenadier Girls 
HOUSTON, TXX. 
Mafestic Mus! Split 
Rice & Newton "ist half. 


Mr & Mrs Melburne 
Spanish Revue 
Bernard & Duffy 
Enos Frazer 

Harry Rose 


Nathano Bros 
Kennedy & Nelson 
Una Clayton Co 
Cahill & Romaine 
McIntosh & Maids 


IN PARIS 


By E. G. KENDREW 


Paris, Oct. 14. 


Leitner appeared for the last time on 
Sunday last, at the Comedie Francaise, 
where he has resigned, playing Alceste 


in Moliere’s “Misanthrope.” 


This actor, 


however, is not leaving the stage, for he 
will appear in Paris at the Theatre des 
Arts in the near future in “Le Moyen 
Dangereux,” a new comedy by Marcel 
Giretti, and will also be seen in Francois 
de Curel’s “L’Ame en Folie.” 


The Running 


Hounds 


vaudeville 


troupe, made up of the postal service 
employees of the A, E. F. in Paris, is 
still giving shows, and has not much 


competition 
these days. 


panies on the road. 
pearing are Misses Graybeal, 
Mm, Nolan, Weiss and Hutchin- 


sons; 


as army entertainers in 
It is one of the last com- 


Among those ap- 
E. Par- 


son, Kollmayer, Lafontaine, E. W. Rodg- 
ers, with W. F. Bart as pianist. 


The fiftieth anniversary of the death 
of the critic Saint-Beuve was celebrated 


by a meeting of old friends. Saint- 
Beuve died Oct. 13, 1869, in the Rue 
Montparnasse, Paris, where a slab is 


now placed on the house indicating that 


fact. 


At the usual Tuesday concerts of the 
British Army and Navy Leave Club, 
Paris, which is to close the end of No- 
vember, there are invariably a number 
of English and American performers. 
But last week it was highly classical 
and the program comprised Noela Cous- 
in, violinist; Yvonne Daunt, dancer at 
the opera, Raymond of the Opera- 
Comique; Morgan, comedian, Miles, 
Famin and Calvet. 


An institution for teaching the Jacques 
Dalcroze rhythmic dancing been 
opened in Rue Adolphe Yvon, Paris, 
under the management of Mile. Made- 
leine Lefevre. The system was intro- 
duced here from Geneva about three 
years ago, but has not yet proven an 
antidote for the jazz craze. Children 
are now being taught the new method 
of the ancient Greek idea of motion, but 
it will be some time before their influ- 
ence can be felt. Raymond Duncan tried 
it here “donkeys’ ears” past, but still 
the cake walk and ragtime were the 
most fashionable in those days. 


As the authoritie did not wih any 
item of governmental rejoicing to be in- 
cluded in the official program of the 


presentation of the Croix de Guerre to 
the city of Paris by the President of the 
Republic or. Sunday, Oct. 19, the State 
gala at the Opera which had been an- 
nounced was suppressed, as also the 
popular soiree at the Chatelet. On the 
other hand the municipal council gave 
free performances at the Comedie Fran- 
caise, Opera Comique and Odeon. 


A group of secretaries of the Knights 
of Columbus returning to New York re- 
ported they held on Oct. 12 a Discovery 
Day celebration on board the ss. “‘Rot- 
terdam,” that being the 527th anniver- 
sary of the finding of America. ‘The 
committee arranged an appropriate pro- 
gram of talks and music by members 
present, including J. A. Lavery, of 
Poughkeepsie, N. Y.; Joseph Hugo and 
Michael Connelly, of Pittsburgh, Pa.; 
Miss E. P. Spencer and Wm. H. Dono- 
van, of Chicago; John W. McArty, of 
Washington, Ind.; James G. Moran, of 
New Haven, Conn.; Thomas McNally, 
Los Angeles; Edward A. Caraban, of 
New York; James F. Small, of Mil- 
waukee, and Judge Bartlett, Senator of 
Georgia. 


The French theatrical daily. “Comoe- 
dia,” stated last week M. Gheusi will 
manage the Nouveau Cirque. This is 
absolutely false, but no doubt referred 
to the Theatre du Vaudeville, which is 
to open shortly as the Theatre Lyrique, 
playing operetta, under the management 
of Gheusi and Deval. Debray remgins 
at the Nouveau Cirque, with H. Ryner 
as his booking agent. 


The Folies Bergere will revert to 
vaudeville within a couple of months, 
although the daycing’ has been profit- 
able. MM. Dumien and Derval will 
mount a revue by Lemarchand and St.- 
Granier, in which Pichel, an English 
comic, and Back, a local comedian, will 
appear as the male leads. 


“La Corde Sensible,” one 
music, by Lambert-Thiboust and De 
Clairville, will pass shortly at the 
Odeon as a curtain raiser. Story of a 
hangsman, no doubt. Pierre Bertin, 
Georges Say, Mmes, Nivette and De- 
villiers will hold the roles. 


act, with 


Andre Messager has been engaged as 
musical critic and Pierre Wolff as dra- 
matic critic by the daily “Gaulois.” 
Eric Satie joins the staff of ‘“Humanite,” 
a daily, as theatrical critic, 


if 
Striker 
| Revue 2a half 
4 : 4 Wright & Davis 
| MODESTO 
fe! Hi 
(2-3) 
Bee Bi: F & C La Tour 
J Levy & Girls 
Downing & Walzer & Walzer 
Surprise Party 
Hoey & Fisher 
2a half 
fRoudini & Bernard 
Fulton 
‘Annette & Morrell 
Taketa Duo 
} ——— 
f 


VARIETY 


America’s 
Foremost 
Actor 
eminine 
Roles 


in Berlin’? 


“OFF” 


THWELL BRO 


Off stage and as he appears with his original BATHING BEAUTIES 
AT THE HEAD OF A | 


CENTURY REVUE” 


ASSISTED BY 


THE BROWNE SISTERS 


MP”’ 

“AN OCEAN 

Mr. Browne desires to announce ‘his severance with the “Yankee Doodle in Berlin” road show of which he was the 

star, and further announces his return into vaudeville with a bevy of his beautiful and original Bathing Beauties—booked 

and headlining over the B. F. Keith circuit. 

Thanking MACK SENNETT for his sincere and successful endeavor to make “Yankee Doodle in Berlin” one of 

the few BIG photo-productions of the age, and also thanking SOL. L. LESSER, buyer of the word’s rights to the feature, 
for his untiring efforts in bringing the picture to Broadway, New York, where it was proclaimed a gigantic success. 


This Week (Oct. 27) HEADLINING BILL; ALHAMBRA THEATRE, New York 


Direction, FRANK EVANS Personal Representative, HARRY D. WiLSON 


“ON” 
FA 
| 
iS 
” 
” 
\ / 
: 


SONGS 


A BEAUTIFUL WALTZ BALLAL 


ROWNE, San Francisco, Cal. THOMAS J. QUIGLEY, Chicago, ED. EDWARDS, Philadelphis,, Pa. LAHEY, Boston Maes. 


, OABE_NATHAN, Los Cal JACK CROWLEY, Providence, MA Denver, Colo. .HAL. M. KING, Kanses City, Mo. 
SYDNEY KLEIN, Lake City, Utah 26 Whitmore Apts. 


R ITE (JOE) Hc ey, TAL 4 
| | 
TRON BAUS \ 


4 


- 


’ 


Tthestrations in all keys 


TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 


BARTLETT HOLMES, Detroit ‘ BARNEY HAGAN, Seattle, FREUND, Pittsburgh, ROSS McC Minn. 
25 Detroit Opera House, 500 Montelius Bldg. Filth Ave. Punteges Bids. 


St. REN, 
M. ROSS McCLURE, St. Paul, Mins. Al. WORTH, Cleveland. 0. ‘BILL HALLETT Louis, Me. CHARLES WARREN, Londen, 


Emporiam Mere. 421, Holland Bldg. 


DOC HOWARD, Cincianati, 0. 671 Main 8t. 


SONGS 
just THE SAME 
BY NEET AD ELIN q 
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VARIETY 


Presents a Real 


B. F. Keith’s THEATRE WASHINGTON, This Week (Oct. 27) 
After 2 Years in the Original “FLO FLO” Company 


Formerly Featured in Vaudeville With “REDHEADS” and “MODELS ABROAD” 


“TO BE OR NOT TO BE?” By HUGH HERBERT 


Next Week (Nov. 3), COLONIAL, New York ) 


and NED DANDY 


surrorte? ADA JAFFE and HARRY VOKES 


(A Laurence Schwab Production) 


4 


WALTER HAST presents 


EMMA BUNTING 


in Mr. Cosme Hamilten’s 


“SCANDAL” 


Touring Southern cities, foremost theatres, with gratifying success. 


LETTERS 


When sending for mail to VARIETY, 
address Mail Clerk. 
POSTCARDS, ADVERTISING OR CIR- 
CULAR LETTERS WILL NOT BE AD- 


LETTERS ADVERTISED IN ONE 
ISSUE ONLY. 


Andres Signa 
Angle Mannie 
Arnold Lucia 
Ashton Florence 
Atwell Mr 
Aubrey Bert 


CHAS. ALTHOFF 


Management 


John 
Golden 


Vaudeville 
Direction 


Lieut. Bill 
Woolfenden 


Baker Marion 
Bambard Mannie 
Band Gates 


Barney Kitty 
Barrymore 
ker Lucille 


Belmont Bella 
Benson Jerome 
Berk Jesse 

Berts Nat 

Black C B 
Blumenfield Messrs 
Boyd J Warren 
Gabrielle” 
Brooks 

Brown Billie 
Bryant Billie 
Buck Ralph 
Burke Eddie 
Busey Wilma 
Busey Babette 
Buischwale Willy 


Cagwin Mary 
Caites Mr & 
Canfield Letitia 
Carr Billie 
Chappelle Thomas 
Claire Lillian 
Clark Larry 
Clayton Joseph 
Clifford: & Willis 
Condon Glenn 
Conkey Thomas 
Conners Jack 
Conners Martin 
Cortts Hayward 
Cox E J 
Crawford Clyde 
Cullen Frank 
Cutler Jean 
Cuttner Jessie 


Dallas Ethel 
Dalon Harry 
Davis Mr & Mra 
Dodge Wendel 
Downing Wm 
Drew Lowell 
Dumitriscu Mittie 
Dumont Harry 
Dutton Jim 


Evkert & Moore 
Elliot Grace 
Ellr Edna 
Emmett Hugh 


Faber Bros 
Finneran Jeau 

ellis Girls 

Ford & Urma 
Forsythe J 
Four Virginia Girle 
Frank Herbert 
Frazer Wesley 
Fraser Don 
Frilling Frieda 


Gambina Jos 
Gehrne Mannic 
Gibson Grace 
Goetz Lew 
Gordon Gus 
Gordon Billy 
Goss Virginia 
Grant Wm 


Harrison Claire L 
Harrison Madeline 
Haskell Jack 
Hanson Lillian 
Hecht Louis 
Haynes Ed 
Hewltt Beth 
Hewes Jane 
Heydt Miss 
Hicks Trixie 
Hilden Syvivia 
Hirschhorn Geo 
Hoffman Frances 
Holliday Frank 
Holmes H 


Hyman Mortie 


Imperial Venetians 
Ioleen Dooley 
Irwin Dolly 


Jamieson Mr D 
Jeanness Fffie 
Johnson Geo 
Johnson Iolly 


Karbe Willy 
Kennedy Flo 

King Dottie 
Kingsburg Howard 
Knoles Howard 


Laddie Walter 
Land Belle 
Lambert Nathalie 
Lane Ted 
Langley Irene 
Leddy & Leddy 
Lefeber Anna 
Leighton Rags 
Leighton Bert 
Lenore Jack 
Leonhard Lily 
Le Van Bobbie 
Lewis Anna 
Lewis Henry 
Lewis Irving 
Littlejohn F P 
Lijoyd Biily 
Lord & Woma 
Lorenz Myrtle 
Lowrie Renee 
Lowry & Prince 


McCarthy Mae H 
McClellan Mr & Mrs 
McClure Mrs R 
McCormick Barry 
MacCormick Guy 
McCormicks & 
McForvin Lilly 
McGinnis Mrs A 
MeIntyre Mrs W J 
Maier Hazel 

Major Garrick 


CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 


Address VARIETY, New York 


DOROTHY PHILLIPS 
Address, care VARIETY, New York City 


McKay Bennie 
Mann Free 
March Almena 
Marr Augusta 
Martin Theresa 
Masculine Prince 
Meadows Dorothy 
Meadows Frankis 
Merighi Augusta - 
Merrill L 


Morris Ray 
Moyer Dottie 
Mulligan Luke 
Munroe L 
Murvay Mme 
Myers Ruby 


Naughton Wm 


Ogden Virginia 
Oliver Gene 


Pals Four 
Pattee Col J A 
Payton Billie 
Peck Frank 
Pembroke Adele 


Plunkett & Romaine 


Poole Jack 


Reavie Ruth 
Reeves Geo , 


Rifle Rosie 
Ringer Frank 
Rix Hazel 


Roberts Jose 
Rogers Allan 
Rogers Billy 
Romaine Julia 


Roth Kathryn 
Ryan & Raymer 
Rand Tek 

Ryan Thomas 


Sampson Mabel 
Savoy Bess 
Savoy Phyllis 
Sawyer Della 
Scogin A F 


Schutta Ethel 
Sena Morey 
Sharp Billy 


Sheldoh Van D 


Sherri Andre 


Shilling Margaret 


Shirley Carol 
Simen Dickte 


Smith Thomas 


Smythe L 
Soutrey Olga 
Stanley Beth 
Strand Trio 
Sydney Basil 
Tobias Sophia 


Torrelli Prof 
Tucker Al 

Tyler Adele 
Tyson Chas 
Tyson Mr & Mrs 


Vauriell Leona 
Vivians The 
Vivian Ada 
Vivian Harry 


Walton Evelyn 
Wanima H 


& Manning 


Ward Millicent 


We are about to produce a new act, 
therefore our present vehicle 


“CAUGHT IN A JAMB” 


FOR SAL 


B. F. Keith’s COLONIAL This Week (Oct. 27) 


FLORENZ AMES and 
ADELAIDE WINTHROP | 


LOU 


FEATURE DANCER 
“Royal Vagabond”—-Management, COHAN & HARRIS—Cohan and Harris Theatre, New York, Indef. 


Thanks to MR. E. F. ALBEE 
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a . Grant Eddy 
Grant Edward 
‘ an Barker Ambrose Gray Roger 
A Barnes Geo Gray Anna 
Gregory Gilbert 
a8 Gruet Jack 
a Belle May Hanley Mrs Mack 
Harris Donny 
VERTISED, Harris Dave 
aa 
Acorprin Mr & Mrs Lee 
Adams Phil 
Adler Felix Ramey Marie 
Allan Florence Raymond Ray 
Albertant Francis 
: Riuls The 
Riley Joe & Agnes 
Rialto Mme 
Milar Adolph 
‘ Howard Barney Mills Bob 
Hutson Mr Minnick Geo 
Hurleys The 
Huyker Frank 
Rose Jimmy y pt 4 
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The Capitol 


3 
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Biggest Hit inthe Largest Theatre 


Jim Toney Norman 3 
PRINCIPAL COMEDIAN 
CAPITOL THEATRE 


\ 
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VARI ETY 


Wishes to announce he is now associated with 


GENE HUGHES 


1004 Palace Theatre Building, New York City 


Will be pleased to represent any acts desiring service and attention 


Babe 
Watson Stella & Gea White Bobbie 
Teddy 


ngto 
ew Virginia & W Wilkins & Wilkins 


Whelan Margaret 


White Walter 


Wilson Frankie Estes Jewell 


Winehill Clifford 


San Francisco Office. 
Baldwin George 
De Pellatan Walten 


Findlay Dorothy 
Kayle & Coyne 


La Pallita Miss 
Lillie Lorraine 
Norworth Ned 
Robbins And 
Steel Leopo 
Valli Arthur 


Booked for Season 


LILLIAN 


SISTERS 


Featured With 


ANNETTE 


Irons & Clamage 


“ALL JAZZ REVUE” 
Watch for Shubert Number of “Variety” 


| BURLESQUE ROUTES 


ton. 


Albany. 


“Beauty Revue’”’ 
toria Pittsburgh. 


‘Beauty Trust’ 3 Gayety Montreal 10 Empire 


(Nov. 3—Nov. 10.) 


“All Jazz Revue’ 2-3 Grand Terre Haute 4-8 
Park Indianapolis 10 Gayety Louisville. 


*Aviators’’ 3 Gayety Newark 10-11 Grand Tren- 


3 Lyceum Columbus 10 Vic- 


Behman Show 3 Palace Baltimore 10 Gayety 
Washington. 
“Best Show in Town’ 3-5 Cohen’s Newburg 6-8 


Cohen's Poughkeepsie 10 Casino Boston. 
“Blue Birds’’ 3 Standard St Louis 9-10 Grand 
Terre Haute 11-15 Park Indianapolis. ; 
Tons’’ 3 Gayety Rochester 10-12 Bastable 

Syracuse 13-15 Lumberg Utica. 

“Bostonians’’ 3 Majestic Jersey City 10 Perth 
Amboy 11 Plainfield 12 Stamford 13-15 Park 
Bridgeport. 

**Bowerys’’ 2-4 Berchel Des Moines 10 Gayety 
Omaha. 

“Broadway Belles’’ 3 Worcester Worcester 10 
Howard Boston. 

*‘Burlesque Review’’ $3 Hurtig & Seamon’s New 
York 10 Empire Brooklyn. 

“‘Burlesque Wonder Show”’ 3 Gayety Omaha 10 
Gayety Kansas City Mo. 

*‘Cabaret Girls’? 3 Gilmore Springfield 10 Wor- 
cester Worcester Mass. 

“Cracker Jacks’’ 3 Majestic Scranton 10-12 
Armory Binghamton 13-15 Hudson Schenectady 

Dixon's *“‘Big Revue’* 3 Engelwood Chicago 10 
Haymarket Chicago. 

“Follies of Day’’ 3 Casino Brooklyn 10 People’s 
Philadelphia. 

“Follies of FPieasure’’ 3 Broadway Camden 10 
Majestic Wilkes-Barre. 

“French 3 Howard Boston 10 Olympic 
New York. 

“Girls a la Carte’? 3 Gayety Washington 10 
Gayety Pittsburgh. 

“Girls de Looks’ 3 Gayety Kansas City Mo 10 
L O. 

“Girls from Follies’’ 3 Gayety Minneapolis 9-11 
Gayety Sioux City. 

“Girls from Joyland’’ 3 Majestic Wilkes-Barre 
10 Majestic Scranton 
“Girls Girls Girls’’ 3 Cadillac Detroit 10 Engel- 
wood Chicago. 

“Girls of U S A" 3 Star and Garter Chicago 10 
Gayety Detroit. 

“Golden Crook’’ 3 Miner’s Bronx New York 10 
Orpheum Paterson. 

“Grown Up Babies’’ 3 Bijou Philadelphia 10 
Empire Hoboken. 

Hasting’'s Harry 3 Star Cleveland 10 Empire 
Toledo. 

Hayes Edmund 8 Academy Buffalo 10 Empire 
Cleveland. 

*Hello America’’ 3 Columbia New York 10 
Casino Brooklyn. 

“Hip Hip Hurrah” 3 Perth Amboy 4 Plain- 
field 5 Stamford 6-8 Park Bridgeport 10-12 
Cohen’s Newburg 13-15 Cohen's Poughkeepsie, 
Howe Sam 3 People’s Philadelphia 10 Palace 
Baltimore, 

‘Jazz Babies’’ 3 Haymarket Chicago 10 Gayety 
Milwaukee. 

Kelly Lew 83 Jacques Waterbury 10 Miner's 
Bronx New York 


ARTISTS 


IN 


Players in Europe desir- 
ing to advertise in VA- 
RIETY may mail adver- 
tising copy direct to VA- 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 
credit at the 


PALL MALL 
DEPOSIT CO. 


Carlton St., Regent St., 
S. W., London 


Yor uniformity in exchange, the 
Pali Mall Co. will accept deposits 
= VARIETY at the prevailing 
rate. 


Through this manner of trans- 
mission, all danger of loss to the 
player is averted; VARIETY as- 
sumes full risk and acknowledges 
the Pall Mall Co.’ receipts as its 
own receipts for all money placed 
with the Pall Mall to VARIETY’S 


THE ACME OF VAUDEVILLE 


MUSICAL COMEDY ARTISTS 


“BITS OF EXCLUSIVENESS” 


“Divorce Court Opening,” “Movie” and “Spanish” Numbers. Protected and Copyrighted. “He Who HATH NOT, Take Not, From He Who HATH.” 


Next Week (Nov. 3)—B. F. Keith’s 81st Street Theatre 


In a New Act Introducing 


NOTICE-TO CHOOSERS 


Direction, ROSE & CURTIS 


CARL 


B. F. 
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VARIETY 


E. F. ALBEE, President 


J. J. MURDOCK, General Manager 


F. F. PROCTOR, Vice-President. 


Vaudeville 


(AGENCY) 
(Palace Theatre Building, New York) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F, F. PROCTOR 
Founders 


Artists can book direct by addressing S. K. HODGDON 


Enterprises 


General Executive Offices 
Putnam Building, Times Square, 
New York 


J. H. LUBIN 


Vaudeville Booking Department 
General Manager 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE 
North American Building 


jJ. C. MATTHEWS in charge 


ARTHUR J. HORWITZ-LEE KRAUS, INC. 


CHICAGO BOOKING NEW YORK 


Loop End Bidg. EAST AND WEST Putnam Bldg. 


177 N. State St. 
Acts desiring immediate and consecutive booking communicate. 


1493 Broadway 


BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING 
\ 


SAN FRANCISCO 


(r 


and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


next. See W . Vv. M. A. in Chicago. See Rita Murphy, Ackerman-Harris, Francisco, 


House, 2 Warwick St., Londen N. W. A. Ben Fuller will be lecated in Kow York March 


MOSS 


Theatrical Enterprises 


AMALGAMA TED 
VAUDEVILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


General Executive Offices 
110-112-114 WEST FORTY-SECOND STREET 


Phone, Bryant 9200 


Feiber Shea 


1493 Broadway 


(Putnam Building) 


New York City 


The Western Vaudeville 
Managers’ Association 


TOM CARMODY, Booking Manager 


CHICAGO, ILL. 


MORT SINGER, General Manager 


5th Floor State-Lake Theatre Bldg. 


LTD. 


Harry Rickard’s Tivoli Theatres 


HUGH D. McINTOSH, Governor Director 


Registered Cable Address: “HUGHMAC,” Sydney. Heaé Office: TIVOLI THEATRE, Sydney, Australia 


American Representative, NORMAN JEFFERIES Real Estate Trust Bidg., Philadelphia 
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ELL 


BOOKED SOLID 


(BROOMSTICK ELLIOTT) 


A Rural Comedy Sensation 


ON THE 


LOEW TIME 


Thanks to ARTHUR J. HORWITZ & LEE KRAUS, INC. for the 40-Week Contract they gave me 


*Kewpie Dollis’ 8-4 Grand Trenton 10 Bijou 
Philadelphia. 

*Liberty Girls’ Gayety Pittsburgh 10-12 
Park Youngstown 13-15 Grand Akron. 

Lifters’’ 3 Gayety Louisville 10 Lyceum 
Columbus. 

*J,ondon Belles” Casino Philadelphia 10 Hur- 
tig & Seamon’s New York. 

Maids of America” 8 Lyric Dayton 10 Olympic 
Cincinnati. 

Marion Dave 8-5 Park Youngstown 6-8 Grand 
Akron 10 Star Cleveland. 

“Midnight Maidens” 3 Century Kansas City Mo 
10 L O. 

“Million Dollar Dolls’ 8 Gayety Buffalo 10 
Gayety Rochester. 


“Parisian Whirl’’ 3 Orpheum Paterson 10 Majes- 
tic Jersey City. 

**Peek-a-Boo’’ 3 Casino Boston 10 Columbia New 
York. 

“Razzle Dazzle’’ 3 Gayety Milwaukee 10 Gay- 
ety St Paul. 


*"Record Breakers’’ 3 Olympic New York 10 


Gayety Brooklyn. 
Reeves Al 3 Empire Albany 10 Casino Boston. 


Reynolds Abe 3 Gayety St Louls 10 Columbia 


Chicago, 


“Roseland Girls'’ 3 Gayety Detroit 10 Gayety 


Toronto. 

*fRound the Town’’ 3 Gayety St Paul 10 Gay- 
ety Minneapolis. 

“Sight Seers’’ 3 Olypmic Cincinnati 10 Star 


“Mischief Makers’ 3 Star Brooklyn 10 Gilmore and Garter Chicago. bs 
Springfield Mass. **Social Follies’’ 3 Empire Cleveland 10 Cadillac W ARDROBE i 
“Monto Carlo Girls’’ 3 Empire Hoboken 10 Star Detroit. 
Brooklya. "Social Maids'’ 3 L O 10 Gayety St Louis. 
“Oh Frenchy’’ 3 Gayety Baltimore 10 Lyceum *‘Some Show’’ 2-4 Gayety Sioux City 10 Century i 
Washington. Kansas City Mo. “ Lane Y GUARANTEE PROTECTS YOU 
“Oh Girls’’ 3 Gayety Boston 10 Grand Hartford. “Spirit Girls’’ 3 Star Toronto 10 Academy Buf- Rochester — FOR 
**Pace Makers’’ 8 Gayety Brooklyn 10 Gayety falo. FIBRE 
Newark. “Sporting Widows’? 8 Columbia Chicago 9-11 (2 = 
“Parisian Flirts’ 3-5 Armory Binghamton 6-8 Berchel Des Moines. ; re EVERY 
Inter Niagara Falls 10 Star Toronto, ‘Star and Garter’ 3-5 Bastable Syracuse 6-8 MAKE 
“Step Lively Girls’ 3 Grand Hartford 10 Five Years — ; 
Jacques Waterbury. Special \ “Bal” 
Stone & Pillard 3 Penn Circuit 10 Gayety Bal- $48. 50 ae , “Hartmann 
“Sweet Sweeties Girls’’ 3 Trocadero Philadel- Regular _“Indestructo” 
0 a $75 Value 
phia 10 Broadway Camden, Ladies’ or y FR “Murphy” 
“Tempters’’ 3 Victoria Pittsburgh 10 Penn Cir- Men’s Modet ALE! “Taylor” 
cuit. (As illustr’d) “Retber” 
“20th Century Maids’ 8 Empire Newark 10 oF og “Oshkosh” 
Casino Philadelphia. Drawers 
“Victory Belles’’ 3 Gayety Toronto 10 Gayety in \\ 
Buffalo. op Drawer EVERY 
Watson Billy 3 L O 10 Standard St Louis. ioe os iy" SIZE 
Hat Box 
mz >) Umbrella 
EDA ANN LUKE 
LEAITIER GOODS AND TRAVELERS’ OUTFITS 
“PARLOR, BEDROOM AND BATH” 208 42d : ony 
Management A. H. WOODS PHONE: BRYANT 8678 wu 
\ THIS WEEK (OCT. 27) CHESTNUT ST. THEATRE, PHILADELPHIA 


Welch Ben 3 Empire Brooklyn 10 Empire New- 


White Pat 3 Lyceum Washington 10 Trocadero 
Philadelphia. 
Williams Moliies 3 Empire Toledo 10 Lyric 
Dayton. 


THE FAYNES 


Back in New York 


Our new factory and artists are at your service. 


SOMETHING NEW SCENERY 


BEAUMONT VELVET AND PAINTED SCENERY STUDIO 


245 West 46th Street, New York City. 


DROPS AND FULL STAGE SETTINGS 
We offer for rent or = brand new settings and drops in the latest and most « 


rgeous designs in painted draperies. 
100 new sets ‘nd ideas, Let us submit same for your approval. 


(V. Lewis, Mgr.) 


Phone: Bryant 9448 
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LIKE GRANT TOOK RICHMOND 


Took the 
usic World 


WITH 


3 


The First Electric Song Sign (46th Street and Broadway) 
2 The Heart of New York—6,000,000 Eyes See This Sign Every Week ‘ 


a 


BLAZE THE WAY 


You can’t go wrong. Write today. Orchestrations in all keys ; 


JACK ROBBINS | HARRY COLLINS 


General Manager Sales Manager 
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Attention! 
Performers 


In spite of the High Market Prices on 


Trunks and Leather Goods 


We are in a Position te Offer You 
ALL At Exceptionally Ani 
This Model (as Ilustrated) MAKES “Leow Prices STY 
Full size (bulge top), | three-ply Including 4 
veneer hard vulcanized fibre; con- “HARTMAN,” “MURPHY” “NEVERBREAK,” 


tains 12 hangers, laundry bag, “BELBER,” ‘“INDESTRUCTO” and other makes 
shoe ket, five drawers—all teo numerous to mention, 


hand riveted. LEATHER GOODS AND TRAVEL- 
VALUE ...... ERS’ OUTFITS AT LOWEST PRICES 
SPECIAL i $35 A call will convince you 


STRAND LUGGAGE SHOP 


1573 BROADWAY, N. Y. STRAND THEATRE BUILDING 
HEART OF THE THEATRICAL CENTRE TEL. BRYANT 2488 


CORRESPONDENCE 


Me By CHARLES SCHEUES. point, seems imminent—though the management 
Hi has made no announcements. 
(is 


' When Augustus Thomas was producing ‘‘Ken- 
tuck,’’ known in New York as ‘‘Palmy Days” at “ 

the Globe last week, he came into quite a heated 

controversy with Wilton Lackaye as to the e Savoy Hotel, on the site of the new 

pronunciation of certain English expressions theatre and convention hal! to be erected this 
used therein by Thomas. According to an eye winter by the combined Linnard-Ritz-Cariton 
beth Lackaye ond ie. Theane Hotel interests. The building will be in con- 
came so sincere in their correct knowledge of JU=ction with the management of the Ambas- 
the dictionary and that Mr. sador and Ritz-Carlton hotels. 


its accent marks, 
Lackaye was willing to prove to the distin- 
guished author the correctness of his stand- 
; point to the extent of a backing of $10,000. 


Sunday night vaudeville concerts at the Apollo 
and Globe are continuing to be the most profit- 
able nights for both houses. Ten-act lists are 
provided at all times, with frequent headline 
acts. 


f Atlantic City is doing a phenomenal business 
for October. This is incidentally because for 
the first time there is active competition in the 
Fi. f e : @ . k N b 7) legitimate field—the Globe with Shubert book- 
: W be ed : ings actively. meeting the offerings of the 
e = ill issu next wee ( ovem er Apollo with K. & E. bookings for the first time. 
The public is getting the benefit of the best 
openings and road attractions of the $2 scale to 
choose from, with split week booking prevailing 
at both houses. For the season and competition 
business at both theatres has been exceptionally 
successful—though not always remunerative. 


A proposal to extend the Garden pier into the 


The special Shubert Number will contain ocean about 200 feet to accommodate the in- 


articles dwelling upon the supremacy. BETTER THAN EVER 
Photographs Reproduced 


in theatricals of Absolute Satisfaction Guaranteed or Money Refunded 


GAIRING 128 No. LaSalle Street | CHICAGO 


ART FURNITURE 


AT VERY LOW PRICES 3 


OR a quarter of a century we have 
been recognized primarily for the ' 
great beauty of our furniture de- 

signs—and for -he very low prices we 
offer, because of our Jocation out of the 
high rent zone. We cater especially to 
members of the profession. 


Liberty Loan Bonds Accepted ‘ 

at Full Face Value 
A 3-ROOM APARTMENT A 5- ROOM AP: ARTMENT 
BD $325 VALUE $245 $700 VALUE $585 te 
Consisting of all Period Furniture incomparably Rich "Porte Furniture 


Period Furniture of Rare Beauty Elaborate Designs in Period Furniture 


OUR LIBERAL TERMS - 
Value | Deposit | Week | 15% Write for New 80-Page Catalog 


$100 | $10.00 and 8-Page Special Sale Circular 


| 
pi cones $2.50 Terms apply also to New York 

| 


| 

$3.00 | SPECIAL State, New Jersey and Connecticut 


0 30.00 
oe eas $4.00 CASH Easily reached from West Side by 
$500 $50.00 | $5.00 DISCOUNT 86th or 59th Street Crosstown Cars 


Announcements for that special issue will 


Larger Amounts Up to $6,000 


| HOLZWASSER & CO. 


be received at regular advertising rates 
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VARIETY 


SYLVA 


HAVE JUST PUT OVER 
THREE NEW SMASHING 
SONG SUCCESSES 


MEANS THEYRE HITS 


WATCH FOR HIS OWN RECORDS ON THE COLUMBIA) 


PUBLISHED 


-HARMS FRANCIS, DAY HUNTER 
STREET, NEW YORK 
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MULLINI SISTERS 


Present 


SIX ROYAL HUSSAR GIRLS 
IN A MELANGE OF MUSIC AND SONG | | 


Once More Playing in the East and Repeating Their Former Success 


_ 


Alfred E. Aarons will present ‘“‘Nunkie”’ at 
the Apollo Oct. 30-Nov. 1. The play is by John 
EB. Hazzard, and its title is said to be a slang 
expression for ‘‘uncle."’ 

Frances Starr in ‘Tiger, Tiger,”’ Nov. 3-5, 
has been preceded by the indefatigable publicity 
Man, Tunis F. Dean, who managed a theatre 
fm Atlantic City for the Nixon interests one 
gummer. 


Attractions booked at the Globe include ‘“‘At 


$.15,"" ‘‘Betty Be Good,” and ‘Friendly Ene- 
BALTIMORE. 


By F. D. O'TOOLE. 

AUDITORIUM.—"A Little Journey,’’ by Rachel 
Crothers, proved to be a delightful character 
study and kept the good-sized audience inter- 
ested throughout. It is really a play of un- 
expected and original features, and the cast is 
eplendidly adapted to their various roles. 

ACADEMY.—To say that ‘All the King’s 
Horses,””" the new drama by Louis K. Ans- 
Pacher presented Monday for the first time by 
Mr. and Mrs. Coburn, is interesting, is only 
half way expressing the feeling one has while 
witnessing it. And it seems even more inter- 
eating thinking it over later. (Reviewed else- 


fHlapbelle 


The Looking 
Glass 


for the 
Discriminating 
Artist 


Phone: 
CENTRAL 4354 
Suite 503 


Drooping Pointed 
Nose 


STRAIGHTENED 

IN 30 MINUTES 
NWO PAIN NO BANDAGES 
NO DELAY FROM WORK 
Imperfect features corrected. 
Wrinkles and Blemishes re- 
moved. Advice and Booklet 
free. Hours till 7 evenings; 
Sundays 10 to 1. 


DR. VON BORRIES 


America’s Leading Face Specialists, 
Reom 508, Sth Floor, McVicker’s 
MADISON S8T., NEAR STATE, CHICAGO, 

Take Elevator Inside Theatre Lobby. 


Theatre Bidg., 


where in this issue.) 

FORD’S.—David Belasco presents “Dark 
Rosaleen’’ all this week, and although there 
have been much better drawing cards in this 
house, this week will not by any means be 
the lightest in gross returns, for strange to say, 
this show is drawing much better than any of 
its predecessors of exactly the same type, but 
in justice to the players it must be admitted 
that they all work hard, with good results. 


- MARYLAND.—Vaudeville. 


COLONIAL.—The_ delightful little comedy, 
“Polly with a Past,’’ which had already been 
here at a higher-priced house this season, is 
the offering this week of the stock company. 
The principal roles were enacted with much 
spirit and intelligence by Miss Ninita Guy Bris- 
tow and Arthur LaRue. 

HIPPODROME.—A tabloid musical comedy, 
“Sweet Sweeties,’’ headlines. Also May Marvin, 
Will and Mary Rogers, Dale and Devoe, Harry 
Cc. Green. ‘‘The Love Cheat’’ leads the picture 
portion. 

GARDEN.—This show, pictures and vaude- 
ville both, is very poor entertainment. The 
tabloid musical revue, ‘‘Very Good Eddie,’’ takes 
up most of the time devoted to the variety 
portion of the program. The film feature is 
Game,’’ featuring Florence Reed. Colonel 
Diamond and his Daughters, and Connelly and 
Wayne are also on the bill. 

VICTORIA.—Manning, Freely and Knoll; Jim 
and Edna Connor; Loredan Swain and his per- 
forming birds, and Lewis and Leona, and Jack 
Marley. 

PALACE.—"Girls a la Carte.”’ 

GAYETY.—Pat White’s ‘‘All New Gayety 
Girls.'’ The management here certainly knows 
how to play up a well-known name, and the 
result was that the house was simply packed 
both performances Monday. 

FOLLY.—‘‘Cheer-Up Girls.”’ 

PARKWAY.—Olive Thomas in 
Lady,”’ pictures. 

WIZARD.—‘‘The Westerners’ is not half the 
drawing card of ‘‘Twenty-Three and a Half 
Hours Leave,” which it replaced, and whick 
could have run for a couple more weeks. 

NEW.—‘‘Broken Blossoms’’ is running strong 
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“The Glorious 


A. RATKOWSKY, Inc. 
34 West 34th St. 


FURS 


Just the furs you will see at all the 
most fashionable gatherings this win- 
ter. Coats, Dolmans, Scarfs, Coatee 
and Novelty Pieces—all at one-third 
less than the wholesale price. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Repaired and 
Remodelled 


in its second week. 
STRAND.—Louise Glaum in “Saraha,"’ picture. 


BOSTON. 


By BEN LIBBEY. 
ORPHEUM.—Pictures vaudeville. 
BOSTON.—Vaudeville and a feature film. 
BIJOU.—Pictures 
BOWDOIN.—Pictures and vaudeville. 
SCOLLAY OLYMPIA.—Vaudeville and a fea- 


ture film. 


GORDON’S OLYMPIA.—Pictures and vaude- 
ville. 

GORDON'S CENTRAL SQUARE.—Vaudeville 
includes Helena Jackson, George Armstrong, the 
Two Roselas, Newhoff and Phelps, and Derkins 
animal, Also feature film. 

PARK.—Return engagement of ‘The Miracle 
Man,” feature film which opened the house 
under the new policy, and which was a won- 
derful drawing card. 

STRAND, GLOBE, FENWAY, MODERN, 
BEACON, FRANKLIN PARK, EXETER 
STREET, COLUMBIA, WASHINGTON, OLD 
SOUTH, CODMAN.—Pictures. 

ST. JAMES.—Vaudeville and pictures, 

SHUBERT.—Lew Fields in “A Lonely Ro- 
meo,”” to good business. Third week. 

MAJESTIC.—Second and last week of “Fair 
Helen,”” the new musical fantasy which had 
premiere in this city. 

PLYMOUTH.—Florence Moore in ‘Breakfast 
in Bed,’’ nearing end of engagement. 

WILBUR.——Third week of Hodge in 
Guest of Honor.” 

HOLLIS.—Second week of Mrs. Fiske in ‘‘Mis’ 
Nelly of N’ Orleans.’’ 

COLONIAL.—Opened Monday with George 
White’s ‘‘Scandals of 1919.’’ 

PARK SQUARE.—Another one of the local 
houses which had a new show come in, ‘‘The 
Challenge’®’ coming there after an exceptionally 
long run of ‘‘Buddies,’’ which opened the house 
for the season. 


WANTED 
SAXOPHONE PLAYER 


Who Doubles with Some Other Instrument 
er Sings. 
Good Appearance for Standard VAUDE- 
VILLE ACT. 
Address: A. B. C., VARIETY, State-Lake 
Theatre Bldg., Chicago. 


. ‘The 


TREMONT.—L@go Ditrichstein in his new play, 
Marquis de Priola,’’ opened Monday. 


BOSTON OPERA HOUSE.—Last week of 
Cristo, Show is booked inte - 
Philadelphia. 

COPLEY.—For the first time in this country, 
“The Truants” being presented by the Henry 
Jewett Players. 
ARLINGTON.—Revival of 
by the Craig Players. 
TREMONT TEMPLE.—After several 


“Common Clay" 


weeks’ 


run of the film, *“‘Daddy Long Legs,"’ a change 


has been made in the attraction at this house, 
and another Pickford film, ‘‘The Hoodlum,” 
now in there. 


GAYETY.—Joe MHurtig’s ‘Hello, America,” 
company. 

CASINO.—‘“‘Step Lively Girls.”* 
HOWARD.—Jack Reid and his ‘Record 


Breakers."’ 


Sothern and Marlowe will come into the Bos- 
ton Opera House at the conclusion of the en- 
gagement of ‘‘Monte Cristo, Jr.,"* for two 
weeks. They will be followed by Al Jolson, 
who will spend three weeks at the house in 
*“‘Sinbad,’’ the same vehicle he used when he 
showed at the big uptown house last season, 
and which really started the house going. The 


WANTED 
Good Looking Girl 


With a sense of 
photograph and details. 
New York. 


the ridiculous. Send 
Address A. C. Gy 


Open in New 


HANK BROWN and CO. 


With MISS HARRIET MORAN 
With a Lot of New Suggestions by BOB FERNS 


York Nov. 24 


JACK LEVY 


And His 


FOUR SYMPHONY SISTERS 


Vaudeville’s Classiest Musicians 
Presenting 


A STUDY IN MELODY 


BOOKED SOLID 


Direction MARK LEVY 


— | 


LIPSHUTZ 


UNDER PERSONAL SUPERVISION OF 


BEHRENS COSTUME COMPANY 
162 West 48th Street, New York 


Theatre Gowns and Afternoon Dresses 
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VARIETY 


ARTISTS ATTENTION 


ANITA OWEN 


THE WORLD’S FAMOUS AUTHOR-COMPOSER OF A HUNDRED 
SONGS, “DAISIES WON’T TELL,’’ AND 
“INVITATION,’’ THE MOST BRILLIANT COLORATURA 
NUMBER 


EVER PUBLISHED 


AND NOW THE JONES MUSIC CO. HAVE PAID HER 
$30,000 FOR THREE OF HER LATEST NUMBERS 


‘LAND OF DREAMS’ 
‘DON’T BE SAD’ 
‘WANDER WITH ME TO LOVELAND’ 


AND HER POPULAR MASTERPIECE 


MARRY 


MARY You Must Marry Me 


Ma-ryI love you, O Ma-ry, Ma-ry you mar-ry me, 


Copyright MCMXIX by The Jones Music Co. Gaiety Theatre Bldg. 
YOU WILL WANT THIS ONE—THE COUNTRY IS GOING WILD ABOUT IT—IT IS A SMASHING HIT 


THE LATEST FROM THE PEN OF THIS VERSATILE GENIUS 


SHE STANDS AT THE HEAD OF COMPOSERS OF POPULAR MUSIC 
SHE SHOWS STRIKING ORIGINALITY AND SKILL IN CONSTRUCTION OF ALL HER SONGS 


DON’T FAIL TO SEND FOR ORCHESTRATIONS OR PROFESSIONAL COPIES 
FOR ANY OF THE ABOVE NUMBERS 


COLORED CHORUS SLIDES SENT FREE 


IF YOU CANNOT WAIT, GO TO THE NEAREST MUSIC STORE FOR A COPY 


THE JONES MUSIC CO, Bwa’y 46th 


JACK MENDELSOHN, Boston Dis. Mgr. 


DICK NUGENT, General Manager 
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VARIETY 


SPEC 


NOW WITH 


Room 902, PALACE THEATRE BUILDING, NEW YORK 


MAX HART 


Phone 7403-7404 BRYANT 


Sunday night concert idea will be worked again 
when Jolson comes to town, although it will be 
@uspended during the Sothern-Mariowe engage- 
ment. 


A little jazz is as important 
in a “black-face” act today as 
the jig was years ago. 

| McK & R Albolene is as necessary 
in removing black-face, or any 


other kind of make-up, as cold cream 
and toilet creams were years ago. 


As necessary, you might say, as the 
jazz or the jig. 


In one and two ounce tubes and half- 
pound and pound cans, 


Sample tube free on request. 
At au druggists and dealers. 14 


ALBOLENE 


- McKESSON & ROBBINS, inc 

| | MANUPACTURERS 
ESTAGLISHED 1833 NEW YORK,: 


After this week the Craig Players will dis- 
appear from the boards of the Arlington The- 
atre until early in February, and in the interim 
the Boston English Opera Company will occupy 
the house and give operas in English. Arthur 
Dunham, leader of the Chicago Philharmonic 
Orchestra, is now conducting the rehearsals. 


Florence Moore, heading the ‘Breakfast in 
Bed’’ company, flopped during the performance 
of last Tuesday and the show had to be called 
off for the night because of her indisposition. 
She was able to resume on Wednesday night 


BUFFALO. 
By SIDNEY BURTON, 

MAJESTIC.—Thurston opened to capacity and 
followed up strong. The hocus-pocus always 
sure of big money in this town. $1.50 top and 
could fill ‘em at mere. WII] hang up a heavy 
week’s business. 

SHUBERT-TECK.—Nora Fayes in ‘‘Ladies 
First.’’ The champion featherweight show of 
the season. Nora working hard and putting the 
show across. 

SHEA’S—Vaudeville. 

SHEA’S HIPP.—Charles Ray in ‘Bill Henry,’’ 
and Mack Sennett’s ‘‘Salome ys. Shenandoah.’’ 

STAR.—First week of the new ‘Spectacular 
Vaudeville.”’ 

GAYETY.—Bon Tons. 

ACADEMY.—Spiegel's Social Follies. 

GARDEN.—Roof Garden Girls. 

FAMILY.—Theda Bara in ‘‘LaBelle Russe.”’ 

STRAND.—Frank Keenan in ‘‘The World 
Aflame.”’ 


The Star inaugurated its new policy of ‘‘spec- 
tacular vaudeville’’ and pictures this week with 
Herbert Rawlinson and ‘Jumble Inn,’ Willa 
and Harold Brown, Kelly Forrest, Henderson 
and Hilliday, and The Brads, It has been ru- 
mored the theatre has slumped steadily during 
the exclusive picture policy of the first few 
weeks. The adoption of the vaudeville policy 
ia being counted on to rehabilitate the house, 


The announcement of E. M. Statler of a new 
Statler Hotel to be built on the present Castle 
Inn site on Niagara square will do much to 
turn the theatrical tide toward the West Side 
houses. The Star, Majestic and Shea’s will be 
the greatest gainers 


There will be no soliciting for war funds from 
the stages of Buffalo theatres, according to a 
decision made by the Buffalo Theatrical Man- 
agers’ Association. To all coming drives the 
workers and speakers will be allowed use of 
the lobbies, but no performances will be inter- 
rupted, 


{ PLAYS, SKETCHES, | 


ACTS, MUSICAL COMEDIES, MINSTRELS 
TABS., SONGS and PARODIES WRITTEN 
TO ORDER. PRICES FOR A STAMP. 


E. L. GAMBLE, PLAYWRIGHT 


EAST LIVERPOOL, OHIO. 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 


Anthony Pau! Kelley’s ‘‘The Phantom Legion” 
will open at the Teck next week. Kelley's name 
is prominently featured, and the advance notices 
are playing heavily on the spiritualism motif 
with which the play is said to deal. 


DES MOINES. 


By DON CLARK. 


May Robson in ‘‘Tish’’ played to three good 
evening houses and capacity Saturday matinee 
at the Berchel. Supporting company was not 
quite up to standard of that usually sent here 
with Miss Robson. Her personal popularity in 
Des Moines put show over in good style. 


Miss Leona Powers, formerly with the Audi- 
torium Players, Lynn, Mass., made her debut 
as leading woman with the Princess Players in 
“The Gypsy Trail’ this week. 


Arthur Vinton, leading man, scored a big hit 
at the Princess as Robert Bevington in Carl 
Mason's ‘“‘The Other Wife."’ 


John McCormack gave the first concert of the 


winter series at the Coliseum Thursday, under 
the direction of George F. Ogden. 


Des Moines Shriners presented a minstrel 
frolic, ‘‘The Jollies of 1920,"* at the Auditorium, 
Governor W. lL. Harding, Mayor Tom Fair 
weather, in cast. Miss Louise Dusenberry, for- 
merly on Orpheum and Pantages circults, sang 
a solo. 


The Vatican Choir of 70 will appear at the 
Coliseum Nov. 6. 


The Grand theatre, under the management of 
Sam Elman, at EB. 6th and Grand Ave., Des 
Moines, is being enlarged. Seating capacity 
will be increased 300 per cent. It will play 
pictures. 


The Garden theatre, pictures, has been com- 
pjetely redecorated. D. C. Burgum is manager. 
New orchestra of eight has been engaged. 


The Clifford Devereaux Players appeared at 
three university towns in the State last week, 
presenting ‘‘School for Scandal,’’ ‘*Romancers” 
and ‘“‘Arms and the Man.’* They played Grin- 


JOE COOPER, Gen. Man. 


IRVING M. 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


COOPER 


Phone: Bryant 


PIANIST - ACCOMPANIST 
AT LIBERTY 


FOR AN ESTABLISHED HIGH-CLASS ACT 
D. R. BASSETT, 134 West 104th Street. Academy 4359 


PIANIST FOR GRACE LA RUE, PRIOR TO SERVICE IN A. E. F. 
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London and Chicago societies encourage the %-% 
wearing of patches to combat the H. C.of L. Soon «:::X7 
the’world will be wearing patches and singing 
\gPatches”; just as it wore and sung “Smiles” the 
~ wonderful companion hit to “Patches” by the same 
composer, Lee S. Roberts. \ 


PATCHES aretobe theVogue 
PATCHES’ is aReal Song Hit 


Patches 


\ 


This item appeared on 
the front page of The 
NowYork Sun-Oct.22,1919 
A Timely 
Suggestion 
“x. Send or Call for 
in Any Key 
Published by 


SCHIRMER 


‘@e 


\ 


7 
-¢ 


@) ae “a J 


\ 

* 

at 

| 

| 

€°. 0d vy aay wit 

NG 

oy 

2 


A 


48 


 . she 


= — 
MR. E. STRICKLAND VAUDEVILLE 
Announces That the AUTHOR 


I. MILLER 
We SHOES & 


THE LARGEST THEATRICAL SHOE 
MANUFACTURERS IN THE WORLD, 


WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT ‘i 


ORK - 1554 Broapway ar 46” Sr. 
che) STaTE -& MONROE’ 


Guerrini & Co. 


The Leading and Largest 
Accordion 
Factory 


in the United States 
The only Factory that makes 
any set of Reeds, made by 
hand. 
277-279 Columbus Ave, 
Francisco, Cal, 


Beautify Your Face 


You must look good to make good. Many 
of the “‘Profession"’ have obtained and 
retained better parts by having me cor- 
rect their featural imperfections and re- 
move biemishes. Consultation free. Fees 
reasonable. 


¥F. E. SMITH, M.D. 
347 Fifth Avenue, N. Y¥. C. 
(Opp. Waldorf) 


RUNK 
T WARDROBE 
ALL MAKES 


20% Discount to the Profession 
MANY BARGAINS IN SLIGHTLY 


Ie Under the Management ef a First Class De- 
signer, GRACE KENNBDY BURKE, Specializ- 
ing in THEATRICAL COSTUMES 

EVENING GOWNS 


EDITH STRICKLAND ESTABLISHMENT 


STREET COSTUMES 

Superior Workmanship Assured 

36 WEST RANDOLPH ST., CHICAGO, 
Phone: CENTRAL 5032. 


HICKS SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


ARE YOU GOING TO EUROPE? 


Steamship accomodations arranged on all Lines, at Main Office Prices. Boats are going 
very full; arrange early, Foreign Money bought and sold . Liberty Bonds bought and sold. 


PAUL TAUSIG & SON, 104 East 14th St., New York. Phone: Stuyvesant 6136-6137. 


MADISON 1493 Broadway 


New York 


E. Galizi & Bro, 


Greatest Professional Ac. 
cordion Manufacturers 
and Repairers. Incom. 
parable Special Works, 
New Idea Patented Shift 
Keys. 

215 Canal Street 

New York City 

Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 


* Trunks, $10 and $15. A few extra large Prop- 


erty Trunks. Also old Taylor and Bal Trunks, 
Parlor Floor, 28 West 3ist St.. New York City, 


COSTUMES 
137 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 
Central 1801 


RENE 


HATS—GOWNS—COSTUMES 


PAINTED SCENERY 


Of AH Kinds for All Occasions 


Kennel and Entwisles 


SCENIC STUDIO 
741 Monroe St., North Bergen, N. J. 


Have Energy and 
Ambition to Do Things 


BE A Mt 


Enervine strengthens every muscle and organ 
in the body; will give you Health, Vim and 
Vigor. One month's treatment mailed sealed 
for $2.00. Money back if not satisfied. Write 
for particulars. 


ENERVINE CO., F 1000 8. Grove Ave., Oak Park, II, 


(REDUCE YOUR BUST] 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External. Absolutely harmless. 
Reduces fat on any part of the body. No dieting, 
starving. exercising nor taking dangerous drugs. Have 
the modish figure. For men and women. Price, post- 
paid, $7.00; sample, l0c. CURRIE & CURRIE, 
Druggists, 2909 Avenue G, Brooklyn, N. Y.—Phone: 
Kenmore 4842. 


THEATRICAL OUTFITTER 


1580 Broadway New York City 


THE HANDY 
CIGARETTE CASE 


A move of the thumb 
and a fresh cigarette 
appears 
SAMPLE 30c. 
Quantity prices on request 
A Gold Vine for Agents 
CASE MFG. CO., 

241 West 23d St., N. Y. 


nell College, Grinnell, Monday and Tuesday: 
University of lowa, Iowa City, Wednesday and 
Thursday; Drake University, Des Moines, Fri- 
day and Saturday. Very well received. 


USED TRUNKS AND BAGS 306-308 State-Lake Building, Chicago. Tel: Cent. 1899 
PH. KOTLER IRENE DUBUQUE Formerly with 
(Bet. 40th and 41st Sts.) 
4 THE SWEETEST APPLAUSE IN THE WORLD 7 


Wire Us and We Will Wire the Flowers. 


Flowers Wired to all Points. If You Want to Remember Your Friends on Their Opening, 


ATE LEWIS FLORAL CO. 


IRVING STEIN, Manager 
34 West Randolph St. Phone: CENTRAL 6806 


CHICAGO 


DR. W. E. BALSINGER 


Facial Surgery, Dermatology 
Have reopened my of- 
fices in Chicago after re- 
turning from FRANCE in 
War Facial Surgery. My 
2 years in FACIAL 
SURGERY and Army 
Service enables me _ to 
offer Greatly Improved 
Methods. 
SAGGING 
Lifted. 
BAGGY EYELIDS Cor- 
rected. 
HUMP Cor- 
rected without Scar. 
RELIABLE TISSUE BUILDING for Frown Lines 
and Facial Defects. No paraffin used. 
DR. W. E. BALSINGER 

Phone: Cent. 2950 190 N. State St., sss? 


CHEEKS 


Des Moines young men are vaudeville struck, 
according to feature article in local paper 
based on interviews with many girls. Charge 
is made that 99 out of every 100 men invite 
girls to Orpheum or Empress in preference to 
Princess (stock) or Berchel. Movies are second 
choice. 


DETROIT. 


By JACOB SMITH. 

The Cafe Frontenac was raided Saturday night 
for selling Mquor. The place was crowded. 
When the police started the raid people rushed 
out without paying their checks and many left 
their wraps. The bar fixtures and tables were 
taken away in moving vans, while Proprietor 
W. D. C. Moebs and the staff of waiters were 
taken to police station. 


The Knickerbocker, at the Belle Isle Bridge 
approach, is to be enlarged from 900 to 2,200 
seats. Complete stage will be added to play 
any kind of an attraction. Theatre now show- 
ing pictures, but- when enlarged vaudeville will 
be added. 


The new Detroit Orchestra Hall opened last 
week. It is a typical looking theatre. It will 
play musical events and can also be rented. The 
aceustics are perfect. Seating capacity 2,200. 


San Carlo Opera Co. at Shubert-Detroit. 
Next, ‘‘Chu Chin Chow.” Big advance sale, 


J SHORT 4 


VAMP 
SHOE 


STYLE 3000—One Strap | SPECIAL 
Sandal in Fine Quality 


Satin, French Heel. Col- $5.50 


ors: White, Black, Red, Pink, Emer- 
ald Green. Stage Last, Short Vamp. 
Sizes 1 to 8 x to EE 
Send for Catalog J. 
511 6th Avenue, near 3lst Street 
58 3rd Avenue, near 10th Street 


Men’s Furnishings 


CORBERTT SHIRT (0. 


SERVING HIS MAJES 
THE AMERICAN PERFORMER 
State-Lake we. 174 No. State St. 


CHICAGO 
Phone: RANDOLPH 2804 


“HAPPY DAYS” 


Surpasses ali that have gone befere.—‘‘World.” 


HIPPODROME 


America’s Greatest Theatre—Absolutely independent 
BIGGEST SHOW - LOWEST PRICES! 


. AND EVERY DAY 
Matinee ToDay at 8:15 


— CATERING TO THE PROFESSION — | 


DR. J. L. GINSBERG 


Dentist 
Suite 710 State-Lake Theatre Bldg. 
Phone: RANDOLPH 2828 
Chicago, Ill. 


HENRY 


ART 
Me: ER& 


CUSTCt TAILORS 
610 State-Lake Bidg., Chicago, Ill. 


ADELE 


THE MILLINER OF 
ORIGINAL IDEAS 


10% Discount to All Professionals 
SPECIAL SALE ALL WEEK 


158 West 45th Street 
NEW YORK 


Phone: Bryan 8351 


‘‘Tea for Three’ at Garrick. Next, Nora Bayes. 


“Three Wise Fools’’ at new Detroit. Next, 
“Flo Flo.’’ 


Vaudeville at the Temple. 


Miles Gibbons has resigned as Fox manager 
of exchange to accept management of Pathe 
exchange in Pittsburgh. 


“Girls from Outside’’ at Washington; ‘In 
Wrong’’ at Madison; fourth and last week of 
Miracle Man’’ at Broadway-Strand’’; ‘‘The 
Country Cousin’? at Adams, 


All the vaudeville houses in Detroit are hav- 
ing wonderful business. Top night price at the 
Tempie, playing Keith vaudeville, is 50 and 75 
for the main floor. The Orpheum, Miles, Regent, 
Majestic, and Colonial al: get 50 cents for main 
flcor seats for vaudeville not as good. The lead- 
ing picture theatres—Madison, Broadway-Strand 
and Adams—get not less than 50 cents for their 
main floor at night. 


The big time people are overlooking one of 
the greatest theatre towns in the country when 
they permit only one house in Detroit. The 


-exclusive U. B. O. franchise here is controlled 


by the Moore-Wiggins Corp., who operate the 
Temple. Nevertheless, in justice to Detroit, the 
Moore-Wiggins people should either erect a sete 
ond theatre for big time vaudeville, or permit 
other interests to have one. The Temple, with 
any kind of a headliner, usually sells out by 
Tuesday for the balance of the week. If De 
troit can stand five second-class vaudeville 
theatres why can't it stand at least two first- 
class Keith theatres? 


INDIANAPOLIS. 
By VOLNEY B. FOWLER. 

MURAT.—‘‘My Lady Friends,’”’ first half; 
“Tumble In,’’ second half. 

KBEITH’S.—Vaudeville. 

LYRIC.—Vaudevilie. 

RIALTO.—Vaudeville and pictures 

PARK.—Musical extravaganza, 

CIRCLE.—Pictures. 
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VARIETY 


to the 


This Is an Open Letter 


VAUDEVILLE PROFESSION 


The “ALEXANDER KIDS” were booked for a ten- 
week route in England, through the combined offices. 
of Max Hart and Willie Edelsten. 


We, the “ALEXANDER KIDS,” journeyed to Eng- 
land, but because of the age of the youngest member 
of the act, we were enjoined from opening, although 
the above understanding anent their age had been 
arrived at prior to the consummation of the contract. 
After some legal discussion in England, the act played 
two weeks of the time, with TWO members of the act; 
the third was enjoined from appearance. 


Under the current war conditions in England, with- 
out work and no prospects of future work, the act was 
practically stranded. I (J. ALEXANDER), father of 
the Alexander children, cabled Mr. Hart at the sug- 
gestion of Willie Edelsten, as he told me the matter 
was not in his hands. Mr. Hart for some reason or 
other refused to acknowledge my cables. 


Mr. Edelsten, in London, refused us any aid, and 
I then referred to the only possible channel of help 
to cable my friends in America. 


I cabled to Mr. E. F. Albee, and through his kind 
offices was supplied with sufficient funds to carry us 
through our unfortunate condition. 


I cabled Harry Weber, who was not my represent- 
ative, but my personal friend, and Mr. Weber very 
kindly procured us our visas and personally arranged 
for our return to America. 


We are now in America, and | take this opportunity 
to advise those acts who contemplate a trip to Europe 
to stipulate all conditions as to their expectant work 
in their contract. 


_ The “ALEXANDER KIDS” wish to publicly here 
express their appreciation of the kindnesses shown by 
Mr. Albee “and Mr. Weber, and also wish to publicly 
express as above the true state of booking affairs as 
handled by Messfs. Hart and Edelsten. 


(Signed) J. ALEXANDER. 
(Father end Manager of the 


ALEXANDER CHILDREN) 


Who Is Registering a Distinctive Hit in the 
“GREENWICH VILLAGE FOLLIES” 


It was a comedy week at the Icgitimate 
houses, ‘“Tumble In’’ coming back for the sec- 
ond three-day engagement this season. 


Advance sales for “The Bird of Paradise,’’ in 
{ts ninth season, to appear at the Murat next 


week, indicate it still is a strong puller. The 


Play is as pepular in the out-State districts as 
*‘Uncle Tom's Cabin’’ in former days. 


Claire Whitney, of the Apex Motion Picture 
Co., which has its studio here, made her first 
appearance in a speaking part as a member of 
the caste of ‘‘An Innocent Idea’’ at English’s 
last week. 


Three famous playwrights are on the winter 
program of the Ona B. Talbot Fine Arts Asso- 
ciation for lectures, as follows: Lord Dunsany, 
Nov. 2: M. Maurice Maeterlinck. Feb. 8, and 
William Butler Yeats, April 25. 


MONTREAL, CANADA. 


By Arthur Schalek. 

HIS MAJESTY’S.—Gallo English Opera Co. 

PRINCESS.—Vaudeville. 

ORPHEUM.—Stock in ‘Here Comes the 
Bride.” 

LOEW’S.—Vaudevcille and-pictures. 

ST. DENIS.—Vaaedeville and pictures 

GAYETY.—Al. Reeve's Show. 

Joseph E. Howard, appearing this weck at the 
Princess (Vaudeville) Theatre with Evelyn 
Clark, announced that he has signed a three 
years tease for the Empire Theatre, Stanley St., 
in this city. For the present Mr. Howard will 
show feature pictures, but starting December 
1 he will install a musical comedy stock com- 
pany, with himself in the leading roles. The 
first musical comedy will be “Spring Love.”’ 
Prices will be a dollar top, with three matinees 
a week. 


Eddie English, late manager of the World 
Film Co. for Montreal, is now manager of the 
Montreal branch of the Paramount Films, 

Peek-a Boo Burlesque Co. broke all records 
at the Gayety Theatre last weck. 

FEATURE FILMS SHOWING THIS WEER: 
Loew's: ‘‘The Girl from Outside. Imperial: 
Wallace Reid in ‘“‘The Valley of the Giants.” 
Holman: Dorothy Phillips in ‘‘The Right to 
Happiness.”” New Grand: Tom Moore in ‘Lord 
& Lady Algy.’’ Tivoli: Tom Moore in ‘Hearts- 
ease.’ Strand: Frank Keenan in “Gates of 
Brass. Allan: Earl Williams in ‘‘The Wolf.’ 
Regent: ‘‘The Virtuous Model.”’ 


The San Carlo Opera Co. played to over thirty 


r 


five thousand dollars in its two wecks’ engage- 
ment at His Majesty's Theatre. 

Max Rosen, the violinist, gave a recital at 
His Majesty’s Theatre, Sunday, before a large 
audience. 

The Quebec Board of Censors is doing a lot te 
hurt the moving picture business in Montreal, 
and are receiving severe criticism from the local 
press. This week they passed a picture called 
‘“‘Dust of Desire,’’ which wag shown at the St 
Denis Theatre. for two days and then they de 
cided that they should condemn the picture, 
and the picture could not be shown for the bal- 
ance of the week. Within two days the same 
board approved of and condemned the same pic- 
ture. 


NEW ORLEANS. 
By O. M. SAMUEL. 
TULANE.—Mitzi in ‘Head Over Heels.”’ 
LAFAYETTE.—Charles Loewenberg in *Atop.’* 
DAUPHINE.—Stock burlesque. 
LYRIC.—Clarence Bennett's Colored Carnival. 
STRAND.—Katherine McDonald in 
Thunderbolt.’’ 

LIBERTY.—William Russell in “Six Feet 
Four.’ 

De Wolf Hopper is touring the South in ‘The 
Better 'Ole.’’ 

Al G. Fields' Minstrels will be at the Tulane 
next week. 


The extreme heat prevailing last week 414 
not deter theatre-going, all of the theatres at- 
tracting excellent returns. 


The Orpheum has gotten back into the fold 
as a highly profitable institution. 

Lew Rose has been made the butt of a polit- 
ical campaign with his Dauphine Theatre and 
will be very lucky if he weathers the storm 
brewing about his head. The reform element 
does not want burlesque of any kind. 


Vic Perez, who operated the No Name The- 
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VARIETY 


Nov. 10.—Victoria-Greeley Sq. 
17.—Portland; Pittsfield 
24.—Boston; Fall River 

Dec. 1.—Springfleld; Providence 
8.—Orpheum, N. Y.-Lincoln Sq. 
-15.—Baltimore (Hippodrome) 
22.—Atlanta 


TWO 


SINGING 


A NOVELTY | 


YAQUIS 


From Old MEXICO 


29.—Birmingham; Memphis 

5.—-New Orleans; Houston 

12.—San Antonio; Waco 

19.— Dallas 

26.—Oklahoma City 

Feb. 2.—Kansas City; St. Louis 
9.—Chicago (Mc Vickers) 


Jan. 
Mar. 


SPECIAL PRODUCTION 


Next Week, Nov. 3, N. Y. American—Metropolitan, Brooklyn 


16.—Detroit (Colonial) 
23.—Cleveland (Liberty) 
1.—Pittsburgh (Lyceum) 
8.—Toronto (Yonge St. 
15.—Hamilton (Loew's) 
22.—Montreal (Loew’s) 


-Big Chief JACK POTSDAM — 


ELONA 


DANCING 


Direction 


ARRANGING 


Orchestra, Band, or 
for any combination 
of instruments. This 
stamp means satis- 
faction. 


L. L. VosBurgh, Mer. 


306 Gaiety Bidg., 
New York City 


NEW CATALOG OF 


H & PROFESSIONAL 


TRUNKS 
NOW READY—14 Sizes $415.00 to $80.00 


Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 
CHICAGO AGENT 
BARNES TRUNK WORKS 
117 S. Dearborn St. 
PRICE-MAYER TRUNK CO. 
Denver, Colo. 

WM, LORENZ & SONS 
Minneapolis, Minn. 


Have $150 for Investment 


Speculation or partnership. Send details. 


Any legitimate proposition. 


ANDREW DAVIS 


701 MYRTLE, AVENUE 
Bridgeport, Conn. 


Get Back 
Your Grip 
On Health 


NUXATED IRON 


Helps Build 
Strength, Power 
and Endurance 
3000000 People Use It Annually 
Ask Your Doctor.or Druggist: 


AT LIBERTY—Jazz cornetist and 


drummer would like to connect with 
vaudeville act. 


SOL SLAVIN 


555 New Jersey Ave., Brooklyn, N. Y. 
Telephone: E. N. Y¥. 9716 


atre in Canal street several years ago, is being 
held as a bigamist at Meridian, Miss. 


Circuses playing through the South are hay- 
ing a deal of trouble through the incessant 
rains of the past few weeks. 


The Lafayette began its season Sunday with 
a musical comedy policy at popular prices. 


The long battle between the Sanger Amuse- 
ment company and Paramount has ended in an 
amicable way. The picture circuit will exhibit 
Paramount films shortly, through arrangement 
with the S. A. Lynch enterprises, after a dis- 
continuance of several months. 


PHILADELPHIA. 


NIXON’S GRAND (J. C. Dougherty, Mgr.)— 
The house has a new manager this week, 
Joseph C. Dougherty, formerly of Keith's 
Chestnut Street, succeeding W. Dayton Wege- 
farth, who left for Syracuse to assume 
charge of the new Keith house in course of 
erection there. Business Monday was up to 
the usual average and the show made a good 
impression. Harry Cooper has the featured 
position and did very well with his talk and 
songs. Frank Conroy and Howard Chase offer 
“The Magic Bowl,” a new vehicle which ap- 
pears to have been written around an idea 
gleaned from an old “nigger” afterpiece. It 
got a lot of laughs. Ernie and Ernie regis- 
tered a hit with tneir comedy and one-legged 
acrobatics. The Belle Sisters, a local turn, 
met with warm recognition. The Three Eddys 
got over in good shape with their comedy 
and acrobatics and Larry Harkins and His 
Melody Monarchs filled the closing epot in 
excellent shape. Harkins and most of his 
boys were in the service during the war. The 
act replaced John Conroy and Sister, which 
did not appear for the opening show. 

ALLEGHENY.—‘“The Fashion Minstrels” 
headlines this week, with the following vaude- 
ville acts: Bolger Brothers; Margaret Young; 
Anger, Shutz & King; Torrelli’s Circus, and 


the film feature, “The Man Who Stayed 
Home.” 

GOBE.—Clark’s Hawalians; *“Photoplay- 
mates’; Kelly and Boyd; Hawthorne and 


Cock; June Edwards; Resista; Ross and Da- 
vis; Conroy and O'Donnell; Morgan & Gates; 
Sterling Rose Trio; Ben Smith, and pictures. 

KEYSTONE.—“Echoes of Broad’; Bowman 
Brothers; Ethel May Hall and company; 
Henry Cray; Goslar and Lusby; film feature, 
“The Black Secret.” 

WILLIAM PENN.—First half—Yorke’'s 
Jazarimbo Band and four other acts and the 


‘stage version, it makes a good picture. 


film feature, Geraldine Farrar in “The World 
and Its Woman.” Last half—‘“A Heir for a 
Night,” musical tabloid heads the vaudeville 
and the film feature is Madge Kennedy In 
“Strictly Confidential.’’ 

NIXON.—First half—‘“‘The Magazine Girls’’; 
“Thru Thick and Thin’; Lina Anger and 
Curtis Boys; Allen and Lee, and J. Warren 
Kerrigan in “The Joyous Liar.” 

METROPOLITAN OPERA HOUSE.—“The 
Miracle Man” gucceeded in holding up to the 
big run of business enjoyed last week, when 
the average nightly takings were around $1,- 
600 at a 25-50 cent scale, with 25 at the 
matinees, three shows being given daily. The 
Stanley Co. has the picture here and should 
clean up a lot of money with it. It will very 
likely be shown at the other Stanley houses 
about town in the near future, and the boost- 
ing it has had at the Metropolitan will help it 
greatly in the neighborhood theatres. 

STANLEY.—‘“Lombardi, Ltd.,” a screen 
version of the play used by Leo Carrillo, is 
drawing strong this week. Bert Lytell has 
the principal role, and while the screen story 
is not near so interesting or gripping as the 
Next 
week—Nazimova n “The Brat.” 

ARCADIA.—Jack Pickford in “Burglar by 
Proxy.” 

PALACE.—“The Teeth of the Tiger.” 

COLONIAL.—Douglas Fairbanks in 
Majesty the American.” 

Next week—Tom 
Mix fh “Rough Riding Romance.” 

JUMBO.—‘“Mickey.” 

LOCUST.—Robert Warwick in 
zouri.” 

STRAND.—First half—‘The Life.” 
half—‘‘Stepping Out.” 

RIVOLI.—First half—‘‘The Dragon Painter.” 
Second half—Geraldine Farrar in ‘‘The World 
and Its Woman.” 

BELMONT.—First half, “The 
Second half, “Human Desire.”’ 

REGENT.—Marguerite Clark in “Luck in 
Pawn.” 

ALHAMBRA.—First half, Robert Warwick 
in “In Mizzouri.” Second half, “The Man 
Who Stayed Home.” 

“Broken Blossoms” is being shown at the 
Capitol, Great Northern and Imperial, all 
Stanley Co. houses, this week. 


“His 


“In Miz- 


Second 


Climbers.” 


BY COLEMAN HARRISON. 
THE DAVIS—Vaudeville. 
SHERIDAN SQUARE—Vaudeville 
HARRIS—Vaudeville. 


ANNOUNCEMENT 


LINWOOD SISTERS 
FORMERLY 
JAC.—WOOD SISTERS—OLGA 
Have changed their name to avoid further confusion with numerous acts under the name of 
WwoonD. 
NOW PLAYING CHURCHILL’S, NEW YORK 


LOEW'S LYCEUM—Vaudeville. 
PERSHING—Burlesque, 
GAYETY—Burlesque. 
VICTORIA—Burlesque. 
ACADEMY—Burlesque. 
GRAND—Motion pictures. 
LIBERTY—Motion pictures. 
OLYMPIC—Motion pictures. 


The record week's attendance was scored last 
week by “Chu Chin Chow” in its return en- 
gagement at the Alvin. It is playing its second 
and last week here. ‘‘Rost of China’’ next. 


TO) KEEP FACE YOUNG 


Is to Do What Others Are Doing 


Call or ’Phone 

Greeley 23 
40 W. 34th St. 
Remove the loose skin from around your eye® 
Make them clear and youthful again. Ge 
through life with an attractive face. 


| MONTE and LYONS — 
Mirth, Music and Songs 


—NOW PLAYING THE MOSS TIME— 
\ Direction, TOM JONES 


E. G. WOOD 


Now Producing the 


“Autumn Follies Revue’ 


RAINBOW LANE 
Fairmont Hotel—San Francisco 


CAPITOL, New York, Now 


SPINNING A WICKED ROPE 


At the Largest Theatre in the World 


WILL CRUTCHFIELD 


FROM OKLAHOMA 


Direction, NED WAYBURN. 
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DETROIT NEW YORK CHICAGO 
137, W. FORT ‘ST. ta 6ST. G34 STATE LAKE BLDG. 


NOTHING BUT HITS! 
THAT BEAUTIFUL POPULAR BALLAD ayKENDIS 
: ano BROCKMAN THE ONLY REAL SUCCESSOR TO 
RU THEIR FAMOUS HIT,"IM FOREVER BLOWING BUBBLES” 
PROFESSION By SPECIAL PERMISSION ay 
| 
7 TE LL ME KORTLANDER AND CALLAHAN WHICH WE PURCHASED 
é FROM LEE S. ROBERTS. COMPOSER OF" SMILE . 
“A DREAMY HAWAIIAN WALTZ MELODY WRITTEN [im 
_ [ | EN BY WALTER BLAUFUSS. LYRIC BY GUS KAHN. JUST 
THE NUMBER FOR ACTS USING INSTRUMENTALMUSIC 


: 
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THAT WONDERFUL FOX TROT BALLAD HIT By - 


1s By YELLEN anoGUMBLE 
BACK ASONG FOR ACTS WHO WANTAQUKK LIVEIY 
IN HUMBER. PLENTY oF JAZZ ano AFINE PATTERCHORUS 
A DELIGHTFUL HIGH CLASS SENTIMENTAL 
YOUR WALTZ SONG. ey BLAUFUSS. KAHN eVANAISTYNE, 
FOR SINGERS NEEDING THE BETTER CLASS OF SONGS 
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_ THE BEST \2-8 BALLAD WE HAVE EVER HAD THE PLEASURE OF LISTENING TO 


Drofessional Copies. Vocal Orchestrations, Dance 
EVERYTHING orchestrations Etc. An Efficient Professiona/ 
READYFORYOU Staff Always at your service 


<a 


ry PROVIDENCE ND. C/NCINNAT/ 
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VARIETY 


Vaudeville 
Investigation 


York City. 


REPORT 


COMMISSIO 


Will be published in book form. It will be 
compiled from the official record of the case, 
including the findings of the Commission. 


VARIETY’S OFFICIAL REPORT in 
book form will be one dollar per copy. 
edition will be limited to subscribers. 


$1 now to VARIETY, Times Square, New 


of the 


by the 


FEDERAL 


TRADE 


The 
Send 


Kitty Gordon, in her first appearance here in 
years, won a large house Monday night at the 
Pitt with some good work in her new show, 
*Love for Sale,” in which Jack Wilson alse 
acquits himself nobly. The production is more 
or less elaborate, and the music tuneful. Sea 
Carlo Grand Opera next. 


The first Shakesperean repertoire of the year 
was presented Monday, Robert B. Mantel! open- 
ing at the Nixon in his wonderful characteriza- 
tion of‘ ‘King Lear,’’ one of the tragedian’s best 
roles. “King John’? and ‘‘Julius Caesar’’ are 


not included in the list of presentations, not- 


having been fully prepared as expected. Gene- 
vieve Hamper and Fritz Leiber wereo ther fea- 
tures of the Lear performance. Canary” 
next. 


The engagement of ‘‘The Unkissed Bride,’’ as 
suggestive in performance as the title indi- 
cates, has been extended for another week at 
the Duquesne. ‘‘Penrod,’’ which has already 
played here this season, returns next week. 


PORTLAND, ORE. 


By RALPH ELLIOTT MILLER. 
ORPHEU M.—Vaudeville. 
HIPPODROME.—Vaudeville and pictures. 
PANTAGES.— “Oh, Teddy,’” with Tommy 
Toner, Hudson Freeborn and dancers. Six other 
acts. 

LYRIC.—‘‘The Speed Limit.’”’ Ben Dillon and 
Al Franks, principal comedians. 

PEOPLES,.—Mitchell Lewis in ‘‘Faith of the 
Streng.”’ 

MAJESTIC.—Artistic Picture from Griffith's 
“Broken Blossoms."’ 

STAR.—Meraine of Girl From Alaska."’ 

LIBERTY.—Mary Pickford in her latest pic- 
ture, ‘*‘The Hoodlum.” 

COLUMBIA.—Moment from ‘“‘Six Feet Four."’ 

STRAND.—Tense moment from Rex Beach's 
Cinema ‘‘The Girl From Outside.’’ 

CIRCLE, GLOBE, BURNSIDE, CASINO, 
REX, NOVELTY, GRAND, SUNSET.—Pic- 
tures. 


Billie Bingham, ‘Pacific coast’s most popular 
soubret,"" like some of the Eastern stars, will 
appear at the Lyric and at the same time play 
leads for the Cloverio Film Co. 


Sol Lesser announces his entrance into the 
concert field via the Vatican Choir, rights of 
which he has purchased for concerts in San 
Francisco, Los Angeles, Seattle and Portland. 

This is a departure from Mr. Lesser’s usual 
activities, as heretofore he has purchased only 
feature motion picture productions. Lesser 
plans to present these concerts immediately 
after the choir has completed its eastern tour. 


Phillip Pelz, leader of the Strand symphony 
orchestra, received with four weeks’ delay a 
box which was to contain musical material, 
orchestrations, a violin worth about $800.00, 
and several medals given him by kings and 
other high standing persons. In receiving the 
box he found everything of value gone and the 
box broken open. Mr. Pelz at once filed suit 
against the Express Co. 


Mr. Max Houser, president of the Multnomah 
Hotel Association, donated $12,000 for a sym- 
phony orchestra of 60 pieces. The orchestra 
will give concerts here. 


Portland ig the first city in this country te 
present musical comedy in_ stock. “Have a 
Heart’’ was played by the Alcazar Players. 


Walter Kofeldt, formerly manager for the 
Pathe exchange in Portland and later manager 
of the Majestic theatre, before going into the 
merchant marine, will open a new theatre in 
Wenatchee, Wash., on Thanksgiving day. The 
new theatre will have a seating capacity of 
1,200 and will incorporate many ideas that Mr. 
Kofeldt has acquired in a recent trip in South- 
ern California. He contemplates opening his 
house with ‘““The Right to Happiness,’’ a Dor- 
othy Phillips production. 


Walter Etric, formerly of Vancouver, B. C., 
where he was with the Regal Film Company, 
has moved to Portland and is in charge of the 
booking department of the Universal Film Ex- 
change. 


Charles Roediger, for three years motion pic- 
ture editor of the Tacoma Ledger, has left the 
newspaper business to take charge of the pub- 
licity for the Jensen & Von Herberg theatres 
in Tacoma. 

Joe Roberts, banjo player, greatly pleased 
the audiences of the Pantages last week. Rob- 
erts played at the Majestic several years ago 
at the same time when Charlie Chaplin and 
Arbuckle were playing in comedy acts in some 
of the shows here. 

Albany people will see themselves in moving 
pictures here Oct. 30. Joseph Reese, film man, 
took all the schools of the city with the chil- 
dren at play and in the class room last week 
and also filmed the down’ town district and 
principal business houses. 

Portland ts rapidly becoming a motion pic- 
ture center. The Highway Film Company, a 
new undertaking, has started with branch of- 
fices in Los Angeles and Seattle. The company 


MARTELLE 


Assisted 
MISS PEARL FOWLER 


Ventriloquist Novelty 


Agent: LEW CANTOR 


WM. DUNHAM 
GRACE O'MALLEY. 


ORPHEUM CIRCUIT 
DIRECTOR, LEW GOLDER 


FRED LEWIS 


HIMSELF 


Says: A soft answer often turn. 
eth away a black eye. 


has already atarted a one-reel comedy, but 
their policy is to made dramas as well. J. H. 
Schmidt of Seattle was elected president, J° A, 
Reese treasurer, R. Miller secretary and Otte 
C. Kottka manager. J. G. Kelley is handling 
the exploitation from the Los Angeles end. 
Temporary offices are at 615 Eilers Building. 


PROVIDENCE. 


BY KARL KLARK. 
SHUBERT MAJESTIC — “Linger Longer, 
Letty,"* had its opening Monday night. Re- 
viewed elsewhere in this issue. 

MAYFLOWER—“A Prince There Was," 
George M. Cohan’s comedy, and anything with 
Cohan “hitched” to it certain to go big here. 
This new Erlanger house is meeting with re- 
markable success, 

OEPRA HOUSE—‘Business Before Pleasure” 
going well despite second appearance. 

E. F. ALBEE—The twenty-first anniversary 
week of Keith vaudeville in Providence is being 
observed at the new million dollar house with 
an extra bill of 11 acts. 

FAY’S—Will H. Fox, Harriet Preston & Co., 
Thomas and Wallace, Laura Pearce Trio, St. 
Charles & Co., Campbell and Carron. 


Among those on the big anniversary bill at 
the E. F. Albee this week are William B. Rams- 
dell and his sister Bessie. Mr. Ramsdell was 
formerly a dancing teacher here. The appear- 
ance of the team is the first here for several 
years and will be their last vaudeville appear- 
ance before entering the musical comedy field. 


‘The Coronet Film Co., which a few weeks ago 

took over the old plant of the Eastern Film 
Co. on Elmwood avenue, is to erect a picture 
studio there. The structure which is to be of 
brick and one story in height, will be 20 by 
58 feet. The Eastern Film Co. was burned 
out about a year and a half ago in one of the 
biggest fires in this city for many years. 


A. A. Spitz of this city, who some weeks 
ago announced that he was planning to build 
a $250,000 playhouse at Woonsocket, has an- 
nounced that he has given up the option on & 
piece of church property which he had in that 
city and will not go through with plans to 
give that city a new theatre. Opposition to 
another playhouse in Woonsocket developed 
from unexpected quarters and this is under- 
stood to be the reason for the abandonment of 
the project. 

Charies I. Marsh, of ‘‘Frivolities,"” at the 
Shubert Majestic last week, is minus a $300 
diamond stickpin and other jewelry valued at 
about $75, according to a report he made to 
the police during his engagement here. The 
actor claims that the valuables were stolen 
from his dressing room. 
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BEST PLACES TO STOP AT 


VARIETY 


LEONARD HICKS HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


Madison and Dearborn Streets 


CHICAGO 


500 Housekeeping 


(Of the better class, within reach of economical folks) 


Under the direct supervision of the owners, Located in the heart of the 2 just off 
all booking offices, principai theaires, department stores, traction lines, 
r and subway. 

We are the largest maintainers of housekeep furnished apartments specializing to 
——— folks. We are on the ground daily. his alone insures prompt service and 

eanliness. 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT HENRI COURT 


341 te 347 West 45th St. Phone: Bryant 6255 $12, 314 and 316 West 48th St. Phone: Bryant 8560 
A building de tuxe. Just completed; elevator An up-to-the-minute, new, fireproof building, ar- 
apartments arranged in suites of one, two and three ranged in apartments of three and four rooms with 
rooms. with tiled bath and shower, tiled kitchens, kitebens and private bath. ‘Phone in each apart- 
kitchenettes. These open embody every luxury ment. 
$17.00 Up Weekly 


knowa to modern scien 
THE DUPLEX 


$55.00 Up Monthly; $16.00 Up Weekly 
YANDIS COURT $25 and 330 West 43rd St. Phone: Bryant 4293-613! 
241-247 West 43rd St. Phone: Bryant 7912 Taree and four rooms with bath, furnished to a 
degres of moderness that excels anything in this 


One, three and four room apartments, with kit- 
chenettes, private bath and telephones. The privacy type of building. These apartments will accommo- 
— four or more adults. 


these apartments are noted for is one of its at- 
tractions. $12.00 Up Weekly $9.50 Up Weekly 
Address all intmaianiens to to M. Claman 
Principal Oflice—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 


Tel. Bryant 554-555-7833 One Block to Times Square 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 
Catering Exclusively to the Profession. Special Summer Rates from June to September 
776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 
Private Bath and ’Phone WEW YORK 


Office: 
in Each Apartment 778 EIGHTH AVENUE 


Geo. P. Schneider, Prop. 


Phone: Bryant 1944_ FURNISHED 


THE BERTHA 


Complete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY ' 
Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession. 


Steam Heat and Electric Light - - - = $9.50 Up ~ 


IRVINGTON HALL 


355 TO 359 WEST 51ST STREET Phone: Columbus 7152 
An elevator, fireproof building-of.the newest type, von every device and convenience. 
Apartments are beautifully arranged, and consist of 2, 3, and 4 rooms, with kitchens 
and kitchenettes, tiled bath and ‘phone. $17.00 Up Weekly. 
ddress all communications to Charles Tenenbaum, Seviatten Hall. 

No connection with any other house. 


BERT KELLY 


MANAGER OF 


THE RED LANTERN 
401-409 N. CLARK ST., PHONE: CENTRAL 8150 
A Weird, Attractive, Cozy Little Place, Where You Dance in the Soft, Mellow Light of 


Curious Lanterns. 
Special Attention to the Theatrical Profession. 


A tin film container which held moving pic- 
ture films valued at approximately $100 was 
stolen from the lobby of the Emery theatre 
one day last week, the films having been left 
there for only a short time when the loss was 
discovered. 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 


LYCEUM.—‘‘The Rainbow first half; 
“Suite 16,°’ second half. 

TEMPLE.—Vaudeville. 

GAYETY.—‘‘Star and Garter Show.’’ 

COLUMBIA.—‘‘The Whirl of Folly.’’ 

FAY’S.—Three Nasses, The Golfers, Dinkins 
Trio, Dawson and Mays, Fred Barnes, Raynor 
and Jansen; William Farnum in ‘‘Wolves ef 
the Night,’’ screen feature. 

FAMILY.— ‘‘Oh, Sweetie,’’ Four Salores, 
Honey Hurst, Moore and Millsteadd, Anderson 
and Bean, first half; Frisco Shimmy Dancers, 
**Pin-Four,’’ Wire and Walker, Beatrice Har- 
lowe, Frank and Gracie Demot, second half. 
VICTORIA.—Mary Pickford in “Daddy Long 
Honey Hurst, Moore and Millstead, Anderson 
Wah-Na, first half; Mae Murray in ‘Twin 
Fawns” (film), two acts to fill, second half. 

REGENT.—‘“‘Broken Blossoms,’* all week. 

PICCADILLY.—‘‘Lombardi, Ltd.,"’ first half; 
Mabel Normand in ‘Jinx,’ second half. 

GORDON.—‘‘Choosing a Wife," first half; 
Maxine Elliott in ‘*The Eternal Magdaline.” 


Sergeant Richard Gamble, amusement in- 
spector of the Providence Police Department, 
was among those attending a meeting of the 
National Board of Review in New York last 
week. Mr. Gamble is a member of the advis- 
ory committee of the organization and is well 
known throughout the country as a wide-awake 
amusement inspector. During his career he has 
banned numerous plays and moving pictures 
from this city. 


This is anniversary week at the Family. 


Between 46th and heren Streets. 
Three, Four and F 


Strictly Professional 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


ive-Room High-Class Foruishea Apartments—$10 Up 
MRS. GEORGE HIEGEL, Mer. 


e Block West of Broadway 
Phones: Bryant 8950-1 


SMARTEST OF 
MOTOR RESORTS 


Merrick Road, Lynbrook, L. I. 
Open All Year 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Unequaled in Cuisine and Service. 


Under direction of H. & J. Susskind 


HEAR YE! 


have not eaten at 


Opp. The College Inn 


HEAR YE! 


The Caravansarie of the Elect; dining room of the Thespian Immortals; food, my frien 
as IS food; when we smother onions, we SMOTHER ‘em; Friend, you have not lived if eo 


THE GREASY VEST 


173 NORTH CLARK STREET, CHICAGO 


HEAR YE! 


Opp. The Sherman Hotel 


“THE 13th CHAIR” 
The House of Steaks and Good Things to Eat 


“PETE” SOTEROS, 


The Talk of the Loop 


Next door to Colonial Theatre, 30 West Randolph Street 


Ask MAX RICHARDS? 


Instead of advertising the show at the Co- 
lumbia this week, the Columbia advertising in- 
vites the public to ‘‘vaudeville and all-girl’’ 
show. It also states that there will be all- 
feature acts. Last week the show was panned 
by local papers, it being mentioned that the 
burlesque was not of the better sort. 


Irving N. Salyerds, manager of the Lynd- 
hurst, has resigned and has been succeeded by 
Mike Carr, formerly manager of the Lincoln. 
Carr is succeeded at the Lincoln by F. A. 
Myers, formerly assistant manager at the Ri- 
alto. Mr. Salyerds has been president of the 
Rochester Exhibitors’ League for the past two 
years and was largely instrumental in putting 
through the Sunday Iiegislation. He will now 
devote all of his time to work for the New 
York State Exhibitors’ League. 


James L. Fitzpatrick, formerly manager of 
the Strand at Scranton, Pa., has taken over 
the Regent and Smith opera house at Geneva. 
The Regent is playing some of the best first 
run pictures and the Smith traveling com- 
panies. L. G. Brady, formerly manager of the 
Reeent and Strand, is organizing a company 
to build a new house. 

A Supreme Court jury at Canandaigua has 
decided that the late Henry A. Zobrist, an 
accentric retired showman, was not in his 
right mind when he made his so-called last 
will. Under the terms of the will he left only 
$1,000 to his wife and after providing for his 
horse, his dog and an antmal cemetery, left 
the balance to the Geneva City Hospital. His 
estate is estimated at from $40,000 to $100,000 
and if the verdict is upheld will now prob- 
ably be divided among his kin. 


CHICAGO, ILL. 


BAI, 


Reilly’s 


Knows 


With Baths What the 
Special Kates Palate 
to the Needs After 
Profession { the Show 
HOME 
COOKING 
Franklin St, 


IN THE HEART OF THE THEATRICAL DistRicr | 


NOTICE 
SEYMOUR HOTEL 


ROCHESTER, N. Y. 
All Modern improvements—Centrally Located 
Rates: Tic. and Up 


There will be no Sunday movies in Newark, 
N. Y. Two petitions were presented to the 
municipal board for and aguinst the proposi- 
tion, the one in favor of Sunday shows having 
the most names. The board voted five to twe 
against the proposition. 


Albert A. Fennyvessey, who has taken over 
the Star, Buffalo, is a local man. He is presi- 


LARGEST AND: BEST EQUIPPED 2 
POSING ROOMS IN THE COUNTRY 
GRAND PIANO PURNISHED FOR ALL MUSICAL, ACTS 
iLL KINDS OF SCENERY AND SPOT LIGHT- OPEN SUNDAYS 
BLo 
he 
~ 190 N. STATE ST: Phone Randolph 3375 | 
te | 
re- 
i 
ig 
to 
to 
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VARIETY 


WILLIAM 


Moved From Fifth to Ninth on the Bill 


“ALL THE LAUGHTER AND APPLAUSE”’ 


Ané@ was 
eften sees, Gate off with all the laughter and applause that bad been counted on for the head- 
Maers.-—Alexauder Weollcett—Times. 


“MOST DIVERTING MUSICAL ACT”’ 


Wilhtam Demarest, a ~ pg | with Bstelle Collette im a violin and ‘cello number, gave a 
American 


@ampiece on the other hand of typica 


ing to jump from hia feet from a reclining position, thereby doing 
“cold,” the pair werked up the enthusiasm for their 
shown themselves one of the most diverting 


geen in variety. Starting absolutely 
performance until they had 


also amusing to observe how one William Demarest, as droll a fellow as one 


humor, chatting, fiddling, dancing and attempt- 


éne of the funniest flops 


musical acts in 


wavudevilic, and at the finish even the sophisticated gallery gods shrieked for them long after 


Ske curtain fell.—Vr un. 


“SHRIEKS OF LAUGHTER”’ 


William De Marest and Estelle Collette scored what Ted (Kid) Lewis assured Ted (Jazz) 
Zewis during intermission was the cleanest knockout he had witnessed in cither ring or stage 


experience. And Ted (Kid) was warranted. Mr. De Marest is a corking comedian. 


chap. 
@aused shrieks of laugher. 


He is a 


The way he tackled an acrobatic nip-up every time he missed a note on a ’celle 
His every gesture and word is a novelty treat. 

Miss Collette has an unusually winsome 
@Behavier of her partner with wide-eyed wonder, scokis 


persogality, observes the Iudicrously rough 
him in French ard plays the violin 
elegraph. 


with the touch and soul of a musical genius —Sam McKee—Morning T 


“WHIRLWIND OF APPLAUSE’’ 


De Marest and Collette started siowly but finished to a whirlwind of applause. 
De Marest is a natural comedian and shows unlimited possibilities for eccentric comedy. 
is excruciatingly funny. 


attempt to do an acrobatic stunt 
effectively and feeds well.—Jolo—Variety. 


William 
Miss Collette plays the violin 


SIGNED WITH JOS, M. GAITES 


In “LOVE FOR SALE”’ 


With Kitty Gerden and Jack Wilsen. Opening Monday, Nev. 3, Teronte 


THE BIG SURPRISE AT THE PALACE 


AS SEEN BY THE AUDIENCE AND CRITICS 


“HOWLING, LAUGHING SUCCESS’’ 


Perhaps the biggest “unexpected” knockout was that of Bill De Marest and Miss Collette, 


They stopped the show completely. 


De Marest has a new style of comedy work that was appreciated by an audience that 


caught the 


triumph for Bill De Marest 
Dramatile 


“drift” the minute he started his acrobatic absurdity while playing the ‘cello. 
The entire act was a howling, laughing success from start to finish. 
and establishes his comedy worth beyond all doubt.—Mark— 


It was also a personal 


“AN ACT THAT VAUDEVILLE REALLY WANTS” 


De Marest and Collette, 
the “nut” order. 


violin, 


in screams of laughter. 


‘cello and talk. 
He has something on the other comedians of his type, because he is an in- 
strumentalist as well as a good acrobatic comedian. 


laughs for De Marest for his style of comedy. 


really wants. Finished big. 


Twenty-six laughs. Nineteen minutes.—A. Herbst—N. 


De Marest is a comedian somewhat on 


He takes some falls that had the crowd 


Miss Collette is a good violinist and aids materially in getting 


This is the sort of an act that vaudeville 
Y. Star. 


“COMEDY THAT WAS A HOWL’’ 


De Marest and Collette are new to the Palace, but if the applause and laughter counted 


fer anything they could remain indefinitely, as their comedy and music was fine. 
De Marest does a bit of comedy that was a howl. 
a nip-up and then attempts another but falls to the stage. 


laughter.—Drucker—The Clipper. 


William 
While they are playing a melody, he does 
This is repeated to howls of 


“STOPPED THE SHOW”’ 


No, 5—De Marest and Collette stopped the show. 
*cello, 
After the lights were put out they had to 


her partner, in 
stunts. 


addition to playing the 


Estelle Collette plays the violin while 
persists in attempting at intervals acrbatioc 
be turned up again.—Hilliar—The Billboard, 


VAUDEVILLE MANAGEMENT 


E. K. NADEL, PAT CASEY AGENCY 


MATERIAL BY JAMES MADISON 


@ent and general manager of the Theatres 
Operating Co., operating the Family, Rialte, 
Strand and Princess theatres here. The Star 
will show vaudeville and pictures, the polky 
te be followed probably being about the same 
as the Family. The same acts will play both 
houses. 


A 

The preposition of permitting the picture 
houses to open on Sunday is te be submitted 
to @ popular vote in Geneva. A petition has 
been presented te the city council, but the ail- 


dermen hesitate to take any action and have 
figured out that the best way is to let the 
people decide. 


The Liberty at Canandaigua is being improved 
and enlarged so as to handle some of the big 
shows during the coming winter. In the past 
the program has run to pictures and pop vaude- 
ville. The time wiil be split between legitimate 
and the Preseat policy. 


When Far! Pitcher told Mickey Finn, man- 
ager of the Temple, that he wanted to go to 
war, Mickey told him to go ahead and that 
when he returned he could step right into his 
job of treasurer at the Temple. Pitcher went 
right ahead and did some fighting and got 
himself covered with glory. Last week he came 
home and his old job was waiting for him. 


SYRACUSE, N. Y. 

WIETIN’.—All the week, ‘‘Maytime."”” Sines 

its first appearance last winter this production 

has been edited and pruned, and it rung more 

smoothly. Carolyn Thompson and Edith 


Wright, the two new principals, fill the gaps left 
by their predecessors very satisfactorily. 


EMPIRE.—First half, Fred Whitney's new 
show, ‘‘Suite 16." Last half, ‘‘The Rainbow 
Girl.”” Next week, Monday, Walter Hampden 


in ‘‘Hamlet’’; Tuesday and Wednesday, William 
Gillette in ‘‘Dear Brutus.’’ 


BASTABLE.—First half, ‘‘The Beauty Trust.’ 
With a chorus that is ‘‘fair, fat and forty,’’ the 
I. H. Herk show bide fair to become a second 
Billy Watson ‘‘Beef Trust’’—at least as far as 
girls are concerned. The production shows little 
change from last year, although the old music 
score has given way to popular stuff of this 
season, and there are three new principals. 
Eugene Rauth, doing an Irish comic, hag re- 
placed Earl Woods, while Effie Burton and Inez 
Hanly, out of vaudeville, fill the shoes of Lillian 
Smalley and Chubby Drisdale. The Temple 
Quartet has also been replaced, ‘The Three 
Rounders’ filling. It is the specialties by Bur- 
ton and Hanley and the trio that hold up the 
show. The comics—Pearl, Hilller and Rauth— 
are hampered by ancient stuff already mildewed 
last year. Last half, ‘‘Ten Nights in a Bar- 
room.’ Next week, first half, “Star and Gar- 
ter.’ 


Department—Will Also Give Bonus 


Opportunity 


We Offer $5,000.00 a Year (Contract) for a Capable Man to Manage Our Professional 


Will Treat All Correspondence Strictly Confidential 


GILBERT and FRIEDLA 


232 West 46th Street, 


L. WOLFE GILBERT, President 


New York 


MAXWELL SILVER, General Manager 


TEMPLE.-Vaudevilie. 

CRESCENT.—Vaudeville. 

STRAND ,—First half, “Lombardi, Ltd.” Al- 
though marred by gibberish in the titling and 
by the elimination—supposedly by the cutter—of 
scenes used for stills in the advertising display, 
Bert Lytell makes a satisfactory Tito, and the 
support is adequate. 

ECKEL—First half, ‘‘The Way of a Woman.” 
Excellent Norma Talmadge vehicle. 

SAVOY.—First part “The World Aflame.’’ 
Gives Keenan a fine role but the presentation is 
marred by several inconsistencies. 


The ‘war’ between the majority of Syracuse 
theatres and the Syracuse “‘Post Standard’ Is 
till on with no prospect of an early finale. Four 
more theatres are reported as having joined the 
new Syracuse Managers’ Association. They are 
the Happy Hour, Regent, Arcadia and Lanagan. 
So far the association has not named a presi- 
dent but Bernard Frank manager of the Wieting 
(Shuberts), ts acting as secretary. The ‘Post 
Standard” is devoting news space to articles not 
exactly laudatory of certain members of the 
assoctation ag well as to the objects of the new 
organization. Among the latter, the P. 5S. 
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VARIETY 


HANLON 


Appearing in person 
No confederates Used 


RIVERSIDE 


NEW YORK 


This Week 


(Oct. 27) 


BUSHWICK 


BROOKLYN 


Next Week 


(Nov. 3) 


Direction 


M. S. BENTHAM 


Vaudeville Artists Attention ! ! 
While in CHICAGO, Don’t Fail to See 


‘EL The Jeweler 


A Friend to the Profession—Nuf-Sed. 
State-Lake Theatre Bldg. Ground Floor © 


lsserts, is the keeping down of salaries of at- 
taches and a censorship on the reviews of films 
written by local critics. 


May Irwin will have a new home at the Thou- 
sand Islands next year. Her present place, 
Irwin Isle, has been placed on the market. May 
intends to build a bungalow on her 100-acre 
farm in the spring. 

Leo James Ditrichstein spilled the beans as 
to his future plans while in Binghamton last 
week, appearing in ‘““The Matinee Hero’’ at the 
Armory. Ditrichstein said he would continue 
in that play next season, varying the program 
with ‘‘The Concert’? and ‘‘The Great Lover.’ 
In the following season, Leo announced he 
would turn to Shakespeare, playing Iago in 


The Regent, Seneca Falls, will pass out of 
existence Jan. 1. A. B. Hilkert, the owner of 
the house, has completed a deal whereby he 
is to reconstruct the house as a garage, and 
will give possession when the changes have 
been completed. 


The Burtis Grand, Auburn, reopened on Mon- 
day afternoon under the management of J. §S. 
Kallett. The house will have film and vaude- 
ville. 


J. Claire Carpenter has tentatively fixed the 
epening of his new Gouverneur house, the 
Gralyn, for the Christmas holidays. 


Howard T. Bradner, of Middletown, has been 
named manager of the Lyceum, Elmira, suc- 
ceeding Carl H. Carlton, resigned. Until he 
entered the service during the late war, Brad- 
ner was manager of the Paragon at Oneonta. 


R. A. Collins, of Binghamton, but for some 
time connected with the foreign advertising 


WANTED 


Acrobatic Comedian 


Must be able to deliver lines and do acro- 

batic dance. Smail man preferred. Act 

now playing and booked ahead. Address 
FRANK GARDNER 

This week (Oct. 27) Gen. Delivery, Rochester, N. Y. 

Next week (Nov. 3) Gen. Delivery, Washington, D- C. 


department of the Cleveland Plain Dealer, has 
branched out into the film business in the 
Ohio city, and is general manager of the newly 
organized Collins Studio Co. 


WASHINGTON, D. C. 
BY HARDIE MEAKIN., 

KEITIH'S—Vaudeville. 

NATIONAL—Fred Stone in ‘Jack o’Lantern’’ 
opened Sunday for two weeks. 

SHUBERT-BELASCO—Alice Brady in ‘‘For- 
ever After,’’ by Owen Davis, opened Sunday to 
excellent house. 

POLI'S—Marjorie Rambeau in Unknown 
Woman,” first presentation, and received pan- 
ning from all local critics. Reviewed in detail 
elsewhere in this issue. 

SHUBERT-GARRICK—Another new one had 
its first showing Monday, ‘‘Letty Arrives,’’ by 
Sydney Rosenfield. Reviewed elsewhere in this 
issue. 

COSMOS—‘“‘Dangerous Dan McGrew,’’ Mort 
Fox and Jimmie Britt, Shea and Carrol), Four 
Astors, Dennis Chabot, Orville Stamm & Co., 


. McCarthy and Stennad, film. 


GAYETY—‘"Liberty Girls.’’ 

LYCEUM—‘“‘Grown-up Babies.’’ 

LOEW'S PALACE—Robert Warwick in “In 
Missouri.’’ 

LOEW’S COLUMBIA—Bryant Washburn ff 
*"Why Smith Left Home.’ 

MOORE'S RIALTO—Constance Binney im 
“Erstwhile Susan.’’ 

CRANDALL'S METROPOLITAN — Madge 
Kennedy in “Strictly Confidential.’’ 


Two former well known personages in Wash- 
ington, Willard Robertson, who appeared with 
the Columbia theatre stock a number of seasons, 
and B. Gordon, for years a newspaper man, have 
collaborated. Their first effort will be “A 
Man’s Man,” to have its first showing at the 
Shbubert-Garrick within the coming month, 


ACTS 


Vaudeville material of the better kind written 
te. order. Reasonable rates. First-class work. 
Prompt delivery. Phone Columbus 4281 for ap- 
pointment. ARTHUR NEALE, 158 West 65th 
etreet, New York. Equal attention to out-of- 
town orders. 
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THE FILM WORLD 


Julia Swayne Gordon has resigned from Vita- 
graph and signed a contract with Selznick. 
Miss Gordon will appear in a number of fea- 
ture pictures. 


The titles of the next two pictures of the Hall 
Room Boys, to be released Nov. 3 and Nov. 1, 
are Howling Success’’ and ‘‘Pretty Soft."’ 


Pathe has four features scheduled for No- 
vember release. The first will be ‘The Gay 
Ola Dog,” starring John Cumberland; “A 
Woman of Pleasure,” with Blanche Sweet 
featured; ‘“‘The Right to Lie,”’ a Dolores Cas- 
ginelll special, and ‘‘Dawn,’’ with Sylvia 
Breamer taking the principal role. ; 

Major George G. Shor has been appointed 
@irector of publicity for the Rialto and Rivoli, 
gucceeding Ralph Edmunds, who resigned to go 
abroad. 


“Two Women,” the next Norma Talmadge 
release, one of Wilkie Collins’ stories, has been 
adapted by Chester Withey and Grant Carpen- 
ter, instead of John Emerson and Anita Loos, 
who were previously mentioned as the adapta- 
tors. 

Robertson-Cole has bought the Lew Cody fea- 
ture ‘‘The Beloved Cheater.”’ 


“Out of the Night,’’ a short story by Joseph- 
ine Miller, appearing currently in a national 
periodical, has been purchased for Olive 
‘Thomas’ use by Myron Selznick. The heroine is 
@ girl of the Follies. 


Realart Pictures have moved their Phila- 
@elphia branch office to 1237 Vine street, where 
Jay Emanuel is in charge. 


Ward & Gow made a record for quick work 
when ‘‘The Mystery of the Yellow Room’’ was 
announced by Realart for a pre-release show- 
ing. Decision was made in the morning and 
by the following morning every subway and 
elevated station in Manhattan had a poster up 
telling of the engagement at the Broadway. 


D. W. Griffith will leave soon for a trip te 
Florida with the possibility of securing ground 
for @ new studio there. If the deal goes 
through, Mr. Griffith will have four studios, 
one in Los Angeles, another in Kentucky, and 
the third East, 


Ben Wilson, director of Hallmark's serial, 
“The Trail of the Octopus,’’ left for the coast 
last week to begin work on a new serial for 
the same company. 


Through an arrangement with George Loan 
Tucker, Metro has borrowed the services of 
* for their forthcoming picturization 

* by Sir Gilbert Parker. 


Monroe Oppenheim has «ue Southern 
gales manager for Gilbert & Friedland 


Dave Ringle, Eddie Dorr and Bob Schafer 
have placed a new number, ‘‘Wrinkles,’’ with 
Meyer Cohen. 


publication 
“Sunny 


Remick’s has taken over the 
rights to Kendish & Brockman’s 
Weather Friends.”’ 


Harry Singer has jotned the professional staff 
of A. J. Stasny Music Co. 


Lilllan Hall, the ingenue of pictures, is at 
present with the Goldwyn studio at Culver City, 
Cal. 


Constance Talmadge’s third First National 
release will be ‘“‘At the Barn,’’ in which Con- 
way Tearle appears as her leading man. 


Harry E. Wild, who was recently discharged 
from the service, is back directing for Goldwyn. 


Joseph Sinel has been appointed head of the 
Firat National art department. 


Regete Hammerstein, a cousin of Elaine, 
has been appointed an assistant director for 
Selznick. 


John W. Noble has been signed by Myron 
Seiznick as director. His first will be a Eugene 
O’Brien featere as yet untitled. 


R. K. Evans has been given charge of the 
United Artists’ Cleveland office, 


Tom R. Mills of Vita. is now with Goldwyn, 
where he is directing Tom Moore in “Duds.” 


Nat Rothstein has left Universal and joined 
the Equity Pictures staff as advertising expert, 


The Appellate Division of the Supreme Court 
of New York has prohibited the Hearst pubiica- 
tions from using the words ‘‘Mutt and Jeff.” 

Herman Phillips, erstwhile exploitation man- 
ager of the B. S. Moss Jefferson, has joined the 
publicity forces of F. P.-L.; in Buffalo, 


The Cinema Exhibitors’ Association of Bronx 
County will hold its seventh annual entertain- 
ment and bail at Hunt’s Point Casino, 1634 
street and Southern Boulevard, Monday, Noy, 3 
(Election Eve.). 


Myron Selznick has purchased the screen 
rights of “His Word of Honor,” a novel by 
Edgar Franklin. It will be used as a vehicle 
for Owen Moore. 


“The Cave Lady,’’ a play by James Cullen, 
due for late fall production, will be first shown 
on the screen under the Metro trade-mark, with 
May Allison starred. 


The Fox exploitation department is making 
a special appeal to the educators and school 
teachers for the Henry Wadsworth Longfellow 
film ‘'Evangeline.”’ 


Clifford P. Saum, a picture director, formerly 
with the Fox enterprises, will assist Edgar 
Lewis in his production of four new de luxe 
film features. 


Stanley Olmstead, head of the Stuart Blackton 
scenario department, has adapted **‘Dawn,”* 
Eleanor H. Porter's novel, which will be made 
inte a six-reel feature in the Blackton studio. 


8. T. Stevens, formerly with Exhibitors’ Mu- 
tual, has been appointed field manager of Hall- 
mark Exchanges. 


Goldwyn has signed Booth Tarkington to write 
a series of ‘‘boy’’ comedies on the order of his 
‘Penrod’ stories. The pictures will be two- 
reelers and known as ‘“‘Edgar’’ comedies. 


Earl Hurd, the cartoonist, has been given 
active supervision of the F.P.L. animated 
ca~toon department. 


“The Girl of the Sea,” a Williamsor Bros, 
production, which took over six months in 
the making in the West Indies, has been com- 


pleted. The story is by E. Lloyd Sheldon, di-_ 


rected by J. W. Kelly and photographed by 
Jack Resher. Betty Hilburn did the female 
lead. 


“Tin Pan Alley,” a Fox Albert Ray-Elinor 
Fair production, has been completed under 
Frank Beal's direction. e 


Howard Mitchell hay wnished directing 
Peggy Hyland's latest, “Auld Lang Syne,” 
from a story by J. A. Roach. 


Beatrice Joy will play opposite Bert Lytell 
in “The Right of Way.” 


Zena Keefe will support Owen Moore in 
his picturization of P. G. Wodehouse'’s Satur- 
day Evening Post novel, ‘Piccadilly Jim.” 


Ralph Ince will direct Eugene O’Brien ia 
his next Selznick pvoduction, “His Wife's 
Money,” by May Tully. 


Tom Mix’s next Fox release will be ‘The 
Untamed,” by Max Brandt, with Colleen 
Moore in the support. 


Alma Rubens has been signed by the Cos- 
mopolitan Productions. Her first will be a 
film adaptation of one of Fannie Hurst’s East 
Side stories. Frank Borzage will direct. 

Earle Williams hag finished for Vita “The 
Black Gate,” a mystery yarn by Hilliard 
Booth. 

Vitagraph will produce a special of C. Had- 
don Chambers’ play, “‘Capt. Swift.” 


Edward 8S. Moffat has been appointed ad- 
vertising manager of Universal to succeed 
Nat G. Rothstein, resigned. 


Guy R. Hammond has been made export 
manager of Selznick Pictures. 


Walter Edwards will direct Ethel Clayton 
in “Young Mra. Winthrop.” 


MOVING PICTURES 


Harry Franklin is directing Mary Mao- 
Laren in “Rouge and Riches” for Universal 
Wallace MacDonald is the male lead. 


“Out of the Night” will be the next Olive 
Thomas production. John W. Noble will direct. 

Julia Swayne Gorddn will support HZiaine 
Hammerstein fn ‘“The Country Cousin.’’ 

Owen Moore has completed “Piccadilly Jim™ 
for Selznick. 

Myron Selznick will use part of the Brunton 
studiog on the Coast to make three produc- 
tions. 

The police reserves had to be called out last 
week when all the employes except operators 
of a number of motion picture theatres on the 
East Side went on strike. The Clinton and 
the Odeon were the principal houses affected. 


Earl Hurd, manager of the Bray Cartoon 
Service for the past five years, has been ap- 
pointed supervisor of the screen cartoon divi- 
sion of the Famous Players-Lasky Educational 
Department. 


Earl Kramer took over the management of 
the Select’s Montreal branch last Monday. 


The Motion Picture Producing Co. of America 
started work on its first picture this week at 
{tis Dongan Hills studio, with Sammy Burns as 
the star and Roy McCardell as the author of a 
series of two reel comedies. Burns will direct 
as well as star. 


Beverly Griffith returned to San Francisco 
after six months in Honolulu, where he was 
branch manager for the Universal for the past 
six months. 


James J, Corbett was in San Francisco last 
week for scenes in a feature picture in which 
he will be starred, directed by Jack Ford. 


Sam Cohn, exploitation representative for the 
Realart pictures, arrived in San Francisco last 
week for an extended stay. 


Mme. Olga Petrova is becoming successful as 
an author. She has sold stories to Smart Set 
and Ainslee's and has signed a contract to write 
criticisms for two picture journals. 


Irving Berlin entertained at dinner last week 
in honor of the third wedding anniversary of 
Mr. and Mrs. Joseph M. Schenck (Norma Tal- 
madge). 


Pear! Shepard is to appear in a seven-reel 
comedy by Frank P. Donovan. 


COAST PICTURE NEWS. 
Los Angeles, Oct. 29. 
Warburton Gamble, the English actor, has 
arrived to support Pauline Frederick, 


*“‘Chick’’ Collins, fresh from the wars, is at 
Brunton as casting director. 


Lew Cody is chewing his mustache and read- 
ing scenarios, looking for a good one. 


William Lord Wright is in Glendale with the 
Dustin Farnum company, 


Ray Hotton, who had become a Lasky trade- 
mark, has quit that organization and has signed 
with Goldwyn. 


Joseph Henabery has been engaged by Louls 
B. Mayer to direct Mrs. Charles Spencer Chap- 
lin Mildred Harris. 


Zelma Maja is supporting J. Warren Kerrigaa 
in ‘‘Live Sparks,’’ being filmed at Brunton. 


Francis McDonald is a star, having signed 
with the National. Opie Read's *‘The Kentucky 
Colonel,’’ will be McDonald's premier vehicle. 


Jack Conway will direct Zane Grey’s Ben 
Hampton stories. His first production will be 
‘The Desert of Wheat.” 


Charlotte Walker is appearing before the cam- 
era for the American at Santa Barbara. Wheeler 
Oakman is the male lead, 


Alfred Allen, by the way, who has portrayed 
scores of character and heavy roles for Uni- 
versal, has left Cari Laemmle. 


Edna Gill, sister of Clara Williams, is ill at 
the Westlake Hospital while sister Clara is ia 
constant attendance. 


J. W. Kerrigan is negotiating with Henry 
Herb Knibbs for ‘The Tang of Life,”’ an Ari- 
zona Blue Land story. 


pardon, Paul Hubert—Conlon, 


Bill Hart's exploitation engineer, ia a proud 
fathes, 


THE MOTHER AND THE LAW. 


If the blue book, that is, if ever any such item 
of record comes into being, embracing films tha¢ 
have elevated the industry from mere industry to 
art, ‘The Mother and the Law’ must by rights 
of its artistic qualifications take its place apart 


or with “Intolerance,” of which this feature ig 


only an excerpt. 

It can stand on its own merits in its entirety 
under the new title, or take its place in the 
larger work and find its niche cf importance, de. 
spite its reception when exhibited as a whole 
years ago. 

Uniike most pictures dealing with the same 
subject, it deviates from persuasive deception 
to attain its end. Here, instead, the author and 
director have observed the inconsistency of 
present-day laws, and, as such, often drags into 
its net two innocent victims. Through no fault 
of thelr own they are at its mercy until a 
kindlier fate rescues them and turns them back 
inte a world which did not hesitate to cast a 
stone, 

The superior workmanship and the attention 
to the minutest detail plus the thorough con- 
viction that it can right a wrong that really 
exists is all that is needed to achieve success, 
which it does. 

There is scarcely anything new in it that has 
not been seen in the unfolding of ‘Intolerance,’ 
perhaps, with the exception of an interpolated 
scene or two. 

The ‘‘Dear One’’ is just as dear and the ‘‘Boy’”® 
is as boyish as when the first camera registered 
his photographic value. 

The best thing about it all is that what it 
starts out to preach rings true. 


THE LAW OF NATURE. 


It is about time someone stepped in and called 
a halt on the anti-booze propaganda films. The 
country has gone dry, anyway, and all the hor- 
rible examples that can be shown cn the screens 
are not going to help the battle for prohibition 
at this stage of the game, for prohibition has 
won its fight. 


“The Law of Nature’ Is just about like all 
the propaganda pictures, no better, no worse. 
It is a David G. Fischer production, written 
and directed by David G. Fischer, who also acts 
the role of the hero. ‘ihe answer should be 
apparent to all those acquainted with the film 
business. How can one man do so many things 
a3 are credited to Mr. Fischer and do them ell? 

The data on which Mr. Fischer based his story 
was secured from Richmond Pearson Hobson, 50 
the screen states. R. P. H. did a better job 
when he sunk the ‘‘Merrimac’’ in Santiago 
Harbor than when he sunk this story into the 
brain of Mr. Fischer. 

The story is the damage that booze can do 
to a young man. The whole being a lively race 


post to judge's stand between Demon 


Rum and the undertaker, with a brother, a 
couple of lively road houses, a sprinkling of 
cops, murder, forgery and a few fights. These 
have been taken in a jambled up manner to 
give excuse for the sub-titles that are employed. 
There is no attempt at continuity except at the 
beginning of the story. After the first reel gets 
past there seems to have been no attempt to 
keep things running according to Hoyle. The 
company appears to be composed principally of 
amateurs, judging from their work on the 
acreen. 

“The Law of Nature’’ is absolutely against 
all laws of filmdom and hardly shapes up for 
anything except the smallest houses, where they 
dcn't seem te give a rap about story. 

Fred. 


BONNIE BONNIE LASSIE. 


There are so many things to do besides won- 
der what on earth gets Mary MacLaren by on 
the screen, better let it go at that. Get by she 
does. She has youth, a certain placid calm 
that is undeniably attractive, and possibly the 
fact that she never seems consciously to be 
acting may be added to the credit side of any 
consideration of her as a screen star, but her 
undeniable hold on the public taste still puzzies 
somewhat after seeing her in Universai’s adap- 
tation of a novel by Henry C. Rowland called 
“Auld Jeremiah.”’ 

The film version is ‘‘Bonnie Bonnie Lassie’ 
and Tod Browning, who directed it, has over= 
looked so many bets it is painful to number 
them. He might have made a very charming 
and so-called ‘‘sex’* picture of this, but he has 
missed chance after chance to work in pretty 
touches and his scenario is also ill knit to- 
gether. The photography is adequate enough, 
the acting. poor. David Butler never appeared 
to such disadvantage. He suggests the fool- 
headedness old Jeremiah objected to in his fav- 
orite nephew, but little of that young man’s 
charm. Spottiswoode Aitken is not sulted to 
disagreeable parts, though he must be glad to 
play one occasionally after the sugary bits he 
is usually handed. 

The story tells how the grand-daughter of a 
wealthy Scotch firon-monger came to this coun- 
try and decided to go to work. Old Jeremiah 
wanted her to marry his nephew, but she 
wouldn’t. Eventually, however, she becomes 
the nephew's partner in a sign painting tour 
and they are married. The idea was well 
worked out by Rowland in print, but in the 
film version it its unconvincing. The market 
state is such, however, that it will get by well 
encugh as a second rate feature, Leed. 


RESTS" 
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MOVING PICTURES 


THE SACRED FLAME. 


Rosalie Allen. Emily Stevens 
Ray Muriel Ostriche 
Jessie Hall. Maud Hill 
Julia DUNCAN... Violet Axzel 
Lionel Schenk 
Dr. Paul DuUmcan. lionel Adams 
Robert Hall. Frederic Clayton 
Richard P. Laffey 


The Schomer/Ross Productiogs, Inc., gave & 
pre-release showing of their latest feature, ‘The 
sacred Flame,” at Wurlitzer Hall. The feature 
is six-reel profuction, with Emily Stevens 
starred. Abraham 8. Schomer is the author and 
director of the picture. 

At present there are three facts that stand 
out regarding the picture. They are that it needs 
to have 1,500 feet cut out of the early part of 
the film, that it needs retitling, and that a couple 
ef hundred feet showing the headstone and 
graveyard stuff at the end of the picture need 
he lopped off. 

The first three reels of the picture are all de- 
yoted to a lengthy preamble to the real plot of 
the story. Then when the story gets started 
the end is in sight. from the first. With a lot of 
the preliminary deleted, and the action gotten 
to after about a real of introductory, the pic- 
ture will be one that will get by. 

The trouble with the titling is that the sub- 
titles are virtually a calendar. It is a case of 
“That Night,”’ ‘‘Three Months Later,”” ‘‘The 
Next Day,’ “‘After Three Years,’’ etc. A con- 
stant repetition of these make the picture rather 
tiresome. The reading titles are stilted, sug- 
gesting that they were originally written in a 
foreign tongue and are literal translations, 

Tacked on to the finish of the picture there is 
a scene showing the setting of a headstone over 
the grave of the man who was loved by the 
heroine, but who jilted her after she had made 
possible his rise in the world. This is all wrong, 
and the story might be chopped a short time 
after he dropped dead in the cabaret scene. That 
is the finish of the story. 

Abraham Schomer has.taken for his theme the 
sacred flame of love, maintaining that whatever 
else happens in this life, it is but a contributory 
factor to love. In this case a high school teacher 
is loved by a doctor, but she in turn falls in 
love with a down-and-out friend of his and 
finances him through law school. They are en- 
gaged to be married after he has ‘‘arrived,’ but 
at that time he jiits her in favor of the daugh-~- 
ter of the head of the corporation which employs 
him as iegal advisor. The doctor again takes 
up his suit and is successful. The former lover 
becomes jéalous and finally, when he sees them 
beth together, drops dead of heart failure. 

The direction at the hands of the author does 
not advance the story speedily enough, and there 
are repeats of the bits of action that should be 
eliminated. Especially the bit of looking at the 
watch. 

He is also negligent of his detail. One of the 
glaring errors is the use of the daughter of the 
doctor, The girl is about 4 years old at the 
opening of the picture, and during the time 
that is takes to tell the story (approximately 6 
years, judging from the calendar titles) she re- 
mains at the same age. 

Emily Stevens gives a corking performance as 
the heroine of the story, with Muriel Ostriche 
in a light bit that suited her perfectly. Earl 
Schenk plays the heavy lead, while Lionel Adams 
is the doctor. e 

There was considerable money spent on the 
production, but as a six-reeler there is little in 
it that will get it back. Teh picture needs cut- 
ting very badly, and then the titling should be 
attended to. 


Fred. 
LOMBARDI, LTD. 


Phyllis Hansen 
Riccardo McDaniel 
Robert Kilgour 
i Thea Talbot 


Max Steppling 


The screen version of ‘Lombardi, Ltd.,” 
should prove to be every bit as successful as was 
the stage presentation of the Frederick and 
Fanny Hatton comedy. Bert Lytell stands out 
in the eccentric character created by Leo Carillo 
in the stage version. His support is well cast, 
and Alice Lake as Norah gives a superb delinea- 
tion of Lombardi’s ‘‘right arm.’ Jack Conway, 
Who directed the film for Screen Classics, did 
hot overlook the slightest detail in production, 
and even entwined several small situations which 
Were in the original play. Even though lost 
track of for a considerable period in the film 
version, thye were brought out toward the end 
ef the film, giving the story perfect continuity. 

With respect to the titles it was evidently in- 
tended to get the humorous stage lines into them, 
with the guttural Italian accent. This is the 
Weakest link in the entire production. Some of 
these titles are really splendid, but the majority 
re rather painful, and it might have been bet- 
ter to have them written in ‘‘straight’” English 
instead. 

The story of the film is that of Lombardi, a 
fashionable woman's dressmaker who trusts in 


Jjholds a cigarette between his lips, 


everyone. It is old proverb of “kindness to 
all and malice for none."*-His establishment 
has been making the costumes for a theatrical 
production, and at no time has he been paid for 
this work. Strohm, the owner of the show, is 
making a new production, and ,Lombardi has 
been promised that when the show goes over 
he will be given his money. He becomes 
enamored of Phyllis Manning, a show girl, and 
supplies her with all of her gowns. She, how- 
ever, considers him one of the average ‘‘chumps’’ 
and belitties all of his overtures with respect 
to sincerity and marriage. She then becomes 
friendly with a man about town and leaves 
with him for California. In the meantime Norah 
who has been the faithful aide to Lombardi, 
tries in every way to divert his attentions from 
the show girl and at the same times get him 
to attend to business, as the film has a note due 
for $100,000, and on account of the failure of 
Strohm’'s new production is on the verge of bank- 
ruptcy. After Phillis’ departure with her new 
friend, Lombard! comes to his sepses and agrees 
to attend to business. His friend ‘‘Ricky” is 
told of his plight and agrees to meet the financial 
obligations of the firm. This, of course, leads 
Lombardi and Norah to the altar as well as 
“Ricky” and ‘“‘Daisy,’’ one of the models. 


THE CLIMBERS. 
Blanche Griffith 
Richard Sterling Huntley 
Ned Warden Marmont 
George Hunter Hallam 
Mrs. Hunter Fitzroy 
Clara Hunter Whitteli 
Aunt Ruth Hunter .....e.++.-.-Jane Jennings 
James Garfield Trotter........Geor Spotswood 
Julia Godesby Barker 
Jord an Halton 

“We are all clim' 

With these four words the late Clyde Fitch 
sounded the gospel note of society’s obsession. 
It is now a period between fifteen and twenty 
years since the play held the attention of its 
public at the ‘‘old’’ Princess. 

Its story is as of today, yesterday and 
twenty years ago; a tale of one who climbs 
for wealth, while his wife climbs for happi- 
ness. In her marriage she does not find it, 
while her true affinity looks on, climbing in at 
the last minute to save her and hifhself and 
the former's child. The chief climber, how- 
ever, removes himself from further obstacles 
by unknowingly taking poison and expiring. 

There is a scene among numerous scenes of 
true value that will remain indelibly fixed on 
any one who sees it. This_applies to the prin- 
cipal climber’s confession. He does not want 
to bare himself of the entire truth while the 
incandescents glimmer. Instead, he prefers 
to tell his story in the dark. Outside it is 
pouring, and the protierres are drawn. 

The climber begins with his monolog: ‘‘We 
are all climbers.” I climbed for wealth,’’ etc., 
and in the same imaginary sepulchral tone 
comes back the assertion from his wife, ‘“‘And I 
climber for happiness, marriage, love.’’ The 
scene is played in total darkness. The man 
while the 
intermittent flashes of lightning outside mo- 
mentarily illuminate the features of the three 
principal players tnvolved. This is a gem 
among scenes and refiects great credit upon 
Tom Terriss, director; Mr. and Mrs. George 
Randolph Chester, the continuity experts, and 
the photographer, whose name unfortunately 
for the moment cannot be recalled to associate 
him with the other technical experts. 

The feature is decidedly in class A. 


This ts the second picturization of ‘‘The 
Climbers.’” The first was made several years 
ago by Lubin and released through the V. L. 
8. E. 


HiS MAJESTY THE AMERICAN. 


Felice, Countess of Montenac......Marjorie Daw 
Grand Duke Sarzeau, Minister of War...... 

Frank Campeau 

Phillipe the =e of Alaine. Sam Sothern 

Emile Meitz, 

Dwiggins 

Marguerite, Princegs of Alaine..Lillian Langdon 


The first offering of the United Artists (‘‘Big 
Four’’) is Douglas Fairbanks release, ‘‘His 
Majesty the American,’’ the feature picture for 
the opening of the new Capitol. The scenario is 
by Joseph Henaberry and Elton Banks, di- 
rected by Hemnaberry. The indications are that 
more money was spent in production than on 
any previous Fairbanks picture. The expendi- 
ture made for most artistic settings. There are 
brilliantly handled mob scenes, several interiors 
to represent the palace of the king of a mythical 
country, foreign railway carriages and stations, 
and the thousand and one details necessary to 
create the impression that the picture was made 
other than on the coast. 

The story is a sort of Fairbanksian “Prisoner 
of Zenda.’” The star is a New York man about 
town who ts supplied with ample funds from a 
source of which he is ignorant, nor has he any 
knowledge of his ancestry. It turns out in the 
end that he is heir to the throne of a small 
European kingdom, at which place he arrives 
in time to prevent the overthrow of the dynasty 
by a group of political conspirators, and to win 
the hand of a native female with whom he is 
smitten at first sight. Fairbanks’ familiar 
acrobatic exploits are utilized to good advantage 
and they are coupled with the highest kind of 
“romance,’’ and always accompanied by the 
inimitable smile of the popular screen star. The 
cast is of the highest order, Jolo. 


POOR RELATIONS. 


Dorothy Widor 
Ma Leighton 
Pa wm. Du Vaull 
Henry Kerns 
Daisy Pitts 


This five-reel Brentwood production released 
through Robinson-Cole, is a picture that is de- 
voted to the contrasting of the superficialities 
of the social set against the simple country 
folk. It is just a “small time’ feature that 
gets by with its little comedy touches, although 
the continuity it let go hang ‘oward the end 
of the story. The indications are that there 
was considerable cutting, for in the last couple 
of reela the yarn leaps from one thread to 
another in a manner that shows that there 
must have been a lot of footage dropped. 


King Vidor wrote and directed the produc- 
tion. The story deals with a young country 
girl who goes to the big city and falls in love 
with and marries a young millionaire. His 
mother was opposed to the match and fore- 
casted that he would regret the step he was 
taking. Finally constant bickering between 
wife and mother follows and the inevitable 
separation takes place. The girl returns home 
and the husband follows, begging forgiveness. 

The best bet in the picture is Roscoe Kerns, 
who walks away with everything that there is 
to be gotten in the way of sympathy, although 
he was originally imtended as a comedy char- 
acter. This boy will bear watching, for he is 
coming fast and he will fit the Ray type of role 
perfectly. A great screen personality, a winning 
smile and a manner of getting his points over 
that, indicate it won’t be long before he is 
grabbing off feature honors if given the right 
material. 

Of the others in the cast Florence Vidor is 
given the ‘‘fat"’ role and looks pleasing, but 
that is about all. Charles Meredith is a rather 
handsome leading man and gets over. Zasu 
Pitts in a comedy role won a few laughs, while 
Lillian Leighton and Wm. Du Vaull in char- 
acter roles fitted the roles assigned to them. 

Fred. 


SHOULD A HUSBAND FORGIVE? 


Ruth FultOn. Miriam Cooper 
Mary Carroll. pibeemeshner. James KY? Hackett 
John Eric Mayne 
John Carroll, Jf. Vincent Coleman 


Jr. 
‘“The Man Who Ruined the Woman's Life’’ 


Lyster C hambers 


Rex Burleigh......... kercy Standing 
“A Human Jac ‘kal’ Charles Craig 
Girl Who Was Cast 


Martha Mansfield 
Uncle Marcus 
Joseph McCarthy......++. 


A Fox Film, described as a ‘‘cinemelodrama,” 
starring Miriam Cooper with a supporting cast 
including Mrs. James K. Hackett (Beatrice 
Beckley). 

The basis of the story is here unfolded, the 
man does not forgive; and so we have a woman 
banished from her home and son. The husband 
has been killed by her “first flame’’ in a duel, 
and she loses track of him as he does of her. 
They do not meet again until years later, when 
in pursuit of the road to fortune, he comes East. 
He meets the girl of his choice who is later be- 
friended by his mother. A cloud of doubt be- 
falls him. He has heard this and that about her. 
It is unjustified, but he is unrelenting as his 
father. He learns the identity of his mother 
and forgives her willingly enough after her con- 
fession. As to the girl of his choice, that is 
something different. Of course, it ends in the 
reconciliation. 

The production is not elaborate, but consistent. 
The display of luxury as conveyed by the titles 
of Burleigh sometimes is grossly misrepresented. 
But it has a corking scene of a race that should 
gu far in gripping the interest of audiences. 

It is too long drawn out, and much detail 
might be eliminated to save the feature from 
dragging. The titles are not especially distin- 
guished. 


THE WINNING STROKE, 


Buck Simmons...... George Walsh 
Aida McAlpine 
Paul Browning... John Leslie 
Surton Hampdom. William Hayes 


*Crickett” Perry..ee Louls Este 
The Dean ° .-Wm. Woodford 
*“Chub’’ Winters. Sidnet Marion 
Head Byron Douglas 


As a George Walsh “‘athletic’’ carnival this 
film is more than an unqualified success. Walsh 
is given an, opportunity to show his athletic 
versatility, and he does it marvelously well. 
Only where Walsh is liked for his speciality will 
this Fox film be appreciated, as it is nothing 
but a conventional story. 

The story narrates the fact that Buck Simmons, 
the college star athlete, is discovered as being 
one of a party of hazers by Paul Browning, 
the victim. Browning swears vengeance. He 
‘‘squeals’’ to the dean of the college. The dean 
forgives Simmons. Then he tries to get the 
latter in bad with a girl. At this he falls. 

When Simmons starts training for the boat 
race the dirty work is again attempted, with 
the aid of a shady gambler. This time ail seems 


serene with the conspirators, when the girl 
comes to the rescue, and has Simmons reinstated 
in the crew. He pulis at stroke, wins the race, 
Browning, who has lost a lot of money as @& 
result, is at the finish line, fires a shot, Simmons 
leaps into the water, swims for the boat, throws 
Browning overboard, the police arrive and do the 
rest and, of course, Simmons wins the girl. 

As a “Walsh” product the film should prove 
to be a winner, as it shows Walsh at his best. 
As a regular program offering, where the gtar 
is not so well known, it will hardly be consid- 
ered very impressive. The supporting company is 


capable. 


MISS ARIZONA. 


Miss Arizona. 
Will Norman, 0’ 


Turn back the books of the well known “in- 
fant industry” for about a decade, when it waa 
still in its swaddling ciothes, imagine a medicere 
*“‘Western’’ of those days, one that you would 
think twice about before playing even in those 
days, and then you will have a fair idea of 
what ‘‘Miss Arizona” is. 

The production was made by the Art-O-Graph 
Company of Denver. It is released by the 
Arrow Film of New York. The featured 
players are Gertrude Bondhill and James O'Neil, 
The story was written by George Elliott, Jr., 
and the production was directed by Otis B, 
Thayer. There is no record of who did the 
camera work; therefore whoever did the job fs 
fortunate, for he may be able to get by with 
a job somewhere else until they get wise to 
him. It is a safe bet, however, that no one 
who ever saw ‘Miss Arizona’ and knew that 
he had ground the crank on that job would 
ever give him a chance to spoil the emulsion 
on any further Eastman product. 

The lightings are atrocious, They make the’ 
actors look as though they were a let of cogns. 

In cutting and titling the picture is awful 
and the assembling is just as bad. In matching 
up scenes there are close-ups cut in that do not 
match the character in dress at the time that 
the shot was supposed to have been made. 

Marcus Loew is playing the picture on his 
double feature bills. “Miss Arizona” is one 
that should be passed up altogether. 

Fred. 


MERRY-GO ROUND. 

A five-reel Fox feature in which Peggyp 
Hyland is starred and Jack Mulhall plays the 
leading male part. The star is the picture’s 
mainstay, This is true of both its claim wpon 
the attention and interest of the picture-goer 
and from the viewpoint of the exhibitor. 

Any consideration of the story or scenario 
must lead to the conciusion that neither the 
scenario writer nor the director indulged in 
any speculative or experimental methods. The 
plot, situations and characters are all ef the 
tried-and-true sort. 

There is nothing particularly original about 
the story—which is virtually the history of # 
young woman who was stolen as a child by 
gypsies, finds her way into a traveling circus 
and is adopted by a fortune teller. When she 
arrives at the years of discretion her foster- 
mother tells her she is not her real parent, but 
she belongs to wealthy people. But this makes 
little difference to the heroine, who by now {is 
thoroughly in love with her surroundings and 
when her rich parents come for her, at first 
she refuses to go with them. 

Then along comes the hero, who buys out 
the circus. He makes a whirlwind fight for 
the young woman’s heart and it al] ends ip a 
clinch, 

Photography is good and the scenes around 
the circus are interesting; pleasing exteriors 
also nelp the feature along. Miss Hyland hag 
an efficient supporting cast and in a mild way 
‘‘Merry-Go-Round” is interesting. 


THE GRAY WOLF’S GHOST. 


A Robertson-Cole feature starring H. B, 
Warner in one of Bret Harte’s stories of the 
pioneer Southwestern days, Filled with 
charming senoritas and amorous dons, 
scheming white folks and “greager’’ supere 
stitions, interspersed with Warner's virile 
acting and three or four scraps, with a 


thriller for a finish, the film is replete with 
actior and human interest, without a dull 
or languidly passing situation in the entire 
footage. 

The direction does a great deal in carrying 
these phases forward to as near perfection ag 
is possible, not forgetting some excellent out- 
door shots—and there were quite a few—by 
the cameraman. 

Young West comes onto his father’s, Dr. 
West’s, rancho a total stranger to his kin, 
having been deserted with his mother when 
he was but ten years old, and announces 
himself as the son. The Doctor, who is a bad 
specimen of farmyard poultry produce—in 
short, a “bad. egg’’—refuses to recognize the 
relationship, publicly brands him a black- 
mailer and continues with his dirty work in 
divorcing a donna from her estate. In time 
the Doc meets an untimely end at some mya- 
terious one’s hands, the son being accuses, 
jailed and about to be hanged, only to be 
saved in the nick of time, et al., all of which 
seemed to please the Loew's Circle patrons a 
good deal, where the film was exhibited as the 
main feature of a twin attraction bill. 
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LONDON FILM NOTES 


London, Oct. 11. 

The Barker Motion Photography Co’s. 
g@creen version of “The Flag Lieu- 
tenant,” a play made popular by Cyril 
Maude at the Playhouse, was shown 
last Wednesday. The story is not an 
exceptionally grand one for film pur- 
poses, but the producers have done all 
they can to command success and the 
feature will doubtless prove popular 
with good class audiences. Percy Nash, 
the producer, has done his work well 
end the same remark applies to Jack 
Denton who is responsible for the 
Owing to the co-operation 
eof the Admiralty the naval scenes are 
particularly good, being taken under 
active service conditions. 


Aurele Sidney, known far and wide 


is now showing in America under the 
title of “The Hour of Vengeance,” has 
severed his connection with the Gau- 
mont Co., and is shortly leaving Eng- 
land to make pictures on the continent. 


Yet another new producing company 
—the Pollock-Daring Films Co. They 
announce the adaptation of a series of 
boys’ stories somewhat of the “Penny 
Blood” order featuring three characters, 
“Jack, Sam and Pete,” and will present 
many astonishing “stunts.” Lieut. Jack 
Daring is announced as producer and 
leading man. “Lieut. Jack Daring” was 
the name under which several now well- 
known British actors appeared in the 
“British and Colonial” films of ten 
years ago. 


The film Trade event of the week has 


ben the arrival in England per the U. 
8S. S. “Mauretania” of Maxwell Milder of 
Selznick .Pictures, who, together with 
Edith Koch, is here to organize a chain 
of distributing offices for the Selznick 
productions. His idea is to do away 
with the middle-man and will form a 
British Selznick Co. with Myron Selz- 
nick as president and himself as vice- 
president, for the purpose of exploiting 
his “features,” and also for the buying 
of British films. Later he may start 
producing over here. 


One ,of the best British films yet 
shown is the “Harma” production, “The 
Man Who Forgot.” The fillm is a six 
reeler which is rather too long for an 
ordinary dramatic feature, and the 
production is the work of F. Martin 
Thornton, with Harry Morin as assis- 
tant director. The story is an excep- 
tionally strong one and deals principally 
with sea-faring life. The photography 
is excellent as is the staging and the 
picture will doubtless prove a big 
favorite wherever it will be shown. 


as “Ultus,” one of whose 10 part serials 


The firm of Ruffells has ceased to 
exist under the direction of the Lova. 
sey Brothers. The new directorate will 
be headed by S. G.. Newman, who for 
the past two years has been the firm's | 
general manager. Mr. Newman joined 
Ruffells in 1916 as Scottish represen« 
tative, was quickly promoted to saleg 
manager, and then to general manager, 
on A. C. Lovesay joining the navy. At 
the time of his appointment the firm 
had only two,branches outside London, 
but the new management went ahead 
until today Ruffells’ branches exist in 
every large town in Great Britain and 
Ireland. 


Rubenstein is making a big feature of 
filming popular provincial plays. Among 
others, they have just acquired the 
rights of a lurid melodrama by Arthur 
Shirley, entitled “White Slaves of Lon- 
don.” The title explains the nature of 
the work. 


Just now the big boom is on. Capital 
is flowing into the coffers of the pro- 
ducing picture theatre building com- 
panies, and new renting firms are 
springing up like mushrooms in a night, 
In the provinces new picture theatres 
are being run up wherever building per- 
mits can be obtained, and on all hands 
a decided “cut-throat” policy is observ- 
able. 

In Blackburn, for instance, there are 
already three legitimate theatres, as 
many music-halls, and over a dozen 
kinemas, yet eight new picture houses 
are being built at a cost of over £200,- 
000. These small towns, theatrically 
“number twos,” cannot stand the strain 
and someone will go to the wall very 
shortly, and it is more than likely that 
the someones will bé the new men who 
have come into the trade, attracted by 
the stories of untold wealth. The same 
sort of thing is evident in producing, and 
many of the promoters of new com- 
panies have not the slightest idea of 
how to do it or the cost. 


In London trade circles there is much 
talk of a fusion of big existing picture 
theatre companies which, when joined 
to renting and producing firms, will cut 
the ground from under the feet of the 
medium and small.individual exhibitor. 
Again, guarded advertisements are ap- 
pearing in the theatrical papers offer- 
ing to buy drama and vaudeville houses 
that have fallen on evil times. 


Kenelm Foss, probably the leading 
British scenario writer, has purchased 
the Windsor Film Company's studios, 
Several big productions are promised, 
but the most interesting of them is the 
filmization of Robert Louis Stevenson's 
story, “Kidnapped.” 


BARRIE PLAYS IN PICTURES 


Famous Players-Lasky is about to 
close a deal for the picture rights of all 
plays by Sir James M. Barrie, produced 
under the Frohman regime. 

When F. P.-L., took over the Froh- 
man Company, the Barrie plays were 
not included. It is also understood 
that the disinclination of the titled 
playwright to give his plays over for 
film production took a time to overcome. 

Included in the long list and coming 
first in importance, is “Peter Pan,” fol- 


lowed by “The Admirable Crichton,” 
“Alice Sit By the Fire,” and “Dear 
Brutus.” 


COCHRAN RENTING FILMS. 
London, Oct. 29. 
Charles B. Cochran is going in for 
film renting, starting as the backer of 
The Topical Gazette. 


INCORPORATIONS. 


N. Y¥. Theatrical Producers’ Asso., 
Manhattan, $120,000; B. 8S. Jones, J. J. 
8. Chard, 42 E. 62d street, New York. 

Hope Hampton Productions, Inc., Manhat- 
tan, pictures, 1,000 shares, no par value, active 
capital, $5,000; F. Goodhue, G. E. Tierney, B. J. 
Longstreet, 120 Broadway, New York. 

Republic Distributing Corp., Manhattan, 
pictures, 25,000 shares, common stock, no pat 
value, active capital, $125,000; F. Goodhue, & 
J. Longstreet, 120 Broadway, New York. 

Pinrico Amusement Co., Brooklyn, $25,000; 
A. Pinto, J. Defato, M. Brenner, Coney Isiand 


Inte 
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CAPITOL. 


The entertainment eat the Capitol, which 
ed last Friday night, while in no sense 
resembling the show at the Hippodrome, enters 


jnto direct gompetition with that temple of - 


amusement, This means that it will become a 
Mecca for the out-of-town visitor to the metrop- 
olis. Some day ask a New Yorker when he last 
yisited the Hippodrome. If you are a permanent 
resident here, ask yourself the question. 

Stupendous is the word to describe the new 
Capitol and also the entertainment provided, 
The house i~ ‘‘the last word’’ in theatre con- 
struction. Any attempt to do justice to it in 
the form of a written description without using 
thousands of words would be a gross injustice. 

But the entertainment provided for the premiere 
iterally outfaces the average’ New Yorker. 
From that viewpoint it is neither ‘‘fish, flesh 
ror fowl.’* How the rural visitor will cotton 
to it will be determined only with the passing 
of time. 

The show complete runs four solid hours, 
bringing the hour for exhibiting the feature pic- 
ture (Douglas Fairbanks in ‘‘His Majesty the 
American’’) to 11 p. m. By that time the audi- 
ence had already had three hours of amusemént 
and some were quite ready to quit. 

Ned Wayburn’s Demi Tasse Revue is a splen- 
éid example of spectacular musical extrava- 
ganza. The settings are lavish and there are 
several novelties well worth whitt. By itself 
it would furnish sufficient entertainment, but 
preceded by pictures and a band concert, it 
partakes very much of a surplus of amusement. 
The respective members of the cast put over 
the roles allotted to them. ‘‘Jim’’ Toney goes 
all through it with a series of ‘‘announcements’”’ 
and song and dance specialties, which move 
him up many steps in the climb for position as 
a production comedian. Despite the enormous 
gize of the auditorium every line he utters can 
be distinctly heard from every part of the 
house. Mae West also scored as a single with 
a burlesque ‘‘shimmy”’ number. Will Crutchfield 
fits in nicely with a good rope twirling spe- 
cialty, the finish being augumented by the 
dressing of the stage by a singing and stepping 
chorus attired as cowboys and cowgirls. Lucille 
Chalfant proved a most acceptable prima donna, 
Pear) Regay is a brilliant contortionist dancer; 
Paul Frawley sings neatly and makes a good 
stage appearanee as always, and so on. Arthur 
Pryor’s band plays well and with spirit, but 
there is too much of it, as indeed there is of 
almost everything else. The Revue closes with 
@ magnificent mechanical set piece, a mammoth 
double spira)] staircase which revolves, illumin- 
ated, with the chorus marching up and down it, 

The complete program follows: 


Concert Overture in C Major 
Played by Ernest F. Jores, Organist 
“CAPITOL NEWS” 
‘TONE POEM AFTER SUNSET” 
Pryor's Capitol Band 
SIMONE MANTIA, Conductor 
Sung by LUCILLE CHALFANT 
“CAPITOL COLOR-LAND REVUE's.PRIZMA 
CONCERT ..........-PRYOR’S CAPITOL BAND 
ARTHUR PRYOR, Conductor 
OVERTURE—“‘I PROMESSI SPOSI” 
(a) “AT THE COURTS OF JACK THE GIANT 
KILLER”? (NEW) 
@) “THE CAPITOL MARCH” (NEW) 
(c) GRAND SCENE and ENSEMBLE “AND- 
REA CHENIER” ° 
Giordane 


(a) HY MAYER’S CAPITOL TRAVELAUGHS 
(bo) “THE ETERNAL TRIANGLE” 

(c) “REHEARSALS” 

NED WAYBURN’S DEMI TASSE REVUE 


SCENE I. YOU'RE THE FINEST OF THEM 
ALL” 
Bung by PAUL FRAWLEY and LUCILLE 
CHALFANT 
SCENE II. “THE STORY BOOK BALL 
Muriel de Forrest 
SCENE III. ‘‘MILADY’S DRESSING TABLE 
“Powder Puff’ Miller 
anet Stone 
Regay 
am Frawley 
SCENE IV. “A STORY DANCE’’,‘‘Jim” Toney 
SCENE V. “SHADOWLAND” 


SONG—“JUST FOR ME AND MARY” 
“SILHOUETTES” 
Misses Ethel Russell, Irene Earle, Blossom Mo- 
Donald, Ethel Maglin and Henrietta Wall 
Messrs, Ray Hartigan, William Shelly, Joe 
Miller and Mack Williams 
SONG—"‘SWANEE” 
Sung by MURIEL E FORREST 
“OLD FASHIONED BELLES” 
Misses Cecilie Cullen, Hazel Webb, Anna Poul- 
son and Effie Allan 
“OLD FASHIONED BEAUX” 
Messrs. Walter Baker, Frank Norton, Jack 
Gerard and James McKenzie 
BCENE VI. “BY THE FIRELIGHT”’ 
SONG—"HOW CAN YOU TELL’ 
CHARACTERS 
Another Suitor Toney 
The Singing Conductor........Cass Freeborn 
Assisted by Miss Sylvia Elias, Alma Adair, Ruth 
Hoffman, Lou Gorey, Eve Hackett, Viola 
Brown, Pearl Bailey and Marion Rierdon 
SCENE VII. “INDIAN SUMMER” 
Sung by LUCILLE CHALFANT 
EVUL “LAUGHING WATER” 


VARIETY 


Sung by MAE WEST 


SCENE IX. “IN ARIZONA” 
Sung by WILL CRUTCHFIELD 
Assisted by 

Ranch Girls—Susanne Marion and Pauline Jeland 

“Rope Spinners’’—Headed by MURIEL de FOR- 
REST and Misses Ruth Hoffman, Betty 
Hoffman, Ethel Russel, Marion Moody, 
Pearl Bailey, Viola Brown, Hazel Dare 
and Maurie Madison 

The ‘“‘Broncho Buck’? Dancers—Misses Cecilie 
Cullin, Irene Earle, Blossom McDonald, 
Ethel Maglin, Hazel Webb, Henrietta 
Wall, Anne Poulson, and Effie Allan 

Messrs. Walter Baker, Ray Hartigan, William 
Sheliy, Joe Miller, Frank Norton, Mack 
Williams, Jack Gerard and James McKen- 


zie 
Rope Spinning Specialty 


WILL CRUTCHFIELD 
SCENE X. “VAMPIRES” 
“OH, WHAT A MOANTN’ MAN” 
Sung by MAS WEST 
(Arthur Franklin at the plano) 
SPECIALTY ..James Toney and Ann Norman 
SCENE X. ‘THE CAPITOL TOWER” 
BONG—"‘UNDERNEATH THE HONEYMOON" 
Sung and danced by 
“EVENING REGAY 
FINALE—“COME TO THE MOON 
Sung by 
“THE MAN IN THE MOON.PAUL FRAWLEY 
*THE GIRL IN THE MOON” 
LUCILLE CHALFANT 


Twinkling Stars 


Misses Elias, Herendeen Harris, Worthing, 


Adair, Beckwith, Hackett, Carlton, Gorey, 
Stevenson, Boyles, Leland, Madison, Betty 


theatrical annals. 


Crichton.” 


production 


MALE 
FEMALE 


Cparamount-dricraft 
CPicture 


ENTERTAINMENT TREASURE! 


Treasure for the thousands and thou- 
sands who are going to see it. Treasure for 
the exhibitor who is going to show it. 


“Male and Female’’ is a feast of pleasure, 
a banquet of amusement, a red- letter-day 
entertainment that marks a new epoch in 


“A picture that every one should attend 
no matter what the cost,’’ says the San 
Francisco Chronicle. 


From J. M. Barrie’s famous play, “The 
Adapted for the screen by Jeanie Mac- 
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Hoffman, Ruth Hoffman, Russell, Moody 
Brown, Dare, Lynd, Wilson, Morrig, 
Lomp, Earle, Cullen, McDonald, Megiim, 
Webb, Wall, Poulson and Alien 


Moon Boys: 
Messrs. Baker, Hartigan, Shelly, Miller, Nortea, 
Williams, Gerard, McKenzie 
DOUGLAS FAIRBANKS 
“HIS MAJESTY THE AMERICAN” 


William Brooks ......DOUGLAS FAIRBANKS 
Felice, Countess of Monteac....Marjorie Daw 
Grand Duke Sarzeau, Minister of War 

Frank Campeaw 

Phillipe the Fourth, King of Alaine 
‘ Sam Sothern 

Emile Meitz, Emissary from Brizac 
Jay Dwiggine 
Marguerite, Princess of Alaine..Lillian Langdom 


JESSE L. LASKY 
cbresents 
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THE 
WANTS ACTION! 


HE world wants action—it responds to action—it 

lives and feeds on action—and the motion pic- 

ture was inspired by the demand for action in its enter- 

tainment—you cannot keep people interested in just pic- 

tures—they have magazines and photo albums for that!— 

what they want is action, movement, change, crises, sus- 
pense and thrills—action by the foot, not by the mjnute!— 

and that is what the Goldwyn public gets—action that is 

swift, ceaseless, breathless, torrential, holding the au- 


dience by the sheer impetuosity of its currents! 


GOLDWYN PICTURES 


CORPORATION 
SAMUEL GOLDWYN President 
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MOVING 


STRAND. 


An altogether interesting and diversified pro- 
at the Strand this week. The headlined 
feature ts the Goldwyn release presenting Ger- 
aldine Farrar as the star of “Flame of the 
Desert,"’ with Lou Tellegen featured. 


Musically there is an excellent selection of 
themes, beginning with the overture, the selec- 
tion from Mignon,’ and comprising a noveity 
fn the presentation of G. Aldo Randegger’s 
“Memories of a Minute," in dance and panto- 
mime; a vocal selection by Estelle Carey and 
an organ selection. 


In the film division there is shown, in addi- 
tion to the feature, the Topical Review, contain- 
ing, in addition to the news, a couple of educa- 
tional bits. The scenic is one of the Outing- 
Chester series, entitled ‘“‘The Foolish Fish of 
Sawback,”” exceedingly pretty. 

One of the “Silk Hat MHarry’’§ cartoons 
furnishes the comedy element of the program. 

As an introductory to the feature, Jack Eaton 
fs utilizing the prolog idea that Joe Plunkett 
created for the presentation of ‘‘Sahara.’’ It 
forms an interesting atmospheric touch to the 
picture, and the switch from the stage picture 
to the screen is perfect. 

Fred. 


FLAME OF THE DESERT. 


Lady Farra 
Sheik Essad...... LOU Tellegen 
Sir John Carelton....cesceceeeeeess Alec Francis 
Lady Snowden...... eee 
Sir Charles Channing.........Casson Ferguson 
Aboul Macey Harlam 
Sheik Miles Dobson 
Desert Jim Mason 
Desert Durham 


- This is an interesting production with the 
ecene of action laid in Egypt, that gives Ger- 
aldine Farrar and her husband, who is featured 
with her, roles in which they hold the center 
of the camera at all times. Tre picture is a 
Reginald Barker production released by Gold- 
wyn. Charies A* Logue is responsible for the 
story and scenario. He has worked out an alto- 
gether plausible and pleasing tale for the Telle- 
gen family. 

Miss Farrar appears as the daughter of an 
old English family. The world war has just 
finished and Engiand is free to take up the 
question of Egypt. Miss Farrar secures an. ap- 
pointment for her brother, a rather wild young- 
ster, to the office of the High Commissioner of 
Egypt. She then accompanies him to Cairo. 
There she again meets the chief of one of the 
desert tribes who fascinated her in England. 

There is an uprising of the natives planned 
and this is laid bare and nipped in the bud 
through her further adventures. The chief is 
later made Sirdar of Egypt and the end leaves 
no doubt but that he and the heroine of the 
tale have arrived at an understanding. 

Pictorially the picture is perfect, although the 
sticking of a few palms into the sand at the 
foreground is about all the desert there is, but 
the atmosphere created in the big exteriors 
showing Cairo and the procession of the follow- 
ers of Allah carry out the general theme. 

The director has handled the big scenes per- 
fectly and his selection of types for the minor 


roles is perfect. Fred, 
THE BLUE BONNET. 

Caleb Fry....scscccceceseceeee William A. Carroll 
Scott R. Beal 
Lloyd Bacon 
Merriam 
Sidney Haviland...... e+e-- Stanhope Wheatcroft 


A corking example what a poor adaptation and 
direction can do in the way of marring a film 
production. Since Louis Chaudet, who is given 
an entire lead caption to impart that informa- 
tion, is responsible for both, the blame can be 
laid at his door. One cannot blame him very 
much, either. There was too much ‘plot’? and 
“story’’ in the film, which E. Magnus Ingleton 
supplied, and in order to retain all of it, Chaudet 
Probably did the best he could. 

This is the prize crazy quilt collection of trite 
Situations and plot-‘‘old stuff’’ that more able 
authors and directors have about exhausted in 
“selling.’’ If the sub-plots and situations were 
eliminated, the firm might get somewhere, al- 
though even that is doubtful. The Salvation 
Army stuff has been played out long #0, and 
its grand work is but a pleasant memory. 

There is too much of the ‘“‘give me your kind 
applause’ in the feature, and even that is pro- 
cured through the medium of inserts from news 
Teels, presumably, of soldiers marching or land- 
ing back on American soil, 

Taking the heroine, Ruth, for instance, she fs 
shown left an infant tot by her ex-burlesque 
queen mother, brought up by a crooked pawn 
broker, Caleb Fry, doing a male newsboy for a 
living, joining the S. A., going ‘‘over there,” 
with numerous scenes of her kind spirit, etc., 
Coming back here, being accused of burglary 
with any number of minor items until her 
fether, who has been searching for her, discovers 
her for the happy ending after a period that is 
&bout 20 minutes too long for the uermal rup 
®f a feature film, 


RIVOLI. 


Norma Talmadge in “The Isle of Conquest,” 
reviewed more fully below, is what those who 
can pronounce the phrase would call the 
“piece de resistance’ of the Rivoli program 
this week. Abducting that phrase from the 
original French and translating it into English, 
it becomes the simple statement that the Select 
offering in which Miss Talmadge is starred is 
the main drawing power at the Rivoli now, 
though Charles Chaplin in ‘“‘The Fireman” is 
on the same program with her. 

The program started with selections from 
“Aida.” They proved as acceptable as ever to 
the audience that crowded to the doors the 
Rivoli lobby on Sunday, but the news pic- 
torial was dull as a speech in the Senate. 

Claire Gillespie, soprano, and Sudworth Fra- 
sier, tenor, sang as a duet ‘‘Love’s Dream Is 
O’er’’ by Joseph Ascher, and an organ solo 
wound up the afternoon and evening offerings. 

Leed, 


THE ISLE OF CONQUEST. 


Norma Talmadge has a way of making you 
wonder at first where she got her reputation. 
Then she reaches out that firm white hand of 
hers and closes it round your heart, and she 
has done this in ‘“The Isle of Conquest,”’ released 
by Joseph M. Schenck at the Rivoli Sunday, as 
she has not done it since she was screened in 
‘‘Panthea,”’ 

This adaptation by John Emerson and Anita 
Loos of “‘By Right of Conquest,’’ Arthur's 
Hornblow’s novel, is great stuff. It should slip 
money into the purse of any exhibitor, for it 
comes to grips with a great problem. It sets 
it forth picturesquely. The telling is moving, 
and touches the heart, but the problem is not 
solved. 

It is dodged instead, as is usually done in 
life as well as art. Only David Graham Phil- 
lips, in ‘‘The Hungry Heart,’’ worked through 
to a conclusion.’ Balzac washed his hands of one 
in ‘‘La Duchesse de Langeais,"" and who are 
Arthur Hornblow and the Emerson-Loos com- 
bination to attempt what the great Frenchman 
ducked? 

At any rate, they don’t. On the contrary, to 
make a final close-up they kill off a useless hus- 
band and so leave everyone happy. The story 
is of a young school girl whose mother finds her 
own charms failing. Mother thereupon fetches 
daughter from school, pawns her jewels, suc- 
ceeds in marrying her off to a millionaire, and so 
solves the pocketbook problem. By her intrigue, 
however, she has created another for Ethel, who 
does not love the exhausted libertine to whom 
she has been united, and thinks all men are like 
him. 

They go on an ocean trip, and in the midst of 
the Captain’s masked ball a submarine sinks the 
liner. Ethel is rescued by a stoker, and the two 
find themselves alone on a desert isle. He is 
a former college man, engaged to a girl who 
preferred wealth to the luxury of his company. 
When he found this out he promptly made an 
ass of himself, smashed all the furniture and 
drank himself into the depths. And now he in- 
forms Ethel that he hates women. She responds 
in kind—and so they grow to love each other— 
well, nature marries them. 

The following day they are rescued by the 
husband on his yacht, and that night when she 
repulses him he attacks her and she is rescued 
by the lover. 
band. So the affair is worked out, but a bald 
statement of the facts gives no idea of the 
charm and humor supplied the pictyre by the 
capable hands of Emerson and Loos or of Ed- 


ward Jose’s expert direction. 

On the credit side should be placed the elabor- 
ate settings, the convincing detail supplied the 
shipwreck scenes. On the debit side is the way 
Miss Talmadge was dressed when she was sup- 
posed still to be a debutante—a much too low 
cut gown—and some other miner points. For 
one thing, well bred men do not kiss a young 
girl's hand. 

Wyndham Standing and Charles Gerard were 
fair in the star’s support. Miss Talmadge, her- 
self, is the Ethel Barrymore of the sereen, and 
by the very range of her ability puts other 
players in the shade. 

Leed. 


THE LOST PRINCESS. 


No exhibitor need jam himself in wrong with 
the police by hurrying in his motor car to book 
this Fox feature, but it will do. The inserts 
are consistently funny, where Albert Ray and 
Elinor Fair are not. But these two featured 
players are handicapped by the faults of the 
story by J. Anthony Roach, a far-fetched affair, 
and in some ways annoyingly so. Scott Dunlop 
directed. He also seemed troubled by the script. 

Albert is @ country lad who tries to study a 
correspondence course in how to become a news- 
paperman and do the plowing, milk the cows 
and meet with his father’s approval at the same 
time, The results aren’t pleasing to the old 
man and Al leaves for the city to try to dig up a 
living with a pen. As any writer knows, a 
shovel is a much better implement for this pur- 
pose, and A) soon finds that out, but a pretty 
girl on the paper helps him. He gets a job 
finally by writing a story she tells him, then 
falls asleep and dreame that she herself is the 
Princess he has written about. 

She isn’t, but consents te marry him just the 
sama Leed. 


Heart failure disposes of the hus-, 


PICTURE 


RIALTO. 


The comedy bill at the Rialto this week was 
aided and abetted by a rather stilted mono- 
logist (Grant Gardner), made up as a Foo! with 
cap and bells, who delivered a rather unhumor- 
ous talk immediately after the overture. The 
idea in itself shows possibilities and a real 
comedian such as Felix Adler, Julius Tannen 
or Jim Morton would do in the same situation. 
All they have to do is to look at the pictures 
and then kid them. That will furnish enough 
material for any real laugh producer. 

The show itself is a corker. The feature is 
Thos. Ince’s feature, ‘“‘Twenty-three and a Half 
Hours’ Leave,” released by Paramount-Art- 
craft, in which Douglas MacLean and Doris 
May make their debut as joint comedy stars, 
The new co-stars will win a place in filmdom 
through their efforts in this production. Both 
are youthful and both are players of ability. 

Ghost of a Chance,’ a Vitagraph O. 
Henry story, opened the bill. It is not one of 
the best or funniest of the O. Henry series, 
but it suffices for the purpose. The Mack Sen- 
nett comedy, ‘‘Up in Alf's Place,’’ ciosed the 
show, pulling lots of laughter. 

The Magazine managed to interest with a 
varied list of subjects that were culled from 
the International, Kinograms, Gaumont and 
Pathe weeklies. 

‘“‘Russian* und Ludmila’’ was the overture. 
One of the comedy touches was the playing of 
the piece without a conductor. This innovation 
may have made for comedy, and while the se- 
lection received applause, the absence of the 
baton waver at the head of the organization 
seemed to leave the efforts of the musicians 
rather flat. 

Greek Evans, baritone, offered ‘‘Young Tom 
O’Devon” and the organ solo completing the 
program was ‘‘Finale Allegro Molto.’" 

Fred. 


23 1-2 HOURS’ LEAVE. 


Sergeant Wm. Gray..........Douglas MacLean 
Table Stanley 
A Spy Leinsky 
The General’s Nelson 


Two new screen comedy stars made their 
debut in this feature at the Rialto this week. 
The pair are Douglas MacLean and Doris 
May. After their work in this production there 
is little doubt they will be established in the 
picture world as stars of the first calibre. Both 
are youthful, have personality and can troupe. 
In addition the selection’ of the Mary Roberts 
Reinhart story, ‘Twenty-three and a Half 
Hours’ Leave,’’ was a most happy one for them 
as it gave both an equal chance to distinguish 
themselves. The picture is one that will pull 
laughs from the most hard-boiled audience in 
the world. 


The director of the production is not given 
credit on either the program or the screen, but 
whoever it was deserves it and it seems rather 
small potatoes to leave it off. The story was 
handled with just the right tough of lightness, 
speed, and the human touches were woven into 
the tale in a charming manner. Agnes C. John- 
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stone is responsible for the screen adaptation 
of the story. 

The tale deals with a rather worn subject, 
that of troops in an encampment before going 
overseas, but as it is ail handied in a comedy 
vein, one does not mind the ‘‘war stuff.’ Doug- 
las MacLean has the role of the Sergeant of 
the Headquarters Troop. He is a lively youth, 
full of devilment, and whenever there is @& 
prank played he is sure to have been at the 
bottom of it. 

Miss May has the role of the daughter of the 
General in command of the division. The two 
meet and she has a pet spy theory which the 
youth unravels and wins her heart. Of course 
he doesn't know that she is the General's 
daughter and she Is not aware of the fact that 
he is the mischief maker of the camp. How- 
ever, the cleaning up on the detail of the story 
is deftly handled. 

Supporting the co-stars are Thomas Guise, 
who makes a realistic old General, Maxfield 
Stanley and Wade Botiler, the latter two also 
attached to the headquarters troop. Both give 
soldierly interpretations of the roles assigned 
to them. 

Thos. H. Ince did well in the selection of this 
young duo of players for stellar honors, They 
are worthy of them and there seems to be no 
reason why they should not become prime 
favorites with the fans, Fred, 


WHEN THE DESERT SMILES. 


Neal Hart is the star of this Western, re- 
leased by the Arrow Film and branded as an 
Aywon Production. It is an ordinary Western 
without very much rhyme or reason, poorly 
titled and entirely without continuity. But 
there is lots of riding and shooting, and in the 
neighborhoods that they care for that sort of 
action this picture will get by. 


The story is Neal Hart, first, last and forever 
more. He is a cowpuncher who loves the ward 
of a German rancher. The rancher is schem- 
ing to get the propert: of an old settler be- 
cause there are indications of pay ore on it. 
Hart buys the property, gives the German & 
battle, shows up the fact that the ranch that 
he is working really belongs to the ward and 
finally wins the girl, 


There are half a dozen shootings, a couple of 
arrests, a touch of wild west riding, cow brand« 
ing and a roping and tying contest, all of which 
add to the atmosphere of the feature. 

But when one sums up on the geheral merits 
and demerits of ‘‘When the Desert Smiles,’’ the 
best that can be said for it is that it is a small 
time Western that will get by only in the 
smallest houses. An audience at the Stanley 
practically laughed it off the screen Monday 
night, Fred, 


Just closed with “‘Scandal” 


VIRGINIA 
MARSEILLUS 


Now in Supreme Pictures 
Direction 


EDW. SMALL 


EDDIE 


“School House Scandal”— “Sheriff Nell’s Comeback” 


Starring POLLY MORAN 
First Two Keleases: 


DIRECTOR 


NOTICE 


Cutting and Projection Rooms. 


Submit Your Offer for a Lease to 


PRODUCERS AND DIRECTORS 


VICTOR STUDIOS 


(645 West 43d Street) 


Will Be Available for Occupancy Dec. 18 
One of the Best Equipped Studios in N. Y. City 


(FIVE MINUTES FROM BROADWAY) 
Overhead Trolley System; Cooper-Hewitt and Wohl Lighting. 


Can Handle Three Companies with Ample Stage Room. 


Has Been Tenanted by Metro and Fox Companies During Last Four Years. 
Here Is a Real Opportunity in the Heart of the City. Act Quick. 


EDWARD SMALL, 


(EXCLUSIVE AGENT) 


(1493 Broadway, New York City 


Inc. 


Telephone: Bryant 2389. 
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VARIETY 


There’s profit gap 
between the producer and 
exhibitor through which 
hundred thousand 
are lost every day. 
can get together 

can get that money. 


Lewis Selznick 
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REARRANGING CAPITOL SHOW 


MOVING PICTURES 
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GET BETTER EFFECTS 


Pryor’s Band Causing Most Unfavorable Comment—Music 
Too Heavy—Picture Producers Wailing Because Their 
Features Are Shown Too Late—The Taking Last 
Saturday Was $18,640—“The. Brat’? Goes in 
for Two Weeks—Mae West Through— 

Joe Jackson Negotiated For—$40,000 
Weekly Expense. 


There is still considerable turmoil at 
the Capitol, principally back stage, 
where there seems to be more or less of 


a clash of temperament between a num- 
ber of those in the show. After five per- 
formances of the show had been played 
the work of cutting down the per- 
formance started Monday, when Ned 
Wayburn had his first look at the show 
from the front of the house. 

More general dissatisfaction is ex- 
pressed against the Pryor Band than 
any other feature of the shcw. The 
band seems to be generally out of place 
in the bill and the selections it is play- 
ing are of a too heavy a nature to please 
the public. The management is contem- 
plating several changes in the personnel 
of the cast. 

There was a general wail from the 
picture producers regarding the manner 
in which the Capitol management was 
placing the feature films in the program. 
For the. first few performances the 
Fairbanks picture did not get on the 
screen until 11 p. m. With the show 
cut down it went on nearly an hour 
earlier. 

The regular show was not offered on 
Sunday, more of a vaudeville bill being 
staged with the regu'‘ar members of the 
cast. 

“The Undercurrent,” a Select picture, 
has been booked to go into the Capitol 
and to play the Fox houges afterwards, 
the Capitol asking for a one-week pro- 
tection clause on all of the productions 
that it books. 

The take on Saturday was $18,640, 
the count-up lasting until after 3 in 
the morning before the final figures 
were arrived at. 

Originally the policy was to run pic- 
tures in the theatre for a period of two 
weeks and change the review every ten 
weeks. Tuesday it was decided to ter- 
minate the run of the Fairbanks’ fea- 
ture, “His Majesty the American,” this 
Saturday and install the Nazimova fea- 
ture, “The Brat,” Sunday. This pic- 
ture may be retained for two weeks. 

Tuesday it was announced Mae West 
Was absent from the show through 
tonsilitis. It was learned the manage- 
ment were not pleased with the notices 
on Miss West in the dailies and that 
she would not return to the cast. Miss 
West received $500 a week. 

Another change which was also made 
was the placing of Robert Berentsen, 
assistant organist, as organist and mak-~- 
ing Ernest F. Jores, organist, his as- 
sistant. 

The directors have decided that as 
long as the public are coming in to see 
the place and the patronage keeps up 
they will not divert from the present 
Policy. But if the curiosity rush is over 
a different style of entertainment may 
be installed. 

Figuring rent, production expenses, 
@mployees’ salaries and advertising, 
$40,000 is expended each week in operat- 
ing the Capitol. 

Dainty Marie will be added to the 
cast of the Demi-Tasse Revue at ‘he 
Capitol Theatre on November 9. Ne- 
£0tiations are on now between the 
Management and Joe Jackson to begin 
an engagement there in 
Parish and Peru joined the 
Thursday. 

There is more than a likelihood, 


show 


@ new theatre on Main 


January.’ 


directly the house is committed to a 
definite policy, that work will be com- 
menced on the theatre on top of the 
structure. It is planned to have the 
roof playhouse present an entertain- 
ment wholly apart from the downstairs 
show and arrangements are already 
under way for a summer review, to 
open there in the late spring. 


Theatre for Evansville 
Evansville, Ind., Oct. 29. 
A deal was completed this week for 
street. The 
theatre and store rooms will cost $350,- 


‘000, and the house will seat 3,000. 


The Merchants and Bankers Theatre 
Company, of Indianapolis, F. H. Grune- 
bery, president, made a 99 year lease. 


Harry Cohen Going to Australia 

Harry J. Cohen, Mgr. Metro’s Foreign 
Dept., will sail for Melbourne, Australia, 
Dec. 1. 

Cohen will spend three months in the 
Antipodes investigating the film dis- 
tributing situation and arranging for 
additional exchanges to handle the 
Metro product: 


KAHN TRIANGLE FILMS, 

Justice Leonard A. Giegerich in Part 
I, Special Term of the Supreme Court, 
Tuesday, set down for argument on Nov. 
3 the matter of the application of Felix 
BE. Kahn of No. 140 W. 57th street for a 
restraining order against the Triangle 
Films, Triangle Distributing Corpora- 
tion, K-T Film Distributing Corpora- 
tion, Harry E. Aitkin and Dwight Mac- 
donald, preventing the defendants car- 
rying out a contract entered into be- 
tween themselves. 

The contract calls for the leasing by 
the Triangle Distributing Corporation 
of “the assets and property to the K-T 
Film Distributing Corporation, together 
with the rights to exploit negatives, etc.” 

Kahn is a stockholder and at one time 
was a director in the Triangle Films and 
claims that the leasing of the assets of 
the corporation was brought about by 
Wall street interests and is to the detri- 
ment of the Triangle Film Corporation. 


THURSTON A FILM. 
Syracuse, N. Y., Oct. 29. 
Thurston, the Magician, intends turn- 
ing into a film. He was playing here last 
week and said that @ scenario prepared 


him will be produced under 
Gaumont’s direction. 
TAX ARREST. 


Los Angeles, Oct. 29. 
The manager of Ray’s Garden Pic- 
tures has been arrested for failing to 
turn in a government tax report. 


ROTHAPFEL’S NEW VEXKTURE 
Los Angeles, Oct. 29. 
Samuel L. Rothapfel will take charge 
of the California Theatre for Goldwyn 
next week. 


Williams in “The Fortune Hunter.” 

Earle Williams is in New York and 
will start work at once on the screen 
version of Winchell Smith’s play, “The 
Fortune Hunter,” with a supporting 
cast headed by John Paige. 


FINES FOR “BOOZE.” 

Willis & Inglis, the coast picture em- 
ployment agents, have inserted a new 
clause in their contracts, calling upon 
all persons engaged through them to 
refrain from the use of intoxicants 
while playing in a picture. The con- 
tract provides for the forfeiture of $300 


by the picture player breaking the pro- . 


hibition clause, if such player receives 
a salary of less than $15C a weela In 
the case of players receiving over $150 
fracturing the fire water provision, a 
penalty of double the amount of one 
week’s salary is provided for. 

The reason for inserting the prohibi- 
tion clause was through several big 
‘preductions stopped recently while one 
or more of.the players were recovering 
from the effects of “booze.” 

A peculiar phase is that the condi- 
tion has become greatly aggravated 
since the advent of prohibition, and has 
grown so bad in the past two months 
the coast producers, through Willis & 
Inglis, hgve been forced to take pre- 
ventative measures. 


CALLS DONALD CRISP CRUEL. 
Los Angeles, Oct. 29. 

Donald Crisp played the part of the 
pugilist who beat his daughter to death 
in “Broken Blossoms.” His wife, Mrs. 
Marie. Crisp, has begun action fer 
divorce, charging him with niggardliness 
and cruelty. 

She asks $2,000 a month alimony. 
Crisp is said to be getting $600 a week. 
Of community property said to be 
worth $60,000, she asks half. 

Mrs. Crisp avers that Crisp made h®@ 
go without clothes and deducted $2.50 
a@& week for Liberty bonds from a $25 
a week housekeeping allowance. 


Whole Floor for Goldwyn. 

The Goldwyn Pictures Corp. has 
leased the entire fifth floor of the build- 
ing they now occupy at Forty-first 
street and Fifth avenue, and the public- 
ity department will be moved down 
from the eighth floor. 


ever written 


A play that ran for several full seasons at the famous Adelphi Thea- 
tre in London, and was known as “One of the greatest melodramas 


Jesse D. Hampton 


presents 


Blanche Sweet 


in James Willard’s celebrated drama 


Pleasure 


Directed by Wallace Worsley 


A 7 Part Special 
PATHE 


Distributors 
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MOVING PICTURES 


ENORMOUS BIDDING SHOOTS SCREEN 
RIGHTS PLAYS HIGH $200,000 


Doris Keane Wants This Much for Her Services and “Ro- 
mance”—$100,000 Is Asked for Picturing of “Bird of 
Paradise” and “Way Down East’’—Smith and Gold- 
en Are Asking $80,000 for “Turn to the Right” 
and Harris Wants $60,000 for “East Is 
West”—-Only $75,000 So Far Offered 
for the Tully Drama. 


The prices of plays for picturization 
have reached a higher level within the 
past three months than at any time since 


the inception of the film industry. 

A few of the late quotations on rights 
of plays for the screen shows that Doris 
Keane, who arrived in this country two 
weeks ago, is asking $200,000 for the 
rights to “Romance,” including her serv- 
ices and those of her husband, Basil 
Sidney, in the making of the screen pro- 
duction. William A. Brady has set a 
price of $100,000 each on “’Way Down 
East” and “The Man Who Came Back.” 
A. H. Woods is holding “Friendly Ene- 
raies” at $60,000 and “Under Orders” at 
$30,000. For “Omar, the Tent Maker,” 
Richard Walton Tully is .sking $25,000. 

For the picture rights to the “Bird of 
Paradise,” for example, $100,000 is 
asked, with $75,000 offered. 

Smith & Golden are asking $80,000 for 
“Turn to the Right” and Wm. Harris, 
dr., has set $60,000 as the figure for 
“East Is West.” 

‘Fair and Warmer,” produced by 
Metro three months ago, brought $40,000 
and “Lombardi, Ltd.” $20,000. 

At the present time legitimate pro- 
ducers are turning a deaf ear to pro- 
posals for the picture rights of even 
near successes for less than $25,000. 

The rising prices of picture rights is 
to a great measure brought about 
through the linking up of the theatrical 
producers with various film companies 
and playing their pieces on a percentage 
basis in the films. This has virtually 
cleaned the market of all available ma- 
terial. 

The Famous Players paid $17,500 for 
the rights to “The Copperhead,” now in 
course of picturization. Smith and 
Golden are reported to be asking $100,- 
000 for “Lightnin’” and David Belasco 
is said to have set a price of $250,000 
for “The Music Master.” 

A question that seems to be coming up 
at this time is the one that the authors 
are raising as to whether or not, the 
producer who takes a play’s rights 
should share on the picture rights. The 
managers state that it is their making 
productions of the plays that enhances 
the value to the screen and that the 
value increases correspondingly to the 
length of the runs. Each day that a 
play remains on the boards increases its 
value to the picture producer. 


CONTROLS ALL BALTIMORE HOUSES 
Baltimore, Oct. 29. 

Through a deal consummated Monday 
the Whitehurst interests that now con- 
trol the New Theatre, the Garden and 
projected Century, purchased outright 
the Parkway, secured control of the Mc- 
Henry and the Wizard Theatres and 
bought out the promoters’ interests in 
the playhouse to be const.ucted at Park 
avenue and Lexington street. The deal, 
which involves a million dollars, is the 
largest of its kind ever consummated in 
this city, giving one corporation control 
of all the largest nicture houses in Bal- 
timore, 

Cc. E. Whitehurst, president of the en- 
terprise, closed the deal Monday, and is 
to assume control of the houses at once. 
For several weeks the matter hag been 


under serious consideration, and the re- 
spective interests had been wroking in 
an effort to reach an agreement. 

For some time the Whitehurst inter- 
ests have been expanding and only re- 
cently .launched the move to erect a 
house on Lexington street near Charles. 
While work has as yet been started on 
the Century it is understood that the 
purchase of the Parkway and other 
theatres will not interfere with the con- 
struction of this amusement house. 


KREISLER DRAWS $,6500 

Fritz Kreisler in his first appearance 
in New York in several years at Car- 
negie Hall, Sunday afternoon, played to 
$6,500 and before a capacity crowd that 
filled every part of the house including 
300 seats on the stage. 

This appearance was the first since 
America’s declaration of war on Ger- 
many and Austria, at which time Kreisler 
cancelled his tour in the United States. 

His reception was the most cordial 
ever witnessed in this city. The daily 
press, commenting the next day on his 
playing, eulogized his virtuosity with 
sincerity. 


“NEW AMERICAN BEAUTY” TITLE. 


The attachment of the title of “The 
New American Beauty” to Katherine 
MacDonald by the First National may 
bring the matter of ownership or pro- 
fessional right to it into the courts if 
necessary. 

The title was first employed some 
years ago by Reine Davies when ap- 
pearing on the William Morris circuit. 
Miss Davies has used it continuously 
since that time when appearing in 
vaudeville and is reported to have in- 
structed her attorney to protest against 
the employment of it for theatrical pur- 
poses by any one else. 


T° “RODUCING SUBJICTS. 

The scarcity of itable wate- 
rial is driving a unumbur of preducing 
crranizations to remake some of their 
earlier releases. The Vita re- 
« che V.geanc- oi Du.re- 
end’ whu Originally rleastu as 
a turee-reeler some ycars ago and. - 
made it as a five-reel feature with 


Alice Joyce as the star. The exhibitor 
reports on the production are such as 
to indicate that the picture is one of 
the best that has been turned out by 
the compa in the last two years. 


“EYES OF YOUTH” SHOWN. 

There was a special showing of the 
Clara Kimball Young feature, “The Eyes 
of Youth,” in the ball room of the Astor 
yesterday afternoon. The print shown 
was in eight reels; this will be cut to 
seven before the picture is generally 
released. 


Mary Miles Minter’s First Realart. 

Realart announces for imminent re- 
lease Mary Miles Minter in “Anne of 
Green Gables.” No date has yet been 
set, but the picture is completed. It 
will follow closely on the heels of the 
special announced last week as the first 
release of the company, 


OBJECT TO ABSORPTION. 

There is an undercurrent of dissatis- 
faction among some of the stockholders 
of the World Film Corporation against 
the arrangement entered into by which 
Lewis J. Selznick, in association with 
Britton N. Busch, takes over the ex- 
changes of the World and handles the 
concern’s distribution under the title of 
the Republic Distribution Corporation. 

It was stated early this week by one 
of the World stockholders papers were 
being drawn to bring an action for an 
injunction to restrain the carrying out 
of the agreement. 

It is understood the United Theatre 
Pictures Corp. made an offer of $100,- 
000 more for the same deal that Selz- 
nick entered into and that a stockhold- 
ers’ committee is investigating the per- 
sonnel of the United with a.view to de- 
termining whether, after all, the Selz- 
nick arrangement isn’t more advanta- 
geous. 


C. K. Y. TO RETIRE. 

Ciara Kimball Young is to retire from 
the picture field after she completes her 
next ten pictures. This will mean that 
she will appear in four pictures a year 
for the next two years and then make 
two pictures in the remaining six months 
of her contract with the Equity Pic- 
tures Company. 

The announcement of her retirement 
came in conjunction with a plan that 
she was going to select her own suc- 
cessor on the screen and that a girl 
picked by her will have the advantage 
of two and a half years’ tuition under 
her direction. 

Harry Reichenbach swears that it is 
not a publicity plant on his part and 
that the idea had its inception with 
Miss Young, who wants to retire and 
then after a tour of the world, appear 


in the .spoken drama in a play of her: 


own writing. 

However, the idea of picking a suc- 
cessor to the screen star was seized 
upon by the circulation department of 
various hinterland papers who have been 
wiring and asking for the _ exclusive 
rights in their own territory to pick a 
girl to enter the elimination conetst for 
the honor of being a screen star, 


PHILLIPS CO. BUYS W. 0. FILMS. 
London, Oct. 29. 
The Phillips Films has purchased the 
entire official war office films. 


Moore’s A Furniture House 
Des Moines, Oct. 29. 

Moore's O. H., oldest theatre in Des 
Moines, built in 1874, and in its day the 
finest in Iowa, is being remodeled into a 
wholesale furniture house. The theatre 
was sold by the Moore estate in July, 
and leased to a furniture house last 
week. 

It became a vaudeville house about 
1885 upon Moore’s erection of Grand 
oO. H. (now known as Berchel), later 
used for pictures, 


Fox Taking Tabor-Grand, Denver 
Denver, Oct. 29. 

A representative of William Fox is 
daily expected here, to close for the 
Tabor-Grand, now playing Western 
Vaudeville Managers’ Association, Chi- 
cago, vaudeville. 

If secured, the Tabor-Grand will give 
Fox five theatres in Denver. The Tabor 
will call for quite a sum to remodel and 
decorate. 


Theatre For New Bedford (Mass.). 

The M. H. Gordon interests have pur- 
chased a site for a new theatre and of- 
fice building in New Bedford, Mass. The 
house will seat about 2,000 and will play 
pictures and vaudeville. 


Construction will start Nov. 15. The 
Gordon’s already operate the Olympia 
with popular vaudeville in New Bed- 


ford. 


Arthur Leslie With Fox. 

Arthur Leslie has been engaged as 
special representative for the Fox Film 
News. 

Leslie’s duties will chiefly entail the 
securing of prominent personages as 
subjects for the Fox topical, 


ENGLISH MONEY IN FILMS. 
London, Oct. 18. 


So much money is being poured, by, 


well connected English families, into 
screen and stage ventures, and sO many 
of the hastily acquired munition fore 
tunes are being diverted into these 
channels, that news of a new big com- 
pany causes little surprise here. Many 
have been formed. Nothing like this 
boom has been seen since the artistoc- 


racy plunged on the Mississippi Bubble, 


Socialism, radical reform, labor dom- 
ination, the need of great lands for 
agricultural purposes, and the cam-« 
paign against the estate owning dukes, 
begun years ago by Premier David 
Lloyd-George, are all making land a 
poor investment. It may be swept any 
moment out of the power of the lords, 
They are selling as much as they can 
to tenants and others, and putting the 
capital into various ventures. 

Much of it is going into amusements, 
Adolph Zukor’s schemes have fired the 
imagination. 

The latest screen company to be 
formed is the Alliance Company which 
is put out, capitalized at $5,000,000, by 


the already incorporated British Pro- 


ducing Company. 

The ostensible control is in the hands 
of a board of directors headed by Sir 
Walter De Freece and including 
Charles Henry Higham, member of 


Parliament, Ealowina Draper, member 


of Parliament, Gerald Du Maurier, 
Charles Hunter, A. E. Matthews and 
Walter Hutchinson. 

The Literary Committee, which will 
supervise the artistic productions, in- 
cludes Sir Arthur Wing Pinero, George 
R. Sims, R. C. Carton and Edward 
Knoblauch. 

The company has purchased land at 
Hampton Court and will put up the big- 
gest studios in Great Britain. Also it 
has bought land at Harrow Weald 
Park for studios, offices and houses for 
employes. 

They have already sold their first 
five years’ output to the First National 
of America. 

Three American directors have been 
engaged, and they have bought up the 
British Actors’ Company and plant. 


DOLLY SPURR REPUDIATES “REDS” 
Cincinnati, Oct. 29. 

Local picture people are evincing in- 
terest in the case of Dolly Spurr, man- 
ager of three picture houses at Marion, 
Ind., arrested some days ago on a 
charge of violating the Sunday closing 
law. 

The I. W. W. element in Marion took 
advantage of the arrest to pull off a 
little riot. Next day Miss Spurr came 
out with a full page ad. in the papers, 
denying that she had anything to do 
with the riot, and denouncing the 
“Reds” who took advantage of her at- 
tempt to provide decent entertainment 
for the citizenry. 

To prove she was not connected with 
them, Dolly announced her theatres 
would be closed on the following Sun- 
day and on Sundays thereafter, until 
the courts could decide her case. 


ZEIRLER TAKES YOUNG SERIES. 

Samuei Zeirler of the CUummc th 
Film Corp. has secured the rights -f 
the C’ara Kimball Young series of 
tures made by the Equity for the New 
York territory. The Commonwealth 
hax. taken offices in Hallmar’ Exe 
change at 1600 Broadway. 

The first of the series, 
Youth,” is to 
eeks, 


“The Eyes of 
“e released in about two 


ALCO FILM SETTLEMENT. 
Seaman Miller, referee in bankruptcy, 
will hold a meeting at his office, 2 Rector 
street, at 1 p. m., Nov. 6, to end the 
trusteeship, having charge of the Alco 
Film's affairs. Disposal of property and 
claims will be made and Charles Ab- 
rams’ offer to pay $250 apiece for stored 

films belonging to Alco considered. 


ZaSu Pitts Starring. 
ZaSu Pitts wiil shortly mcke her de- 
but as a star under the Brentwood 
banner. Heretofore she has been fea- 


tured only, 
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THEATRE MAY JOIN 
FAMOUS PLAYERS’ BIG STRING 


Reported Purchase for $3,200,000 Causes Considerable 


Talk on Broadway—dZukor’s Activities in Building 
Line Assuming Great Proportions—Houses, Further 
Building and Stock Increase to Be Dis- 
cussed at Meeting November 10. 


The main topic of conversation in film 
circles Wednesday was the reported pur- 
chase by Famous Players-Lasky inter- 
ests of the New York Theatre property 
for $3,200,000. All efforts to secure a 
confirmation of the story proved fruit- 
less, but indications were that the sale 
had gone through. 

It is known, however, that Mr. Salis- 
bury, who is in general charge of theatre 
operations for Famous-Lasky, has been 
very active of late with respect to the 
orgariization going into the theatre and 
real estate investment line on a most 
extensive and elaborate basis. 


St. Louis, Oct. 29. 
Ground has already been broken for 
the erection of a 3,500-seat picture house 
by Famous Players-Lasky and work is 
being rushed as rapidly as conditions 
will permit. 
Boston, Oct. 29. 
Work on dismantling and demolishing 
the Siegel Store here will be commenced 
as soon as the labor situation is clarified. 
A 3,000-seat theatre is to be erected on 
the site by Famous Players-Lasky, in 
conjunction with prominent local finan- 
cial interests. 


Chicago, Oct. 29. 
The Record-Herald here announces 
that Famous Players has acquired the 
Palmer House site fer the construction 
of a 3,000-seat picture house. 


The theatre building and purchase op- 
erations of Famous-Lasky are assuming 
proportions of magnitude. It has been 
Officially announced at various times 
that they have secured the Putnam 
Building site in New York, Graumann’s 
in Los Angeles, the Stillman and other 
theatres in Cleveland (the Cleveland deal 
in association with Marcus Loew); a 
substantial interest in the S. A. Lynch 
theatre operations in the South, which 
now include the Hulsey holdings in 
Texas and elsewhere, with others al- 
ready closed and not yet announced or 
for which negotiations are now on. 

A special meeting of the stockholders 
of Famous will be held in New York 
Nov. 10 next, at which, it is understood, 
Adolph Zukor will lay before those pres- 
ent his plans for a further extension of 
theater holding operations in such places 
where it is deemed advantageous to the 
corporation. 

Other matters to be brought up will be 
the authorizing of the increase of the 
number of shares that may be issued by 
the corporation from 200,000 shares, all 
of which are common without nominal 
or par value, to 650,000 shares, of which 
450,000 shall be common stock without 
par value and 200,000 shall be 8 per cent. 
cumulative convertible preferred stock 
With a par value of $100, and the in- 
Crease of its stated capital from $1,000,- 
000 to $22,500,000. 

The board of directors has recom- 
Mended the issue of $10,000,000 par value 
of preferred stock and arrangements 
have been made for the underwriting of 
the offering to the stockholders by a 
_8yndicate formed by Dominick & Domi- 
Nick and Haligarten & Co., acting in 
‘conjunction with Kuhn, Loeb & Co. The 
Proceeds of the $19,000,000 of preferred 
Btock to be issued will be used in the 
development and extension of the busi- 
hess, and particularly to intensify distri- 

tion. 

A financial statement dated Sept. 30, 


. those interests, about 18 years ago. 


1919, certified by Price, Waterhouse & 
Co., shows net assets, not including any 
good will, of $22,326,443, or 223 per cent. 
of the total amount of the preferred 
stock to be issued. 

Mare Klaw, who is treasurer of the 
N. ¥. Theatre Co., refused to make a 
statement of any kind regarding the sale 
of the New York property. In the orig- 
inal company holding stock in the prop- 
erty was Klaw, A. L. Erlanger, Wm. 
Harris, Sr., the Rogers Brothers, Charles 
Frohman, and the Haymans. There were 
but 1,000 shares issued at the time that 
the theatre was first taken over by 
The 
price at that time was said to have been 
$1,500,000, with the N. Y. Life Insurance 
Co. holding a large mortgage. 


There have been various offers made 
for the property.from time to time, and 
while the price offered was ghigher than 
that of $3,200,000, which is the figure 
in the present sale, the ameunt of the 
mortgage that the holders were asked 
to carry was such that there was but 
little cash to be passed. Marshall Field, 
of Chicago, made an offer of $3,500,000 
at one time, and ie “Herald” is said to 
have topped that o.er by a quarter of a 
mifiion, but as there was insufficient 
cash to be passed both offers were turned 
down. 


JUDGE WITH UNIVERSAL. 


Horace Judge, who has been the di- 
rector of publicity and advertising with 
the United Picture Theatres for more 
than a year, resigned from the organiza- 
tion last week and joined the advertising 
staff of the Universal. 

Judge went with the United from the 
legitimate theatrical field. He had been 
associated with Charles Dillingham, 
Klaw & Erlanger and George C. Tyler 
for a number of years and handled such 
stars as Fritzi Scheff, Frank Daniels, 
Elsie Janis, Alexandra Carlisle amd 
George Arliss. 


K. T. TO RELEASE THROUGH TRI. 


Coincident with the resignation of 
Percival L. Waters as president of the 
Triangle Films and the Triangle Dis- 
tributing Company, comes the announce- 
ment that a new corporation, known as 
the K. T. Distributing Co., will release 
their product through the Triangle. 

As much as could be learned of the 
K. T., they are in business to release the 
old Chaplin features as produced by 
Keystone years ago. 

Harry E. Aitkens continues as chair- 
man of the Board of Directors of the 
Triangle. 


TRUEX MAKES FILM. 
Chicago, Oct. 29. 

While Ernest Truex’s appearance here 
in “The Bashful Hero” was more or less 
of a casualty, the little comedian didn’t 
waste his time altogether. 

Every morning Ernie wended his way 
to the Rothacker studios, where “Pull 
Yourself Together,” a Paramount com- 
edy featuring Truex, was being made 
The Van Vlissingen dancers participated 
in one exterior. 


Earl Carroll in Pictures 
Earl Carrol, songwriter and composer, 
has incorporated to the extent of $50,- 
000, as head of Earl Carroll, Ince. 
formed to dea] in motion pictures. 
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PICTURES BLAMED FOR MORALS. 
; Des Moines, Oct. 29. 

Managers of picture theatres especial- 
ly, but also theatre managers generally, 
are being attacked here as a result of 
immoral conditions discovered in the 
three local high schools. The uncover- 
ing of a series of parties and affairs in 
which young girls and boys figured as 
principals has led to a violent crusade 
against conditiéns, 


Clergymen are preaching sermons, 
school officials blaming parents for con- 
ditions, and parents, in turn, blaming 
theatres, dance halls and automobile 
parties. The clergymen are laying the 
blame on “suggestive films.” 

That the pictures booked locally are 
suggestive or off-color is heatedly de- 
nied by film house managers, 


SELECT’S COMBINATION BOOKING. 


The Select has a new combination 
booking plan for exhibitors. The plan in- 
cludes four features which are dubbed 
by the office as “The Big Four.” They 
are “A Scream in the Night,” “The 
Undercurrent,” “The Isle of Conquest” 
and “A Regular Girl.” 

The former two pictures are said to 
be “All Star” cast productions, while 
the other two are a Norma Talmadge 
production and the Elsie Janis picture. 

The Talmadge and Janis features are 
expected to carry the other two along 
and therefore the combination booking 
plan was evolved. 


GEORGE BOWLES DESERTING US 

George Bowles, the former theatrical 
manager, who has been in Paris for 
the past two years looking after the 
exploitation in France of the D. W. 
Griffith special features, arrived in New 
York last week. . 

He sails for England Nov. 8 on the 
Lapland and proposes to setile per- 
manently in London. 


PRIZMA LOSES 


M. Hernandez has won an important 
patent suit in the United States Su- 
preme Court against Prizma. 

The decision is understood to be 
based on the right to use double coated 
stock in die process—that is the patent 
right to use color on both sides of the 
film. 


HONUS WAGNER FILM STAR. 


Pittsburgh, Oct. 29. 
Hans Wagner, the world’s greatest 
baselall player, has decided to enter 
pictures. A scenario is being written 
by Havey J. Boyle, sporting editor of 
the “Chronicle-Telegraph.” 
Honus is now engaged in the sport- 
ing goods business, and appears almost 
as active as ever, though nearing 50. 


STELLA MAYHEW’S FILM CO. 


Stella Mayhew announces the forma- 


tion of her own picture producing 
company. The papers of incorporation 
are now being prepared. Associated 
with her in the venture will be A. E. 


and R. R. Riskin. William D. Davidson, 
screen leading man, will also be asso- 
ciated with the venture, principally as 
co-director. 


FOX’S MAMMOTH TRIO 


Fox is about to embark on a series 
of mammoth productions and is at the 
present moment on the verge of closing 
for the screen rights to three big stories 
of international reputation. 

It is claimed by those in a position 
to know, that the trio of productions 
referred to will eclipse anything here- 
tofore attempted by the Fox concern, 


Maurer Managing Strand, Louisville 
Cincinnati, Oct. 29. 

George Mauer, formerly salesman for 
the Mutual in Cincinnati, has been 
named manager of the Strand, Louis- 
ville. Before becoming a film salesman, 
Maurer was a successful exhibitor in 
Indiana. The Strand is one of the 
Keith-Harris theatres in Louisville, 
under the general management of Ike 
Libson, of Cincinnati, 


AFTER TAX LAW VIOLATORS. 


Collector of Internal Revenue McElll- 
gott is on the lookout for the violators 
of minor war tax laws. This is with re- 
spect to the owners and managers of 
theatres, mostly the picture houses, who 
have been lax about displaying the 
proper signs denoting the price of admis- 
sion to the theatre. 

A great many houses have signs read- 
ing a specified amount of money includ- 
ing the war tax. This, Collector McEl- 
ligott states is a violation, and according 
to the provisions of the tax law, legally 
calls for a penalty being inflicted. 


He declares the theatres have been 
notified as to the meaning of the Con- 
gressional measure in this respect, that 
they must print the amount of the reg- 
ular admission, then alongside of it 
state what the Government tax amounts 
to and total the two, but they have no 
right to display any signs which simply 
call for the admission price with war 
tax included. 

The Inspectors who are working out 
of his office have been instructed to 
note these violations and a penaity will 
be inflicted on all those who are lax in 
displaying the proper signs. The penalty 
is a fine of $25 for the first offense and 
future offenses may subject the viola- 
tors to a term of imprisonment not to 
exceed one year. 


With respect to the collection of war 
tax on theatre tickets given to review- 
ers, Collector McElligott declared the 
Government does not want this money, 
is not entitled to it and the theatre own- 
ers must desist in this practice. He 
stated that on account of -the shortage 
of his force he is unable to have his In- 
spectors visit all theatres to inform the 
managers of the law covering this sub- 
ject, but that the theatre managers, all 
of whom have been supplied with the 
admission, tax regulations should con- 
sult the book and obtain the proper con- 
struction of the act in this respect. 


PROPAGANDA FILM NOV. 11. 


Paris, Oct. 28. 

“The Heritage of France,” shown here 
privately at the Theatre du Champs 
Elysees, will be presented in New York 
Nov. 11 under General Pershing’s pa- 
tronage and then taken through the 
country to help secure funds for rester- 
ation work here. 

The picture was photographed under 
the supervision of Harry B. Lachman, 
the American painter, Wythe Williams, 
the war correspondent, and F’. Gemier, 
French actor-manager. Only actual 
scenes in the Aisne and other destroyed 
districts are shown, 


CHARLOTTE BURTON WINS SUIT. | 


Los Angeles, Oct: 29. 
Charlotte Burton this week recovered 


$8,200 in her suit against Essanay for 
breach of contract. Miss Burton claims 
that when she refused to play an un- 


desirable comedy part the film company 

dismissed her. 
She was under 

week. 


contract at $300 a 


Talk of Building in Cincinnati 
Cincinnati, Oct. 29. 
There is talk of the Paramount-Art- 


craft people building a new theatre at 
Peebles Corner. The Orpheum has a 
monopoly on the picture field at that 


point, one of the most advantageous in 
Cincinnati. 
Unable to make satisfactory arrange- 


ments for its new program with the 
Orpheum, Paramount brought an ar- 
chitect from New York, and he and 
District Manager Harry Buxbaum 
looked over several sites. The one most 
favored is at the northwest corner of 


Melrose avenue and McMillan street. 


Suing Over Stock Transaction. 
Harry Raver has brought suit in the 
Supreme Court of New York against 
Arthur Beck for $2,500, alieging Beck 
owes him the sum as the result of tw 
unpaid notes given in exchange for ’ 
blocks of stock in the Artco Pict 
Corporation. 
Arthur Butler 
attorney. 
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SELZNICK ORGANIZES UNIQUE 
PICTURE DISTRIBUTING CONCERN 


National Picture Theatres, Inc., Has $5,000,000 Worth of 
Preferred Stock—Promoter Himself Buys All Common 
Stock for $100,000—Active Co-operation and 
Whole-hearted Support of Representative Ex- 
hibitors Sought by Unusual Stock Selling, 
Franchise and Contract Arrangement. 


Lewis J. Selznick is at it again. Not 
content with forming the Republic Dis- 
tributing Corpbdration a fortnight ago, 


he is now about to spring another idea 
upon the exhibitors of the country. 

This time it takes the form of the 
National Picture Theatres, Inc., organ- 
ized under the laws of Dealware, with 
a capital stock consisting of 50,000 shares 
of non-voting 7 per cent. cumulative 
preferred stock (preferred not only as to 
dividends, but as to assets as well) of 
the par value of $100 each (aggregate 
total of $5,000,000) and 100,000 shares of 
common stock (no par value). 

Selznick has purchased the entire is- 
sue of common stock for $100,000 in 
cash. None but picture exhibitors may 
subscribe to preferred shares and only 
in connection with a franchise for the 
exhibition of motion pictures issued by 
National Picture Theatres, Inc. 

Exhibitors will be classified according 
to a schedule and will be strictly limited 
to the amount of shares indicated by 
the rating chart. 

The preferred stock will be sold at 
par. Out of his holdings of common 
stock Selznick will give one share of 
common stock with each share of pre- 
ferred stock purchased. He will accept 
dividends for himself only on as many 
shares of common stock as shall be held 
by exhibitors, waiving dividends on the 
balance. 

The officers of the company will con- 
sist of a president, a first vice-president, 
additional vice-presidents selected solely 
from exhibitor stockholders, 30 direc- 
tors of whom 26 shall be exhibitor stock- 
holders, and an executive committee of 
the Board of Directors. There will be 
no executive salaries. 

To insure the active co-operation and 
whole-hearted support of influential 


representative exhibitors who become 
vice-presidents or directors of the con- 
cern, and also to insure the main body 


of exhibitor members that these officers 

are financially committed to the success 

of the enterprise, each of such vice- 

presidents and directors (according to 

he importance of their territories) must 

bscribe for a substantial number of 
‘es of the preferred stock. 

insure the fullest co-operation no 

ise will be granted any exhibitor 

not also a stockholder. While 


the franchise contract will follow in gen- 
éral the regulation form of exhibitor 
contract, the mutual interests involved 
will permit the elimination or modera- 
tion of the harsh provisions and re- 
strictions of the usual exhibitor con- 
tract. Either party may cancel en 60 
days’ written notice. Where conditions 
indicate that an exhibitor member is 
shirking his responsibility, officials un- 
der authority of the board of directors 
may, after consideration of the case, ex- 
ercise their vested authority and void the 
franchise of the delinquent without pre- 
judice to his stock interest, although at 
his option, he may require the organi- 
zation to repurchase same at cost plus 
accrued dividends. 

For the benefit of stockholders and in 
order to establish just but profitable 
prices for non-member exhibitors, each 
picture owned by the corporation will 
be assessed on a basis of twice the ac- 
tual cost of negatives. While it will 
be the policy of the corporation to make 
its own productions, ‘outside pictures 
will be purchased. 

Distribution is to be made through 
Select Pietures Corporation on the usual 
basis of 35 per cent. 

In addition to 7 per cent. on the pre- 
ferred stock, stockholders are to receive 
dividends on the common stock as fpl- 


lows: Excess earnings from franchise 
contracts; earnings from non-member 
exhibitors; earnings from foreign dis- 
tribution. 


Selznick is about to place this propo- 
sition before the exhibitors of the coun- 
try in the form of a prospectus, showing 
the basis upon which stock allotments 
and assessments aré to be made. 


BEATING UP EVIDENCE 


Los Angeles, Oct. 29. 

Kenneth O'Hara, studio manager at 
the L. J. Gasnier plant, has been sued 
for divorce by Beulah Booker O'Hara, 
picture actress, on the ground of 
cruelty. 

O'Hara rejoined with a counter- 
charge of cruelty. His story was borne 
out by Mrs. Hazel West, who came by 
aeroplane from Santa Barbara to tes- 
tify. She stated that O'Hara's wife and 
her mother beat him up. 

O'Hara declared further 
stuck a pistol in his ribs 


his wife 


CENSORS GETTING SOME SENSE. 


Harrisburg, Oct. 29. 

The Pennsyivania State Board of Cen- 
sors, which has been operating under old 
fogy ideas for some years, is going to 
make a radical change under the direc- 
tion of Chairman Harry L. Knapp. He 
has devised a plan of numbered seals 
instead of titled seals of approval that 
will save much time and enable the 
issuing of films approved by the board 
from the Pittsburgh and the main office 
at Philadelphia, almost simultaneously. 

Distributors and exhibitors of the 
State have long complained about the 
delay of getting titled approval seals 
and certificates of approval from the 
Philadelphia, office only. 

Only one.approval seal instead of two 
will be issued with each picture ap- 
proved and this will mean the saving of 
many thousands of dollars for the State. 
The seals will now be issued imme- 
diately after a picture film is approved 
by the board. 

The board will also issue a monthly 
bulletin showing changes ordered by the 
board for the preceding month, together 
with a list of films and subjects disap- 
proved. A copy will be mailed to every 
exhibitor in the State. 


D’ANNUNZIO COMING HERE. 


Gabrielle D’Annunzio, Italian soldier- 
poet-playwright, will visit America 
shortly after the first of the year, the 
exact date of his arrival here being 
dependent on his release from active 
duty as a commanding officer of the 
Italian army. 

D’Annunzio, who wrote the script of 
“Cabiria,” the first film feature to reach 
the big legitimate houses at the $2 top 
price of admission, in vogue at the 
Broadway theatres five years ago. has 
been in communication with several 
American picture producers recently. 

Harry Raver, in charge of the ex- 
ploitation of “Cabiria” in America, has 
made D’Annunzio an offer to write and 
co-direct another spectacular picture on 
the order of “Cabiria,” based on the 
Fiume situation. The details of this 
have not been closed, further arrange- 
ments awaiting D’Annunzio’s arrival. 

A phase of the Raver offer to 
D’'Annunzio calls for the establishment 
of a studio in New York and another 
in Italy, with D’Annunzio occupying the 
post of general supervisor over the pro- 
ducing activities of both. 


SUIT AGAINST B. S. MOSS. 


Mildred Morgan, one of the “Mark 
Sinnott Bathing Girls,” has begun suit 
against B. F. Moss of the Broadway 
Theater for $10,000 for injuries alleged 
to have been sustained on the stage of 
the house August 6 last. The accident 
was due, she claims, to the negligence of 
the management of the theatre. 


MABEL NORMAND’S CONTRACT 
Mabel Normand’s contract with Gold- 
wyn is about to expire, and she is in 
New York at present conferring with 
the heads of that concern relative to a 
renewal. An attractive bonus over her 
old contract has been offered by Selznick. 


CROSS COUNTRY EXCHANGES, 


Plans for the erection, construction 
and maintenance of a chain of film ex- 
change buildings throughout the United 
States, already involving capital esti. 
mated from three to fifteen million dol« 
lars, are being undertaken by the moy- 
ing picture industry as organized with 
the National Association of the Motion 
Picture Industry, Inc. 

It is purposed putting up a model film 
exchange building in every motion pic- 
ture distributing center and so avoid 
trouble with fire departments. 

Frederick H. Elliott, the executive sece 
retary of the association, after a three- 
day stop-over in Cleveland, returned to 
this city Tuesday and was hopeful of 
the plans being accepted by the mem- 
bers of the film exchange committee of 
the association. They were in special 
conference at the Claridge, Wednesday 
afternoon, and he declared that the plans 
as he had perfected them to date would 
be approved. 

The buildings are to be in Cleveland, 
Denver, Cincinnati, Omaha and Chicago. 

It is understood that ground has al- 
ready been broken for the building in 
Chicago, which is located on Wabash at 
Ninth street. The plans for the Cleve- 
land building wil? be perfected and the 
deal closed, Elliott said, with the arrival 
of the interested parties from that city 
last Thursday. 

They are undertaking this work right 
now, Elliott declared, in a spirit of 
greater co-operation than would ordi- 
narily be experienced if the work of 
building went ahead from the stand- 
point of building individually. In all 
cities where they so far propose build- 
ing, men of financial standing are giving 
every possible aid, he said, and the banks 
were taking up the proposition with en- 
thusiasm. 

The site for the Cleveland building is 
to be on the corner of Ontario and St 
Claire streets. The plot of ground meas- 
ures 130x133. A novel feature of the 
structure when completed will be the 
provision made for a parcel post sub- 
station and a depot for the American 
Railway Express. With this it is esti- 
mated that a great saving in the matter 
of freight handling will be accomplished, 
as well as making one haul to the sta- 
tion in contrast with the customary two 
or three trips. 

Elliott also said that the architectural 
plans are so far in advance in the mat- 
ter of vaults, alleyways and other para- 
phernalia with respect to the storage of 
films that the fire departments of the 
various nunicipalities scarcely sive 
credence to their progress. 

It was also said that the president of 
the Eastman Kodak Company was giv- 
ing every assistance unstintingly in the 
project, and the Eastman engineers were 
working hand in hand with them to put 
the proposition across. 
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Hotel 
JOYCE 


31 WEST 7ist STREET 


(Central Park West) 


JOHNNY 


FRANCIS 


WILSON 


JUST FINISHED 
LOEW CIRCUIT 
PANTAGES CIRCUIT 
NOW REPEATING TOUR ON 


MANAGEMENT 
SAMUEL BAERWITZ 


FRED DUPREZ 


Starring in “Mr, Manhattan” 
in England 


New York Repr.: 
SAM. BAERWITZ 
1493 Broadway 


London Repr.: 
MURRAY € DAW 
» Lisle Cc. 


My or: 
MADISON 


English Purveyors of 
Comicalities: 
WESTON & LEE 


Positively 
the Largest 
Smallest 
Water 

Act 


Anywhere 


Niobe 


Address, care. 
VARIETY, 


CHICAGO. 


Regular 
Fellows 
We've Met 


Franklyn 4 
American Comedy 3 
Mitchel, Conroy & 

Slater 


Gene Oliver Trio 
Manning, Feely & 
Knoll 


Royal Four 


NOW TOURING THE LOEW CIRCUIT 


MITCHELL 


M ARKHAM 
“Comedy Bits in Variety” 


Booked Solid by W. V. M. A. 


MARIE 


CLARKE 


and EARL 


LAVERE 


PRESENT 


“His Friend 
M ag gi e” 


WORKING? YES. 


Direction — Frank Evans 


EDDIE 
McCARTHY 


LILLIAN 


STERNARD 


“In Two Beds” 


EVERY LINE PROTECTED 
Direction, FRANK EVANS 


f 


A beattiful home at Braintree, Mass., a real 
country home with everything in it that money can 
buy, furnished with exquisite taste, situated on a 
hill with twenty or more acres of ground, with a 
view that extends for miles and miles in every dal- 
rection, and a beautiful lake at the front door, <A 
big barn, with cows, a saddle horse, chickens, ducks. 
\ ‘deg with five of the cutest pupples, and a brand 
new Hudson sed in. A mother and father and 
sister and a husband that is 24 carats real man, 


and money enough to do them until the year 1999. 
Mix bushels of love and affection through the above 
lines and you have Mrs. Ralph Davis, formerly 
Mary Elizabeth, We know this to be as we say, 
because we went to Mary’s for dinner, and saw 
everything and ate everything. And what steaks; 
Whew! Thicker than Tommy Dugan’s bank roll. 

P. S.—We hope to go back to Mary’s again 
sometime, 


JIM AND MARIAN HARKINS, ‘ 


Next week (Noy. 3), Shea’s, Buffalo. Direction 
Norman Jeffries. 
i 

Langton and Smith 
Loew Circuit 
DO YOU 
REMEM3ER WHEN 
UNION HILL 
Was a “Regular Salary’’ Week, 


“SULLY THE BARBER’”’ 


Wore a White Coat. 


LEW GOLDER 


Was a Catholic. 


JACK MANDEL 


Hated Cigarettes. 


SAM CURTIS 


Wore Short Pants. 


ARTHUR HORWITZ 


Refused Commission. 


THE CHERRY SISTERS 


Were Good, 


JACK INGLIS 


Was Serious. 


NEITHER DO WE 


Cook and Oatman 


Direction, MARK LEVY 
Loew Circuit 


SID VINCENT 


. AS “LORD ALGY” 
(Quite Often Accused of Being Funny) 


ADA CARTER 


THE INGENUE 
(A Combination of Class and Cleverness) 
IN THE 


“LAUGHING LADY” 


PERSONAL DIRECTION 


BOYLE WOOLFOLK 


W.V.M.A. (Western) 8. F. Keith 


MERCEDES 


ARTISTS’ BOEREM 


Nobows, Kan. 
Dear Sir:— 


The Manager here fined us because 
my partner got his “bladder” caught 
on the Tormentor. What should I do? 

Herb Kaull (Beck and Kaull) 

Call the House Doctor for your 
partner. Stop using bladders, as most 
Managers have Organs in their 
theatres. 


FRED ALLEN 


LOEW CIRCUIT 


Direction MARK LEVY 


FRANK KATHRYN 


Moore and Sterling 


OSWALD 


Rawson 
and 
Clare 
Auburndale, 


Long Island 


STEVE JUHASZ | 


PRESENTS 


Boila Co. 


IN A DAINTY SONG AND 
DANCE DIVERTISEMENT 


Featuring TWNETTE, the American 
Dancing Girl. 


DIRECTION: 
BEEHLER & JACOBS 


| can get the Orpheum Circuit any 


1 AM NOW PLAYING THE 


ORPHEUM CIRCUIT TOWNS 
For Akerman & Harris 


time {| want to buy it. 


Arthur West and Company 


Will be reviewed next week in the Warsaw 
Tageblatt by Red Torch Ignace. 


Long live the Bolchivickys as long as 
they stay in Russia. 


DAVE MANLEY 


“LEAVE THE HALL.” 


Now Touring Orpheum Circuit 


Arthur West 


AND COMPANY 


IN 
“What the Critic Said” 


By GUS KAHN 


Eastern Representative, HARRY WEBER 
Western Representative, SIMON AGENCY 


Pauline 
Saxon 


727 IRVING PARK BLVD. Direction “Dougherty and Novertholoa she 
Telephone: Wellington 10252 Sablosky” ns hy tell the 
CHICAGO, ILL. 
“CHUD” “ROLLIE” (JOSS) (OLLIE) 


STEVE FREDA 


A REAL NOVELTY 
Eccentric Guitar Comedian 


PATTON, YANTIS ROONEY 


“THREE GIRLS FROM HARMONYLAND” 


SUCCESSFULLY TOURING PANTAGES CIRCUIT 


Representative: 
BILLY JACKSON LOOK ME OVER 
: Direction, HARRY A. SHEA 
== 
(INEZ) (GEORGIA) (ALICE) 


Blough and Lockard 


A Black Act that Does Not Use a Razor 
FEATURED COMEDIANS with 
KELLY FIELD PLAYERS 


Headlining Pantages Circuit 


STEWART and OLIVE 


“American Boy and English Girl” 
In 
DANCING ECCENTRICITIES 
PANTAGES CIRCUIT 


Direction, MORRIS & FEIL 


PREVOST and GOULET 


This week (Oct. 27), Century, Petersburg 
Olympic, Newport News, Va. 


Playing Delmar Time 


| Booked. until March 1, 1920; 


GORDON and DELMAR 


SNAPPY SINGERS OF SNAPPY SONGS, “That’s All.” 


Loew Circuit. 


— 


“JUST BORN, BUT GROWING” 


Helen GOULD and GOLD Chas. 


“A COUPLE OF KIDDERS” 


SINGING, TALKING AND NOVELTY DANCING ee, 
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WILLIAM S. LIVEZEY, President JUDGE W.T. CARTON & PUTTY, Attorneys 


Little Motor Kar Company 


CAPITALIZATION $3,000,000—FULLY PAID—AND NON-ASSESSABLE 


Now Selling Ground Floor Securities at $2.00 Per Share, to Build Factories to Manufacture Little Automobiles, 
Little Motor Trucks, Little Trailers, Little Farm Tractors, Selling at $350 to $750 


“It’s Just You Represented” 


*Said a very prominent Judge from Denton, on his very welcome visit this last week to our office in Dallas, 
and to our factory: 

“IT now feel that I can recommend your proposition to my friends. 

“If | were only twenty years younger, how | would like to come into your office and plant and work with 
you to help push this wonderful enterprise further on its way to what I now feel is sure to be a BIG SUCCESS. 
“IT am really delighted with what I have seen.” : 

bb gen you to come out, look over the buildings now going up—investigate our plans—you, too, will be 
delighted. 

It is said one large manufacturer of small automobiles has already paid back $250,000 for every $100 invested, 
all to early investors; original investments still growing more and more valuable daily. HAD THAT MANUFAC- 
TURER LISTENED TO “FAILURE,” “NEVER STARTERS” and “CAN’T BE DONES,” THINK OF THE 
MANY THOUSANDS THAT WOULD HAVE BEEN LOST. HE LISTENED TO THE CALL OF “OP- 
Cie hig A ALS WENT AHEAD, and he did not have many of the advantages at that time “Opportunity” 
offers us today. 


So We Are Going Right REPROSERY FOR Toe 
LITTLE MOTOR KAR COMPANY, 
Ahead Rapidly to Success and Opportunity Calls You Too moana a2, Commerce Street, Dallas, Texas: 
ease find enclose eck—Draft—Money Orde 
Place all the money you can spare in these high-grade Ground for $........ , for which please send me.......... ; 
Floor Securities NOW—while they are only $2.00 per Share, non- 
assessable—as stock will soon be worth many times the price now te share in. the arefite of all the Company’s many 
asked. Company expects quick production of its products; quick | Also please reserve for me........-....05. Shares, 
returns for its early investors. for which | agree to pay 
F No: uilding at Grand Prairie, Texas 
q (Address plainly, 


Be Sure to Write for Our Booklet, “Amazing Profits in the Motor Industries’’ 
Many Leading Men and Women in: the Profession Are Already Owners of Our Securities 
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